PECTUBAIJIDb

.

B POCCUM

COIO3A KOMMNOO3UTOPO

B KOHLIEPTHOM 3a/1€ UMEHM M. 1. HalKOBCKOIro, MOCKBa

s
=

FESTIVAL
OF THE UNION OF CO

concert in Tchaikovsky concert Hall
on May 20, 2018 (MOSCoWw)

% MUHWCTEPCTBO KYABTYPbI
POCCUMMNCKOWM GEAEPALIUM

MEAOAUSI



http://www.melody.su
http://unioncomposers.ru
https://www.mkrf.ru/
http://rmu.org.ru/

BCEPOCCUMNCKUN
®ECTUBADb

COI0O3A KOMMNO3UTOPOB
POCCUM

Anekcanpp Knesuukui

T «[UMH My3bIKE» ANAXOPA M OPKECTPA &« v v v v o v e et e e e e e e e et e e e
AnToH TaHoHOB

2 CuMOOHMANE 1. . L

Pawua Kanumynauu
3 «CuMmdoHnueckme Ppeckn». HacTM 2 M 3. . . . . . L

Kysbma Boapos
4 HOHUEPT ANIA @NbTa COPKECTPOM .« & v v v v v e e e e e e e e e e e e

AnekcaHpp YaikoBcKui
5 «lllectb BapuaLuin Ha 3acTONbHYI0 TeMy» 1A KNapHeTa U CMMGOHUYECKOro OpKecTpa
(apaHiK. ANEKCEM TIOMKOB) . . . . v o e e e e e e e

Popuon Weppun
6  KoHuept ons oprecTpa N2 1 «030pHBIE YACTYLLUKRM» . . . v v v v vt e et e et e e e e e e e e e e

Anekceit PbibHMKOB
T «My3blKaJIKMM» . . e

061wee BpeMa 3By4aHuA: 1.46.10
Hapepa Nynuuwan, conparo (1)
l0puit BawwmMer, aem (4)

Uropb ODénopos, k1apHem (5)

KamepHbii1 xop MocKoBcKol KoHcepBaTopuu, TyNbCKUiA rocyAapCTBEHHBIN XOp
XynomecTBeHHbIN pykoBoauTenb AnekcaHap Conosbé (1)

locynapcTBeHHbI cuMdoHUYecKMi opkecTp Pecrybnukm TatapcTat
[upwkep — Anekcangp CnagkoscKun

7

Alexander Klevitsky

Hymn to Music for Choirand Orchestra . . . . . ... ... ... ... .. . . . i 04.37
Anton Tanonov

Symphony No. T . . . oo 22.38
Rashid Kalimullin

Symphonic Frescos.Movements2and3 . . . . ... ... ... ... 12.04
Kuzma Bodrov

Concerto for Violaand Orchestra . . . . . . . .. ... 30.46
Alexander Tchaikovsky

Six Variations on a Drinking Theme for Clarinet and Symphony Orchestra (arr. Alexei Popkov) . . . . . . 10.03
Rodion Shchedrin

Concerto for Orchestra No. 1 Naughty Limericks . . . . . . . ... ... . . i 08.23
Alexey Rybnikov

Musicof Lycia. . . . . . . . 17.36

Total time: 1.46.10

Nadezhda Gulitskaya, soprano (1)
Yuri Bashmet, viola (4)
Igor Fyodorov, clarinet (5)

Chamber Choir of the Moscow Conservatory, Tula State Choir, artistic director Alexander Soloviev (1)

Tatarstan National Symphony Orchestra
Conductor Alexander Sladkovsky
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[MaBHbIM CObbITeM Becepoccuinckoro dectrBansa Coro3a KoMno3nTopos Poccuu,
npoLuenLlero secHom 2018 roga, ctan KOHUEPT B 3ane UMenn . . HankoBckoro 20 mas
2018 . B nporpamme nposBy4dana My3blka POCCUNCKX KOMMO3UTOPOB ANekcaHapa
Yankosckoro, PogmoHa LLegpuHa, AHToHa TaHoHOBa, Anekces PbibH1KoBa, Ky3bMbl
bogposa, AnekcaHgpa Knesuukoro n Pawmaa KannmynnmHa. B KOHUEepPTe NpuHSany y4acTue
focynapcTBEHHbINM CUMDOHNYECKMIA OPKECTP Pecnybnvkm TatapcTaH nog, ynpaBneHnem
AnekcaHgpa CnagkoBckoro, KamepHsii Xop MOCKOBCKOM KOHCEPBATOPUM 1 TYNbCKUIA
rocynapcTtBeHHbIN xop. ConmcTsl — KOpun BawmeT (anet), Hagexxaa lNynuukas (conpaHo)
1 Viropb ®EQOPOB (KNapHeT).

Bcepoccumnckuin hectrBanb Coro3a KOMMNo3uTopoB Poccum 6ein opraHn3osaH
npu nogaep>xke MmHnctTepcTaa Kynstypbl PO 1 POCCUNCKOro My3bIKaibHOMO
cotoza. 3a nocnegrme 20 net Coro3 KOMNO3UTOPOB Poccun BrnepBble MPOBEN CTOMb
MacLUTabHbIM — 1 MO reorpadumn, 1 No HACbILLEHHOCTY — heCTVBasb. KOHLIEPTbI KAMEPHOW
1 CUMMOHNYECKON MY3bIKM, TBOPYECKME BCTPEUM, NpoLwv B 11 ropogax.
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AnekcaHpp KneBuukui (0. 1954) — koMNO3UTOP, OANPYIKEP, OBLLECTBEHHbIN OesdTenb, 3aciy-
XKEHHBIN OedTeNb UCKYCCTB P®, XyOOXeCTBEHHbIM pyKoBOAUTENL Akademudeckoro bonb-
LLIOrO KOHLIEPTHOMO opkecTpa nmenun tO.B. CunaHTbeBa, NepBbIi 3aMeCTUTENb NMpeaceaaTens
Coeta Coto3a KoMMNo3nTopoB Poccuu.

Cpean OCHOBHbBIX COHMMHEHUI KOMMo3uTopa 6aneT «LLlarpeHeBas koxka», CUM{OHNYECKME
CHOUTbI, MIO3UKJIbI, XOPbl U 3CTPadHble NecHW, My3blka K KMHOMUIbMaM. Ero MHororpaH-
HbIl TanaHT, MPOMECCUOHAIN3M U LIENEYCTPEMIEHHOCTb MPOSABUNIUCH B OpPraHm3aumoH-
HoW cdhepe. B 1997 . Anekcangp KnesunuKmini oCHOBaI Ha TeNeBUOEHUN KOHKYPC MOMOObIX
ncnonHutenen «JlectHuua B Hebo», a Takxke coBmecTHO ¢ HO. HukonaesbiM cosgan Bcee-
POCCUNCKUN TENEBUINOHHBIN My3blKallbHbIA KOHKYPC «YTPeHHAs 3Be3far». HeoagHokpaTHO
OblN YNEHOM XXIOPU MEXayHaPOAHbIX My3blkallbHbIX KOHKYPCOB, TakunX Kak «EBpoBuaeHme»,
«CTyneHb K [NapHacy», «CnaBsHcKuM 6asap», KOHKYPC BOKaANMCTOB B bpereHue v gp.

B «[MHe My3bike» (2014) MOLLHbIE UCTIONHUTENBCKME CPpeacTBa — CMELLaHHbIM XOp, CUM-
POHNYECKNIA OPKECTP, COMpaHo COJMI0 — MPUBSEYEHbI O/ BOMOWEHUS MPasaHUYHOMO
4yBCTBA. B 4eTbIpex4acTHOM KOMMO3NLN STOMO COYUHEHNSA COEMHUMNCH BCE OTTEHKM Cna-
BfIEHWNS: XOPOBOE PAaCMeBHOE 3ByYaHWe, OTAeNbHblE BO3MMAChl XOpPa, Marm4ecknin no Kpa-
CcoTe TeMBpP COMBHOMO »XXEHCKOIO rofioca, KpacoyHasa napTms CUMAOHMHECKOrO OpKecTpa.
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AHTOH TaHOHOB (p. 1977) — NeTepbyprckM KOMMNO3UTOP W Negaror, naypear MexayHapoa-
HbIX 1 BCEPOCCUNCKMX KOHKYPCOB. B 2000 r. okoH41N CaHKT-IeTepbyprekyto KOHCEPBATOPUIIO
nmMeHn H.A. Pumckoro-Kopcakora (knacc C. CNOHNUMCKOr0), 3aTeM — aCCUCTEHTYPY-CTaKN-
pOoBKyY. BoarnaBnsaeT kadeapy KoMnosuumm n umnposmaaumm CaHkT-eTepbyprckon KoHcep-
BaTOPUMN.

ABTOP CUMMOHNYECKMX U KAMEPHbIX COYNHEHWM, MY3bIKM 4119 TeaTpa 1 KuHO. Cpeau Bbloa-
OLLWIXCST UCMOSHUTENEN, obpallaBLIMXCa K My3blke TaHoHOBa, B. ®enocees, A. Cnagkos-
ckun, A. LLlaxmameTses, A. Tutos, B. [xnoesa v ap. Ero nponsseneHus 3syyar B Poccun,
AscTpuu, lepmarum, Vtannn n CLUA. Ocobyto ntoboBb CnyLlaTenen CHUCKana Myabika TaHo-
HOBa K Mro3vknam «Mactep n Mapraputa», «demoH OHernHa», «Ockap 1 Pososas dama»,
K My3blKaNbHOW cka3ke aNsi Bcen cembh «Hyno-H0ono».

Cumdonus (2016, BTopas ped.) B MATM YacTaX, CO34aBaiacb KOMMO3UTOPOM Ha MPOTSHKe-
HUW gecaTn net. Kaxxgasa U3 YacTen MMEET MporpaMMHbIA NoA3aronoBoK. 10 cnoBamM KOMMo-
31UTOPAa, CopepXKaHne CUMMOHUM — 3TO XKM3Hb COBPEMEHHOIO YenoBeka: poxxaeHue («I'1ecHs»),
pacckas O MPeodosieHN NPENATCTBUN U CTAHOBNEHUM NIMHHOCTA («JTabUpUHT»), MIMH BEYHOWN
MOJIOO0CTW, HaMNOMHEHHbBIN UPOHWEN U CBETOM («[eTcKuin MapLu») 1 cMepTb (Adagio). PuHan
cumdboHuM («In Techno») — abcontoTHbIN «Ger BpeMeH», KOTOPLIN CYLLECTBYET cam Mo cede,
BHE 3aBMCUMOCTM OT XKMU3HM KOHKPETHOMO YeioBeKa.
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Pawnpg KanumynnuH (p. 1957) — KOMNo3nTOp, My3blKallbHO-06LLECTBEHHBIN AeSTENb, NPen-
cepatenb npasneHns Cotoda koMnoautopos Poccun, npeacenatens Cooda KOMMO3UTOPOB
Pecnybnnku TatapcTaH, HapoaHbI apTnucT Poccun n Pecnybnnkn TatapctaH.

Poounca B 1957 . B 3eneHononbeke. OKOHYMN Ka3aHCKy roCyaapCTBEHHYHO KOHCEpBa-
Toputo nmenn H.I. XXuraHosa n acninpanTtypy. C 1992 no 2001 rT. 3aBegoBan kadeapon Kom-
nosuummn KasaHckom koHcepsaTopun. Ctaxkmposanca B [onnaHgmm u fepmannn. B pasHble
rofb! ABNSANCH YNEHOM XXIOPU MEXAYHaPOAHbIX KOHKYpcoB UMeHn C.C. INpokodbeBa, NMeHM
.M. HOpreHcoHa, umenn H.IL XKuraHosa. Co4nHeHns KomnosuTopa 3By4at B Poccun, BO
MHOrKX cTpaHax Esponbl, B CLUA, Anonum, Kutae, BeeTHame, AscTpanmn.

P. KanumynnnHy npuHaanexxaT COHMHEHNST PasHbIX »XaHPOB akaoeMUHECKOM My3bIKM, KOTO-
Pble OH OPUMVHATIBHO UHTEPMPETVPYET, CMESO 3KCMNEPUMEHTURYSA C PasINYHBIMU UCTIONHNTESb-
CKUMM COCTaBaMM U TEXHUKaMK nMcbMa. VIM cosaaHbl onepa «Kprk KyKyLLKU», STHO-MIO3UKJT
«[etn 6enoro conHua», 7 cuMdoHMIA, 13 KOHUEPTOB, «[aBann. 3Bykn neca» 1 gp.

«CunmoHmyeckne dpeckn» (2005) B Tpex HacTsx Bbinm HanMcaHbl Ha OCHOBE OMNepbl KOMMO-
autopa «Kpnk KykyLLku» (1989 ., nnbpetto Vinbaapa KO3eesa). [1ponsBeageHe NoBECTBYHOT
06 ncTopun HapodoB Poccun. STO pasMbILLNIEHME O BEYHbIX LIEHHOCTSIX, HAMPSXEHHbIX KO-
M3nNsIX COBPEMEHHOrO Mrpa. CovrHeHNe, NOA06BHO yBReKaTebHOMY POMaHy, 3aBOPaXKNBaET
1 BeOeT 3a cobon. My3blKaNbHbIMK KpackamMy NepegaHo MHOro0bpasmne CTOPOH XKN3HU HapOo-
[0B, B KOTOPOW €CTb MECTO BOVHaM, ropto, Tpareamn 1 pagocTiu, CBETY, JIIOOBU.
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Kysbma BopgpoB (p. 1980) — KOMMO3WTOP, MMAHUCT, naypear BCEPOCCUNCKMX U MEXOyHa-
POAHBIX KOHKYPCOB. BbinyckHMK MockoBckon koHcepBaTopumn (2005), acnmpaHTypbl (2008)
no knaccy npodeccopa A.B. HankoBckoro. B HacTosee Bpems npenogaet B MoCKOB-
CKOW KOHCEpPBAaTOPUK, a Takke Ha BbICLUMX KypcaxX peXxnccepoB U cLeHapucToB B MOCKBE.
K. Bogpos — y4acTHVK Jlabopatopun pexxmuccepa 1 xygoxkHuka OIumutpus Kpbivosa. My3bl-
KalbHbIM PYKOBOAUTESNb NMPOEKTa 06pa3oBaTesibHbIX aHUMAaLMOHHBLIX (nbMOB «Ckaskm cTa-
POro NMaHNHO», Nony4MBLLErO NpemMuto [NpasutenscTea P® 3a 2013 1. B MapTe 2008 1. nosy4mn
KOMMO3UTOPCKUA MpU3 OT HemeLkon paguocTtaHumm Deutsche Welle. C 2011 1. aBnsetcs
KOMMO3UTOpOM-peanaeHToM Opkectpa JMJ B Magpuae, aBTop HECKOMbKMX MPON3BeaeHN,
HanmcaHHbIX Ans Meccbl Ero CeatenwecTsa Nanbl Pumckoro Bexegukra XVI. C 2012 1. —
npuriaLleHHbIn npodeccop BbicLlen WKosbl My3blkn KaTapuHel Iypcku B Magpuze.

Cpean OCHOBHbIX COYMHEHNI onepa «X.M. CMellaHHasa TexHnKa», CMMAOHUS ans 6osb-
LOr0 CMMMOHNYECKOrO OPKECTPA, KOHLEPTbI ANA CKPUMKA 1 AN opTennaHo, KaMepHble
COUUHEHVIS, My3blKa K TENEBU3NOHHBIM 1 aHUMAaLMOHHBIM (hnbMaM, TeaTpasibHbIM MocTa-
HOBKaM, MHOIOYMCNEHHbIE TRAHCKPUMLMN.

KoHuepT ana ansta ¢ opkeCTpoM (2016) HanmucaH cneymanbHO no 3akady X 3MMHero
dectmBans nckyccts B . Coun. MNporsBeneHne NMeeT 0gHOHACTHYO CTPYKTYPY. [oCBSALLEHO
nepBomMy UcnonHutento — Koputo bawumery.
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AnekcaHgp YankoBckun (p. 1946) — KOMNO3UTOP, MUAHWUCT, NMedaror, HapPOAHbIA apTUCT
Poccun, 3acny>keHHbIn fedatesb McKyccTs PO, 3aBefytolimni kadenpor covnHeHns Mockos-
CKOW KOHCEPBAaTOPUN, XyOOXKECTBEHHbIN PYKOBOAUTENL MOCKOBCKON (MIapPMOHNN, MOYET-
HbIM NpencedaTens Cok3a KOMMO3UTOPOB Poccun.

OkOH4YMN  MOCKOBCKYIKO FOCYO@PCTBEHHYID KOHCEpBaTOpUO MO Kfaccy opTennaHo
(y J1. HaymoBa) n no knaccy komnosuumn (y T. XpeHHukoBa). C 1977 r. npenogaet B MockoB-
ckon koHcepsaTopun. G 1993 no 2002 IT. — My3blKasbHbI COBETHUK B MapUMHCKOM TeaTpe.
[NpuHUMAanN y4acTie BO MHOMX MEXOYHaPOAHbIX My3blKaslbHbIX PecTBansx, HeO4HOKPAaTHO
CTaHOBWICA mMaBHbIM koMnosuTopoM Bad Kissingen (fepmanuns) n Nova Scotia (KaHazga).
Asngetca obnagatenem | npemun MexayHapOaHOrO KOHKypca kKomnosutopoB Hollybush
Festival 8 CLLIA. C KOMMNO31TOPOM COTPYAHNHAIOT BedyLme TeaTpbl M My3blKallbHblE KONEK-
TVBbI PO.

A. HakoBckuin — npogoskaTtess NyHnX TPaamLUmM PYCCKOro My3blKalbHOMO NUCKYCCTBa.
Ero co4mMHeHus oxBaTblBatOT MPaKTUYECKM BCE OCHOBHbIE »KaHPbl akageMUYeCKO My3blKU.
Cpeay nocnegHux npembep onepbl «AnsTUCT Hannnos» (Mo pomMany B. Opnosa), «Koponb
waxmar» (no Hosenne C. Ligeiira) n mosunkn «Onunsep!» (Mo pomany Y. JukkeHca).

«LLlecTb Bapmayuin Ha 3acToflbHytO TeMy» Obl CO34aHbl aBTOPOM 6onee Tpuauatv net
Hazag ona KnapHeTa 1 (opTenmnaHo, NO3XKe COYMHEHME OPKECTPOBAHO CTyaeHToM A. Yan-
KOBCKOIo AfiekceeM [1ornkoBbIM. B 0OCHOBE BapuaLMOHHOIO LIMKIa Uaes rnosapaBuTesisHOMro
TOCTa, Kak BbIPKEHWUSI MHOXECTBA CaMbIX Pa3HbIX YeNOBEYECKNX 3MOLMIA. 3acTofbe, Mno
C/l0BaM aBTopa, «He BCeraa ABNFETCS CUHOHUMOM BeceSbsi». V1 4acTo, «<Ha4MHAACh, Kak LyM-
HbIl NPa3aHNK, MPUOBPETAET YepTbl KAMEPHOCTH, YXO4a KaKOOro roctd “B cedbsa”, a nosxe
BO3BpaLLlaeTcs K becLuadallHOMy pasrysly, HO Y>Ke C VHbIM OTTEHKOM...».



BCEPOCCUNCKUI
®ECTUBADb

COI0O3A KOMMNO3UTOPOB
POCCUU

PoauoH LWeapuH (p. 1932) — KOMMNO3UTOP, MMaHUCT, OOLLECTBEHHbI OeaTenb, naypeart
rocygapcTtBeHHbix npemuin CCCP 1 P®. Poguncs B MockBe B ceMbe NPOdeCcCroHaIbHbIX
My3blkaHToB. B 1955 . nocne 06y4eHnss B MOCKOBCKOM XOPOBOM YHYUNULLE (HbIHE UMEHM
A.B. CsewHnkoBa) OKOHYM MOCKOBCKYIO KOHCEPBATOPUID MO Kraccam KOMMO3ULIMK
HO.A. LLlanopuHa n dopTtenmano A.B. ®nmspa. B 1965-1969 rr. npenogasan B KOHCepBa-
TOpUK, BMOCNEACTBMM 3aHMMaT PYKOBOASLLME OOMKHOCTM B CO03e KOMMO3UTOPOB. HacTo
BbICTyMnan C UCMNOSIHEHNEM COBCTBEHHbIX MPON3BEOEHWN, B TOM YMCNE Kak MnaHucT. [epy
LLleopuHa npuHagnexxmT O0MblWOE YUCNO COYUHEHUN, MPENMYLLECTBEHHO B TeaTpalib-
HbIX >XaHpax (baneTbl «KapmeH-ctonTa», «AHHa KapeHunHa», «Harmka», «[]ama ¢ cobadkom»,
onepbl «He Tonbko NtoboBb», «Jlonutar, «JleBwa», «O4apoBaHHbIN CTPAHHWK», XOpPOoBast
onepa «bosipbiHa Mopo3oBa»). Takke UM CO3AaHO BOSbLIOE KOIMHECTBO MHCTRYMEHTa b-
HOM My3bIKM (CUMMOHNN, KOHLEPTbI 151 OPKECTPa, KOHLUEPTbI A5 COMMPYIOLLMX UHCTPY-
MEHTOB C OPKECTPOM, KamepHas My3blka).

Ocobyto noboBb NYOAUKK  CHUCKaIM MPOU3BEAEHUST KOMMO3UTOPa, OCHOBaHHbIE
Ha COBMELLIEHNN 3NIEMEHTOB TPAANLIMOHHOIO HAPOAHOIO UCKYCCTBA M COBPEMEHHbBIX KOM-
MOSUTOPCKMX TeXHUK. B KoHuepTe ons opkectpa «O30pHble YacTyuwku» (1963) aBTop
CUMAOHNYECKMMU CPpeacTBaMM BOCMNPON3BES HaCTyLUEYHYO MaHepy NooYepeqHOro BCTy-
NAEHNS HOBOMO y4aCTHMKA Ha (DOHEe HEMPEPBIBHOMO rAapMOLLIEYHOrO HaMrpbiLLa. «HacTyLKm»
MPOYHO BOLLM B pernepTyap BEAYLLUMX KONNEKTUBOB CTPaHbI.
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Anekcein PbIGHNKOB (p. 1945) — KOMMO3UTOP, My3bIKaIbHO-0OLLECTBEHHBIN AesTeNb, NPen-
cepnatenb Coeta Coto3a KOMMO3UTOPOB Poccum, XyAoKeCTBEHHBI PYKOBOAUTESb « TBOPYE-
CKOWN MacTepckon Anekces PbiBHKOBa», NaypeaT rocydapCTBEHHOM npemmmn PO,

B 1967 . okoH4MA MOCKOBCKYIO KOHCEPBATOPUID, 3aTeM acnmpaHTypy (Kiacc KoMmno-
suumm AW, XavatypsHa). C 1969 no 1975 rr. npenogasan B MOCKOBCKOW KOHCEPBATOPUM
Ha kadenpe KomMnosmummn. [Jobuncs BblOAKLLMXCH YCNEXOB B CaMblX Pa3HbIX »XaHpax aka-
JEeMUNYECKON My3bIKU. I3BECTEH Kak aBTOP POK-onep «3Be3aa v cMepTb XoaknHa MypbeTbl»
n «KOHOHa 1 ABOCb», My3blKM K MHOMOYMCAEHHBIM KUHOMUIbMaM. HECKONbKO aecaTune-
TUIN PbIBHMKOB YCMELLHO COTPYAHWYan ¢ MaTpaMu OTEHECTBEHHOIO KMHO M. 3axapoBbiMm,
J1. HevaesbiMm, . JlyHrMHbIM, B. XOTUHEHKO, 3. PasaHoBbiM, C. TOBOPYXMHBIM 1 OPYTUMMU.
IM 6bina HanncaHa My3blka 6os1ee Yem K 150 KMHO- 1 MyNsTOUIBMaM.

CumdboHn4yeckast kapTuHa «Myabika JInkum» (2012) 6bina HanmcaHa B Typuun, B MeCTax
nornbulero Hekorga B APEBHOCTM rocygapcTtBa Jnkng, KOTopoe pacnonaranock Ha Tep-
puTopun dpesHero Puma n BusanTtun. NpouseTatolmin ropoa-rocyqapctso JInkua 6bin
MOSHOCTBLIO Pa3pPyLUEH HECKOSIbKUMK CTPALLHBIMU 3eMeTpAceHs M. «My3bika JTuknmn» —
STO MOMbITKA BOCCTAHOBUTb YTPAYEHHYO My3bIKaNbHYIO KyNbTypy Morvbliero rocynap-
CTBQ, 3arfsHyTb B MPOLUIOE, pasragaTb TaHbl COKPbITbIE MOA NECKaMy BPEMEH.
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korga Ob110 NpUHATO NocTaHoBneHne LIK BKIT (6) <O nepecTporike nute-

PaTYPHO-XYAOKECTBEHHBIX OpraHMaaLnin». KoMno3uTopoB M My3bIKO-
BegoB CCCP obbeamHsn Coro3 COBETCKMX KOMMO3UTOPoB (¢ 1957 . — Coto3
komnoautopos CCCP). MNepBbiM 6b1n codnaH MOCKOBCKMIA COKO3 KOMMO3UTOPOB,
3aTeM NodoOHbIE OpraHM3aLm BO3HNKIM B JleHnHrpane, ExkatepuHbypre, Bopo-
Hexxe, Poctose-Ha-[oHy, Kapenun, TatapcTtaHe, B pecnybnvkax CCCP v kynb-
TYPHbIX LIEHTPax CTpaHb!.

K 1939 r. 6bin cdhopmmpoBaH OprkoMmteT Coro3a COBETCKUX KOMMO3UTO-
poB BO maee ¢ PM. nspom 1 AWM. XadatypsiHom. B npaBneHne Coto3a KoM-
NMO3MTOPOB BOLLIM WM3BECTHbIE OEATENM COBETCKOM My3blKWM — KOMMO3UTOPSI,
ncnonHuTenn, nckyccteoBedsl M.IN. Apkaaees, A.B. TonsaeHBensep, B.M. Topo-
anHekui, AWM. Boapckun, H.A. Msackosekuin, C.H. Bacunerko, AH.H. Anekcan-
opos, AA. KpeH, M.M. VnnonutoB-VBaHoB, B.4A. LlebannH, B.C. LlexTep,
B.A. benbi, 5.C. Mwmbbiwesckui, PM. Tnnap, A.®. leanke, K.H. NrymHoB.

B 1948 r. coctosancs [NepBbii cbean Cor3a COBETCKMX KOMMO3UTOPOB. [epBbIM
npencenarenem Coroda (1948-50) 6bin B.B. AcadbeB, BbICLLYIO PYKOBOASLLYHO
OOIMKHOCTb — FeHepanbHOro cekpeTaps (C 1957 . nepsoro cekpetapst) — ¢ 1948 no
1991 r. 6eccmeHHo 3aHuman T.H. XpeHHnKoB. HYneHcTBo B COoto3e KOMMO3UTOPOB
OTKPbIBANO JOPOry aBTopam K TBOPYECKUM 3aKasaM, K Nyonmkaumm 1 UCronHe-
HIKO MPON3BEAEHNN, K OPraHM3aLIM aBTOPCKMX KOHLEPTOB, MPO(ECCHOHANBHBIM
W LLIMPOKMM OBLLIECTBEHHBIM ONCKYCCUSAM.

B koHue 1950-x roaos 6bI10 MPUHATO peLleHne 0 cosgaHnn Corosa KOMMoan-
TopoB PCOCP Kak caMOCTOSATENBHOM opraHm3aLym. Ha NepsoM y4peanTensHOM
cbesae, coctosBLUemMcs B 1960 r., npeaceparenem npaeneHns Obin eAuMHOMacHO
n3dpa+ .. LLloctakosn.

M CTOPWSA TBOPYECKMX COKO30B B HaLLEn CTpaHe HadnHaeTca B 1932 1,

COIOS3
KOMIIO3HUTOPOB
POCCHU
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Bosrmnasue poccunckuii Co3 KOMMo3UTopoB, LLIocTakoBuy cocpenotoHmn
CBOE BH/MaHWE Ha YKPEMEHNN KOHTAKTOB C MECTHbIMM KOMMO3UTOPCKMMIM Opra-
Hu3aumamn. bnaropapst yeunmnam Ovuntpus LLloctakoBuya Coro3 CKopo CTan
OPraHN3YHOLLMM LIEHTPOM COBPEMEHHOIO My3bIKaIbHOMO NUCKYCCTBA.

Ha Btopom cbesne B 1968 1. npeacenatenem npasneHnst 6bin n3bpar I B. Ceu-
pnoos. Tpetn cbesn Cowo3a kKomMnosuTopos Poccum coctosnca B 1973 r,
npencenatenem npaeneHnst ctan PK. LLeapwH, kotopbii pykoBoaun Cor30M
komnoautopos PCPCP B TedeHne 17 net. B 10 Bpems Gbinv NPOBEAEHDb! Kpym-
Henwmne ectrBann B OMmcke, TromeHckom obnactu, BunbHioce, Cy3nane, Bna-
anmvpe, TopbkoM, ropogax CeBepHoro Kaekasa. 3apoaviBLUMECS B TOT NepUof,
decTvBammn ctamm TpaguUMOHHbIMK: «[laHopama My3blki Crbupn», «[oHCKas
BeCcHa», «PecTvBaNb Ha KybaHn», thectmBann B Caparose, Ythe, CBepanoBCcKe.
[NosiBUNMCb HOBblE dhecTVBanM B AcTpaxaHn, KpacHospceke, «EBpora — Asng»
B KasaHu, «TyBUHCKOE My3blKaslbHOe NeTo» B KbI3blne 1 ropodax TyBbl.

C 1990 no 2014 rogpl noct npeacenatens Corosa KOMNO3nTopoB Poccum
3aHumvan B.W. KaseHuH. TBOpYECKME KOMNEKTVIBbI KOMMO3UTOPOB MOSBUNCH
B Pecnybnvke Caxa (Fkytus), Pecnybnuke TeiBa, B Mopposun, KpacHosipcke,
YenabuHcke, [Nepmmn, Pecnybnvke Agbiresi, CmoneHcke, KannHnHrpaae, Knpose,
Pecnybnnke Komun, KocTtpome, Apocnaene, Bonorae, bpsHceke, IMNeHse, benro-
poge, Hute (Babarikansckast opraHnsaums), Kanyre, AbakaHe (Pecnybnnka Xaka-
cus), [NogMOCKOBbE.

CBov TpaguLmm NMEKOT heCTBaIM ABYX MOCNEeOHNX AecaTuneTui: «[laHopama
My3blki Poccum», «Komnoautopbl Poccum — oetam» 1 «Myabika apy3ein» (Ha KOTo-
POM UCMOSHSAKOTCS MPOU3BEAEHNS 3apyOEXHBIX KOMMO3UTOPOB). PecTrBaSIbHbIE
NpOrpaMMbl MPEACTABNAOT KOMMO3UTOPCKME MMEHa COBPEMEHHON Poccun, oaroT

BO3MOXHOCTb COCTaBUTb MOMHOE MPeACTaBneHne O BoraTtcTBe U HaLVIOHATbHOM
MHOroobpasunn My3bikaslbHOro TBopHecTsa Poccun.

B nexabpe 2015 r. npeacenarenem Coto3a KOMNO3UTOPOB Poccuin 6bin nsdpaH
PO. KanumynnvH. Pawmvp KanumynnvH — aBTop U pyKoBOAUTENb (DeCTVBanen
«[IH AMOHCKOW 1 TaTapCKon My3bIKI», «<EBpona—Asuns», «/IMeHa Poccumn» Mexay-
HapPOAHOMO MPOEKTa CUMPOHUHECKMX KOHLIEPTOB «KeMYy>KHbI PYCCKOW 1 TaTap-
CKOM My3bIKW», yHpeauTeNb 1 cosaatenb LlieHTpa coBpemeHHom My3biki Codum
ly6angoynmHom.

11 maa 2017 r. B Mockse cocToancs BHeodepeqHon cbesn Cow3a KOMMo-
3uTopoB Poccun. Mpeacepatenem CoBeTa opraHmsauun Obin nsdpaH Anexkcen
PbIBHNKOB, NO4YeTHbIM Npeacenatenem CoseTa — AnekcaHap YankoBckui. FeHe-
panbHbIM anpekTopom Cotoza ctana KaprHa AbpamsiH.

B stom rogy Coro3 KOMMO3UTOPOB Havasn HOBble MHTEPECHbBIE MPOEKTbI: KOM-
MO3UTOPCKIME U MY3bIKOBEOUECKNE KOHKYPCh! (TTepBbI BCEPOCCUMCKINIA KOHKYPC
KOMMO3MTOPOB «Avanti», BCepocCUnCKmin KOHKYPC FOHbIX KOMMO3UTOPOB U My3bl-
KabHbIX XXypHanmMcToB uMeHn H.K. MeTHepa, KOoHKYPC My3bIKOBEAHECKMX paboT
O TBOPYECTBE COBPEMEHHBIX POCCUNCKIMX KOMMO3UTOPOB), J1IETHME KypCbl «KOM-
MO3UTOPCKME YATKU» AN MOSOABIX KOMMO3UTOPOB COBMECTHO ¢ MOCKOBCKMM
aHcambnem coBpemeHHO My3bik (MACM) 1 #HenexkTopui (becedpl O COBPEMEH-
HOW KySsTYpE) COBMECTHO C My3eeM [pokodbesa.

Cot03 KOMMO3UTOPOB Poccum — 3TO TBOPYECKOE OOBEOMHEHME KOMMO3UTO-
POB 1 My3bIKOBEOOB PasHbix MokoneHun. OBbeauHeHre, KOTOPOE, HECMOTPS
Ha M3MEHMBLLMECS KOHTYPbI 1 MPUHLIMMBI OPraHM3aLmm POCCUNCKON My3blKaslb-
HOW XK13HW, 3aHUMAETCS BXKHENLLIEN MNCCUEN — HPABCTBEHHO-STUHECKUM BOC-
MUTAHNEM COBPEMEHHOIO YENOBEKA.
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ALL-RUSSIAN

FESTIVAL
/' OF THE UNION OF COMPOSERS

OF RUSSIA

The major event of the All-Russian Festival of the Union of Composers of Russia took place
in the spring of 2018. It was the concert at the Tchaikovsky Concert Hall on 20 May 2018.
The programme included music by Russian composers Alexander Tchaikovsky, Rodion
Shchedrin, Anton Tanonov, Alexey Rybnikov, Kuzma Bodrov, Alexander Klevitsky and Rashid
Kalimullin performed by the Tatarstan National Symphony Orchestra conducted by Alexander
Sladkovsky, the Chamber Choir of the Moscow Conservatory and the Tula State Choir. As
soloists performed Yuri Bashmet (viola), Nadezhda Gulitskaya (soprano) and Igor Fyodorov
(clarinet).

The All-Russian Festival of the Union of Composers of Russia was organized with support of
the Ministry of Culture of the Russian Federation and the Russian Musical Union. It was the first
large-scale festival, in terms of both geography and content, held by the Union of Composers
of Russia in the past twenty years. Symphonic and chamber concerts and meet-the-artist
sessions were took place in eleven cities.
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Alexander Klevitsky (born 1954) is a composer, conductor, public figure,
Honoured Worker of the Arts of the Russian Federation, artistic director of the
Silantiev Academic Grand Concert Orchestra and first deputy chairman of the
Council of the Union of Composers of Russia.

Among the composer’s main works are the ballet The Skin of Sorrow,
symphonic suites, musicals, choruses, popular songs and film scores. The
many-sided talent, professionalism and purposefulness are important features
of his personality not only in music but in the organizational sphere too. In 1997,
Alexander Klevitsky founded a television contest for young performers named
Stairway to Heaven. Together with Yuri Nikolayev he was a co-founder of the
domestic music TV contest Morning Star. He has been a judge of international
music competitions such as Eurovision, Step to Parnassus, Slavic Bazaar, the
Bregenz vocal competition and others.

His Hymn to Music (2014) involves powerful performing means —a mixed
choir, a symphony orchestra and a solo soprano —to render it festive sensation.
The four-movement work combines all shades of glorification such as choral
chanting, separate choral exclamations, a magically beautiful solo female voice
and a colorful part of the symphony orchestra.

Anton Tanonov (born 1977) is a St. Petersburg composer and teacher, winner
of international and all-Russian competitions. In 2000 he graduated from
the St. Petersburg Rimsky-Korsakov Conservatory where he studied under
Sergei Slonimsky and later completed an assistantship-internship course. He
heads the Department of Composition and Improvisation of the St. Petersburg
Conservatory.

He is an author of symphonic and chamber works and music for theater and
cinema. Among the outstanding performers who have turned to Tanonov’s

music are Vladimir Fedoseyev, Alexander Sladkovsky, Alim Shakhmametyev,
Alexander Titov, Veronika Dzhioeva and others. His works are performed in
Russia, Austria, Germany, Italy and the USA. Tanonov’s music for the musicals
Master and Margarita, Onegin’s Demon, Oscar and the Lady in Pink and for
the family musical fairy tale Chudo-Yudo are particularly loved by the audience.

It took the composer ten years to create a five-movement Symphony (2016,
second edition). Each of the movements has a descriptive subtitle. According
to the composer, the Symphony is about a modern man’s life: birth (Song), a
story about overcoming and formation of personality (Maze), a hymn to eternal
youth filled with irony and light (Children’s March) and death (Adagio). The finale
of the symphony (/n Techno) is an absolute “flight of time” that exists by itself,
regardless of a particular person’s life.

Rashid Kalimullin (born 1957) is a composer, music and public figure, chairman
of the board of the Union of Composers of Russia, chairman of the Union of
Composers of the Republic of Tatarstan and People’s Artist of Russia and the
Republic of Tatarstan.

He was born in 1957 in Zelenodolsk. He graduated from the Kazan Zhiganov
State Conservatory and completed a postgraduate course. From 1992 to 2001
he headed the Department of Composition of the Kazan Conservatory. He
was trained in Holland and Germany. Over the years, he has been a judge of
Prokofiev, Jurgenson and Zhiganov international competitions. The composer’s
works were performed in Russia, in many countries of Europe, the USA, Japan,
China, Vietnam and Australia.

Kalimullin has penned music in various genres, which he interprets in an original
way, boldly experimenting with different lineups and composing techniques.
He has written the opera The Cuckoo’s Call, the ethno-musical Children of the

14



«.  ALL-RUSSIAN
i FESTIVAL

/' OF THE UNION OF COMPOSERS

OF RUSSIA

White Sun, seven symphonies, thirteen concertos, Hawaii. Sounds of the Forest
and other works.

His Symphonic Frescos (2005) in three movements were written on the basis
of the composer’s opera The Cuckoo’s Call (1989, libretto by lidar Yuzeyev).
The work tells a story of the peoples of Russia. This is a reflection on eternal
values and tense collisions of the modern world. Like a captivating novel, this
music fascinates. Musical colours convey a variety of aspects of the peoples’
life where there is a place for war, grief and tragedy along with joy, light and love.

Kuzma Bodrov (born 1980) is a composer, pianist and winner of domestic
and international competitions. He graduated from the Moscow Conservatory
(2005) and completed a postgraduate course (2008) under Professor Alexander
Tchaikovsky. He now teaches at the Moscow Conservatory and the The
Advanced Course for Screenwriters and Film Directors in Moscow. Bodrov is
a member of Dmitri Krymov'’s Laboratory. He is a musical director of the project
for educational animated films named Tales of the Old Piano, which won the
2013 Prize of the Government of the Russian Federation. In March 2008,
he received the composer’s prize from the German radio station Deutsche
Welle. He has been a resident composer of the JMJ Orchestra in Madrid since
2011. He has written a number of works for the mass of His Holiness Pope
Benedict XVI. He has been a visiting Professor at the Centro Superior Katarina
Gurska in Madrid since 2012.

Among the composer’s main works are the opera C.O. Mixed Technique,
a symphony for grand symphony orchestra, violin and piano concertos,
chamber pieces, music for television and animated films, theatre productions
and numerous transcriptions.

His one-movement Concerto for viola and orchestra (2016) was commissioned
by the X Winter Arts Festival in Sochi and dedicated to its first performer Yuri
Bashmet.

Alexander Tchaikovsky (born 1946) is a composer, pianist, teacher, People’s
Artist of Russia, Honoured Artist of the Russian Federation, head of Department
of Composition of the Moscow Conservatory, artistic Director of the Moscow
Philharmonic Society and honorary chairman of the Union of Composers of
Russia.

He graduated from the Moscow State Conservatory where he studied piano
under Lev Naumov and composition under Tikhon Khrennikov. In 1977, he began
to teach at the Moscow Conservatory. From 1993 to 2002, he was a musical
advisor at the Mariinsky Theatre. He has taken part in many international music
festivals and has repeatedly been a principal composer in Bad Kissingen,
Germany, and Nova Scotia, Canada. He is a winner of the first prize of the
International Hollybush Composers Festival in the USA. The composer has
collaborated with some of the leading theatres and musical ensembles of the
Russian Federation.

Alexander Tchaikovsky is a successor of the best traditions of Russian musical
art. His compositions cover virtually every major genre of academic music.
Among the recent premieres are the operas Violist Danilov (based on Vladimir
Orlov’s novel), The King of Chess (based on Stefan Zweig’s novel) and the
musical Oliver! (based on Charles Dickens’s novel).

The composer created his Six Variations on a Drinking Theme for clarinet and
piano more than thirty years ago. Later on, the composition was orchestrated
by Alexei Popkov, a student of Alexander Tchaikovsky. The basis of the variation
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cycle is an idea of a congratulatory toast as an expression of a multitude of very
different human emotions. According to the composet, a party is “not always
a synonym for fun”. And often ‘it starts like a noisy celebration, and then it
becomes a sort of intimate thing, when every guest retires into his or her self
and then returns to the reckless revelry, but now with a different tinge”.

Rodion Shchedrin (born 1932) is a composer, pianist, public figure, laureate
of the state prizes of the USSR and the Russian Federation. He was born in
Moscow to a family of professional musicians. Shchedrin finished the Moscow
Choral School (now named after Alexander Sveshnikov) and graduated from the
Moscow Conservatory where he studied composition under Yuri Shaporin and
piano under Yakov Flier. Between 1965 and 1969, he taught at the Conservatory
and subsequently held senior positions in the Union of Composers. He often
performed his own works as a pianist. Shchedrin has penned a great number
of works, mainly in theatre genres (the ballets Carmen Suite, Anna Karenina,
The Seagull and Lady with a Lapdog, the operas Not Only Love, Lolita, Lefty
and The Charmed Wanderer, choral opera Boyarynya Morozova). He has also
created a numerous instrumental works (symphonies, concertos for orchestra,
concertos for solo instruments and orchestra and chamber music).

The composer’s works based on the combination of elements of traditional
folk art and modern composing techniques are especially loved by the audience.
His concerto for orchestra Naughty Chastushkas (1963) reproduces the manner
of alternate entry of new participants against the background of a continuous

squeeze box tune. Chastushkas are an integral part of some of the leading
domestic orchestras’ repertoire.

Alexey Rybnikov (born 1945) is a composer, music and public figure, chairman
of the Council of the Union of Composers of Russia, artistic director of Alexei
Rybnikov’s Creative Workshop and laureate of the state prize of the Russian
Federation.

He graduated from the Moscow Conservatory in 1967 and then completed
a postgraduate course of composition in the class of Aram Khachaturian. From
1969 to 1975, he taught at the Moscow Conservatory at the Department of
Composition. He achieved outstanding success in various genres of academic
music. Rybnikov is well known as an author of the rock operas The Star and
Death of Joaquin Murrieta and Juno and Avos, and music for numerous films.
Over decades he has successfully collaborated with renowned Russian movie
directors such as Mark Zakharov, Leonid Nechayev, Pavel Lungin, Vladimir
Khotinenko, Eldar Ryazanov, Stanislav Govorukhin and others. He has written
music for more than 150 movies and animated cartoons.

The symphonic picture Music of Lycia (2012) was written in Turkey, in the
location of the once-perished ancient state of Lycia, which was situated in the
territory of Ancient Rome and Byzantium. The flourishing city-state of Lycia
was completely destroyed by several terrible earthquakes. Music of Lycia is
an attempt to restore the lost musical culture of the deceased state, look into
the past and unravel the secrets hidden under the sands of time.
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