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USER’S GUIDE

BASED ON ACTUAL EVENTS

IN AN INDUSTRY BUILT ON HURRY UP & WAIT, YOU HOPE THE F
ENJOYMENT OF THE WAITING OFFSETS THE ANXIETY OF THE .'—_:}
HURRY-UP-ING. IN OTHER WORDS, IT'S NICE TO LAUGH. "'sl'-i- o

THE PURPOSE OF THIS MAGAZINE IS TO PRESENT OUR ARTISTS AS ** =
PEOPLE, NOT PORTFOLIOS. 7

AFTER ALL, EVEN THOUGH IT'S IMPORTANT THAT THEY PRODUCE
EXCEPTIONAL WORK — WHICH YOU CAN ACCESS AT ANY TIME VIA
THE LEARN MORE ON EACH PAGE — YOU WILL INEVITABLY SPEND
UPWARDS OF A GAZILLION HOURS ALONE WITH THEM IN A DARK
ROOM.

SO IMAGINE EACH FEATURE LIKE A FIRST DATE YOU APPROACH
WITH AN OPEN MIND. AND WHO KNOWS. MAYBE YOU'LL FIND A
NEW FRIEND WHO BECOMES AN OLD FRIEND WHO ALWAYS TELLS
YOU HOW IT IS. '

CHEERS,
HARBOR

LEARN MORE

ELLIE POWERS, COPYWRITER MADI SABO, DIGITAL PROJECT MANAGER
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A COLOR GRADING PHILOSOPHY

From the Notes of Joe Gawler

I've always strived for a naturalistic approach to
color, grounded in the imperfections and unpredict-
ability, the richness and fullness, the grain and grit
of film stock.

To me, storytelling at its core is filled with texture.
The vulnerability of a great filmmaker manifests in
the creative process - unpredictable, non-linear -
and hopefully ends with a look that elicits visceral
reactions from audiences. In uplifitng their vision,
we transcend the dark room to support artists in
creating a portfolio of work, one grade at a time,
personalized for each project, and each filmmaker.

The Harbor color philosophy boils down to this: to
labor over the creation of beautiful images while
maintaining the illusion that we don't work too hard
to create beautiful images.

- Joe Gawler, Senior Colorist / Co-Founder, Harbor

[ LEARN MORE j
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st e : ...~ =~ . Oisin O'Driscoll contains m’q_ltitudes.When' 5
e =7 g0n 0 - looked at from different angles; he’appears
nooL o toosm o oo - tobe'three different people all together..
Lok TR oD e = 2T 0 o This is because he %an; at any time, be: o
Sooile oot e s foundin oné of three settlngs - home el
TR Work or play : , e

L e e .L_ __: = -.— = o %
F"““ T cwo T, w71 Qisinisaserious professional who loves = -
: 5 : ' - "=+ . -alazy night’in at home playing video~ e
< gamesjust as much ashelovesanight . .~ - . -~
- out’exploring the city’s newest speakeasy. £
- Confident in his career path fromayoung: S,
: S Ae s e - age,Qisin ventured from his nativelreland ..~ = -~
RN O S SRl g to Chicago by way of London. His life can SR
e e i be defined as serendipitous;as he left ;
SR e o Lt 5 -'_-homeW|thoutapIace to go, finding friends* :
R * tolive with in each city through chance ; Tt
e SR B A R encounters. SR R
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TS G ot b '. SU e When you th|nk about it,there’san Oisin & (o
= o : . = : fit for all of us.Which O|S|n would you get e P
R »:alohgmth best? S
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Which Oisin would you
get along with best?

[ LEARN MORE j




WHAT TYPE OF MUSIC ARE
YOU CHOOSING?

SAD BOY
INDIE

VODKA

RED BULL

|

PICK A PREFERED
VACATION

MEXICAN
CRUISE WITH
FRIENDS

SOLO TRIP TO
JAPAN

WOULD YOU WALK 2.5
HRS TO SEE EUROVISION?

\_'\
DRINK OF PICKA
CHOICE? PROFESSION

ARTISAN
CRAFT
COCKTAIL

ART
TEACHER

B ‘ :
|

WHAT ARE YOU DREAMING
ABOUT?

APOCALYPSE

L

LIBRARIAN

i

]

YOUR EVERYDAY

APP?
|

CALENDAR DOORDASH

e

WHAT NOW?

GO WITH 5 YEAR
THE FLOW PLAN

=

PARTY
OISiN

SORRY | NEVER REPLIED
TO YOUR TEXT, | WAS...

ON MY 10TH
REWATCH OF 74
FIETH ELEMENT

I'VE BEEN 5TUCK
ON THIS ONE LEVEL
OF ELDEN RING

—







-Joe Gawler, Senicr Colorist
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LEARN MORE

The right place
at the right time

Defines the life of a colorist
amidst the Industrial Revolution
of postproduction

INn a piss—stenched alley,

at the back of the telecine machine,

Running tapes, cutting live,

Cyndi Lauper, Stanley Kubrick, a run in with sting
INn session with David Fincher

A life defined early by movement,

from Ireland to Holland to Portugal to singapore,

to England. Head like a rubber band ball of languages.
The Portuguese intruding English invading Dutch.

Somehow found an artform at its ground floor,
Rode the elevator, fast, to the penthouse,
Opened to a deluge of projects,

Punctuated by vacations captured on Super 8,
Always chasing that first love,

Found at the only steady place known —
The grandparents’' farm where

A horse in the early morning fog,

Taking the piss, steaming in the fresh air,
Captured on fiim by a boy

in the right place,

But who won't take the photo,

unless he's sure: it's

the right time.




Please (




ERROR 404
|O COLOR FOUND

—oritact Hdrbor to Book a Colorist

[ Contact j













[TRANSCRIPT OF LIVE
NEWS BROADCAST PALM-
DALE TV 22 OCTOBER 1991]

PAMELA: I'M PAMELA PALMETTO, LIVE
OUTSIDE OF PHARMACY SKATE SHOP
IN PALMDALE, CALIFORNIA WHERE

A LOCAL YOUNG SKATER HAS MADE
QUITE A STIR IN THE COMMUNITY.

[B-ROLL OF SKATING] BILLY HOBSON
LOVES GRINDING ALL DAY IN THE
PARK WITH FRIENDS. BUT THIS YOUNG
PALMDALE RESIDENT IS MUCH MORE
THAN YOUR TYPICAL SKATER BOY.

HIS LOCAL CELEBRITY STATUS WAS
CEMENTED LAST NIGHT WITH THE
PREMIERE OF HIS SHORT FILM,

“THE LAST TRY.”

[PAMELA WALKS ALONG SHORE]

THE SCREENING TOOK PLACE LAST
NIGHT ON THE PALMDALE COMMUNI-
TY BEACH TO A ROARING CROWD OF
ADORING FANS. THE PARTY RAGED ON
UNTIL SUNRISE, AT WHICH POINT THE
LOCAL POLICE BROKE UP THE PARTY.
WHILE THE PREMIERE WAS HEAVILY
ATTENDED BY A TEENAGE CROWD,
OLDER MEMBERS OF THE SKATE-
BOARDING COMMUNITY JOINED, LIKE
LOCAL PALMDALE SKATEBOARD
LEGEND, STEVE CARLSON.

STEVE: KIDS THESE DAYS ARE SO
GOOD WITH TECHNOLOGY. YOU'RE
TELLING ME THIS KID FILMED HIMSELF
AND THEN YOU KNOW, LIKE, TURNED
IT INTO A REAL MOVIE AND EVERY-
THING, MAN?

LEARN MORE

[OUTSIDE PHARMACY PALMDALE]
PAMELA: WE CAUGHT UP WITH BILLY
THIS MORNING ON HIS WAY INTO THE
PHARMACY SKATE SHOP. HI BILLY,
WELL, YOU'VE CERTAINLY GOT SOME
DEVOTED FANS, ME INCLUDED. HOW
DOES IT FEEL?

BILLY: AH, WELL WE DIDN'T

EXPECT IT TO BE RECEIVED SO WELL.
| REALLY ENJOY SKATING AND | LIKE
TO MAKE MOVIES WITH MY BROTHER,
SO COMBINING THE TWO WAS JUST
A NATURAL PROGRESSION OF
THINGS, | GUESS.

PAMELA: ANY PLANS IN THE WORKS
FOR “THE LAST TRY 2?”"

BILLY: NOT CURRENTLY, PAMELA.
[CHUCKLES] I'M NOT SURE WHAT MY
NEXT MOVE IS, BUT | THINK I'M GOING
TO APPLY TO FILM SCHOOL IN THE
FALL AND MOVE IN WITH MY GIRL-
FRIEND. OH, AND OF COURSE, MORE
SKATEBOARDING.

PAMELA: THAT'S FANTASTIC. THANK
YOU FOR SHARING YOUR STORY WITH
THE COMMUNITY BILLY. WE HAVE

A MESSAGE NOW FROM, PERHAPS,
YOUR BIGGEST FAN.

[CUT TO JOEY AT SKATE PARK]

JOEY: | MET BILLY HOBSON ONCE
WHEN HE WAS WORKING AT THE
ONE-HOUR PHOTO COUNTER. | ASKED
HIM, “ARE YOU BILLY HOBSON?" AND
HE SAID, “YES.” IT WAS TIGHT.

PAMELA: FROM PALMDALE, CALIFOR-
NIA, I'M PAMELA PALMETTO, BACK TO
ERIKA AND MARK IN THE STUDIO.
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Local Palmdale, California skateboard legce
Billy Hobson, discovered his love for filmn
at the skatepark where he shot and editec
first short film, “The Last Try.” And yes, wi
working at a one-hour photo, a young boy
starstruck, really walked up to him and as
“Are you Billy Hobson?”

Billy also did meet his wife in high school.
At that young age, he was sure of a few th
his life partner, leaving Palmdale, and filmr
school. At film school, he found color grac
With that last piece in place, the rest is hi:
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Peg and grew up in Vancouver. As
been obsessed with art and movement. At a very
1drea painted a still life. When she showed it to her mother, she remarked,

ev Maled the wind blowing through the curtains.” Even before she was
fully conscious of it, AndreSiwas i1 i

ascinated by movement, a love that continued through-
out her childhood into her early adultheed |

Andrea now lives in L
the guitar and her drum set.

os Angeles with her son. In her free time

, she rocks out on
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everything in the store

d from trays
ANDREA'S MOTHER $ s at

INT [FAMILY BAKERY] — DAY et
Maller family 1is in a frenzy trying to get
ped for opening. Baguettes are being tosseé
A’S FATHER counts and recounts the croissants.

ther intently frosting a three-tiered cake.

DREA (15) dances into the room;:hummihé a song to he:self.'She
her other shoe while reading 2 book] ' ' :

 ADULT ANDREA [V.0-]
1t all began the summer{hy:parents L R R
the family bakery from ia stand at the farmer's -
market to a free—standipg store. Ihat‘wasftﬁe G
summer my dreams changed. L ey 3

. VANCOUVER OPERA HOUSE — NIGHT — FANTASY

/ADULT ANDREA '[V.0.] -

i

Y 4

EX

I was goiﬂg to take the dance w

pidn’t matter the genre. -
& HOUSE — CONTINUOUS 41 =18
ostume. She

INT. VANCOUVER OPE
“stagée in a flowy black

NDREA runs on

iddle of the dark /stage.
; 7 d SR
o § . e 4
ol J ADULT ANDREA [V.O-.]
‘,3;" J. 7 ;
: . I wAs going to make name for myself. Oh

1 ¢an still hear it;.ghejinexplicable sou

of thousands siptiﬁq¢silently, waiting for.
The curtainiﬁegins to fiqé'@nﬁANDREA_when; :
4. INT. FAMILY BAKERY — RESUME ERS #
The fantasy is interrupted when ANDREA's MOM yells
M F = : g,

4 o &
3 2 r

L’\'*% ¥ 7 ANDREA'S MOM s .

ggg andrea! Did you get yoﬁf jeotard frbm”thé7w$}
b I'm:th;bringing it to you at_the'studio-gg‘ nt
B Do you /see Paul out there? He should be coming

ee any second.

around for his coff

r's directibnég]ﬂalks over tq'ﬁhefwall near”ﬁﬁére

he artwork on the wall. The arpwiﬁLafStill

with fruit, a pitcher, and th%imdrtaiﬁ of
i e Sty RS Ay

it S i i e

er mothe
d points up to t
ted by.a’child,

the packground.

\NDRER,, ignoningﬂﬁ
yer mother sits an
Jife, clearly pain
the window blowing in

G YOUNG ANDREA
mom?

Remembér when I made this for‘you;

g ANDREA'S MOM

oh, honey. How could I forgeti It.was around e P
the time we moved here from Winnipeg. You've T

always loved movement. Makes sense you're LEARN- MORE ¢
such a good dancer. ' :

L™ .
aC?_pgr,famff;S at the ;:isgé insteag
e S i







YOUNG ANDREA

I'm an artist: I always have been. Thisg is
not the end of my life. It can’'t be. I'm 16. I’'ve
got my' whole . 1fe ahead of me, right? Right?!

When no . one replies, sheugestures to the painting again.

(CONTINUED) . " i
Maybe T/11 become a palnter' Well..T don’'t know.

I'11l figure it out; ‘Maybe a designer or a filmmaker
or I'll make websites. This has to be the beginning
of something and not the end. [LAUGHING] I'm 16!
Not 85! [BEAT} Is no one golng to say anything??

ANDREA’s MOM nods her head in agreement. No one is:eure how to respond.

ANDREA § "MOM G
We'’'re proud of you no matter what. EﬁEAT]
Now..let’'s eat cake! 3

Andrea’s mom gestures to the three tlered weddlng cake at the end of the

. table.
YOUNG ANDREA

Runaway bride?

ANDREA’'S MOM &
Runaway groom! The Wilsons couldn t stand
to look at the cake, they’'re so mad at Vinnie!
So they told me to keep it. iy

ANDREA'S DAD ;
What do they say about having your cake
and eatlng it too'p i,

 YOUNG ANDREA -
That That 1s_what they say, Dad

v 2

ANDREA S MOM. ralses her glass towards ANDREA and offers a toast §

EA’S MOM :
To the future. To Andrea’'s future.

The Mallers clink glasses arouhd the téble and laugh as the camera pans from
close on the table to out51de the bakery. -

e’ e ‘. X V‘-;w\‘”‘

"')'v.w\e_h o FADE .,OUT PR

THE END

LEARN MORE
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- coffee beans : perfume counter

. ~ginger : sushi
beer : habaneros
a field of flowers : new york C|ty .
baguette : wine .
apples : cheese '
celery : buffalo wings
limoncello : the check
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Todd Bochner, an Angeleno through and through, was born, raised, and
currently resides in Los Angeles. Todd has always held a fascination with
how things work, nurtured by his father and his brother. The three of them
rebuilt classic cars starting when Todd was young (hence the perhaps
overwrought engine metaphor]. This tinkering mindset also led Todd to
discover film photography young. He purchased a camera at thirteen and
immediately fell in love with the imperfections of film, specifically black and
white stock. The physicality of film photography along with the pure magic
of developing images is what led Todd to a career in color grading. Todd
never shies away from a challenge and faces them with exuberance and an
experimental spirit. He takes pride in working on images and making
filmmakers work bigger, bolder, and better.

[ LEARN MORE j







First, a disclaimer: Todd did not advise on the below. He has an extensive knowledge of
the innerworkings of a car engine (he’s been rebuilding classic cars since he was a kid)
and, therefore, cannot be responsible for any inaccuracies contained within.

Gaénline
Pistons

The bits that create the kinetic energy that make the car go vroom vroom.

Todd is powered by experimentation. Once, early in his career, Todd was tasked with achieving ultimate
grunge on a music video. '

When bleach, vaseline, and ripping it to shreds didn't do the trick, Todd sent the whole thing up in
flames. He burned the film just enough to distort it, but not so much that the prongs of the film could no
longer pass through the machine. .

The result was nothing short of wizardry. o




Pro

Crankshaft and camshaft — (really? Those are real car parts?)
Timing belt
Catalytic Converter

0‘I' nager LEARN MORE

-

These gizmos act as a failsafe to ensure that the operations performed by the engine are in sync and efficient.

Todd'’s fail safes are incredibly hard working and sophisticated. Perhaps this quote from Todd best illustrates
the fine tuning of Todd’s failsafes: “You see where it breaks and then pull back a little, if heeded.” : i

r

Cooling contraptions in the car’s engine keep it from overheating.

Todd's life is iempered by his family, including his parents, his brother, his wife, and his daughter. Their
close-knit an‘:l closely located (all his family lives within 20 miles of each other] unit supports each other,
even if his brether chose finance.

Elecrical Bifs

park Plug

You guessed it! The spark plug sparks the engine and is the impetus for movement (an incredible
layup metaphorically).

Todd's creativity is sparked by many things — anything, everything — but none more than light.

His first playground crush was a camera, purchased when Todd was just thirteen. He'’s been in a lifelong love
affair with black and white photography and the imperfection of film as a medium.

Todd is obsessed with how light affects depth, emotion, subject, and setting. While Todd is grounded through
his family and career, his love of light renders him buoyant, weightless, free.
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