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The House Collection

VO|Um8 2 triple CD/cassette

Boy George

Jon Of The L o .
Pleased Wimmin '

Tony De Vit

FANTAZIA present 42 storming tracks, including:
Love vs Hate-League Of Sinners, Son Of Wilmot-The Mighty Dubkats!, Buming Up-Tony De Vit,
Hooked-39th Floor Elavator, Manhattan Anthem:-East Village Loft Society, Tall & Handsome-OutRage, Liberation-Lippy Lou,
Throw-Paperclip People, Iit's Alright-S.AIN. |l, Bits & Pieces-Artomesia
Available on triple CD (RRP £14.99) and triple cassette (RRP £10.99). FHC002
Also available: The House Collection Volume 1: Graeme Park, LuvDup & Mike C. FHCO001 ©

FANTA
(@@]=]

a 1our“r1ey into house, thance and techno

22 TII\/IELESS CLAS‘SIGS INCLUDING

Plastlc Dreams (Remix] - daydee

Let’s Grnve - Morel's Ghooves Part 4
Everybndy Get Up - Two Amigos
' Short Dick Man (Remix)

= 20 Fingers feati Gillette

Black Dragon - Van Basten

“available on DJ friendly triple vinyl,
& cassette mixed by Michael Sutra,
eaturing live footage from Seotland,
Manchester, Blackpool and N,‘.lr'eland

alse available in the series:
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at thé four front

MUZIK keeps ‘'em spinning. Having helped our first two
cover stars (The Chemical Brothers and Junior Vasquez) break
into the charts, it now looks like our third, Dave Clarke, will have the most
succesful techno record to date with "Red 3 (Of 3)". Never before has such an
uncompromising record had so much acclaim. And so much support from
Radio One DJs like Pete Tong, Danny Rampling and John Peel.

What lies in store for Carl Cox, eh?

Talking of Radio One, from now on, our cutting-edge Muzik Sweep chart will
be exclusively previewed on Danny Rampling's Saturday night show. It'san
Importantstep for dance music, allowing the likes of Jeff Mills, Sam Sever and
Alex Reece to get the recognition their music deserves.

Elsewhere this month, Love Parade in Berlin was bigger than ever, attracting
nearly halfa million people, and The 051 Club in Liverpool again forgot to
change their name to The 0151 Club. Chris & James reportedly hired a
personal helicopter to DJ in Scotland, while in lbiza, the Cream posse were last
seen throwing the furniture from their villa into the swimming pool. And, as
ever, Brandon Block continued to abuse himself. Bruised ribs this time round.

The Muzik night at Hard Times was spectacular, with Oscar G from Murk
unleashing techno tracks to garage disciples. A couple of weeks later, Leeds
was again the focal point as three clubs hosted monumental nights,
beginning with Up Yer Ronson's third birthday bash. After the party, that
man Alexander (Sasha to you) set off the fire alarm in the Marrlot Hotel,
forcing the other residents out of their beds.

The next night, 500 people were waiting outside The Orbit by tea-time to
start celebrating the club's fourth anniversary. In the end, the police had
to call the venue and tell them to open their doors early. And Todd Terry
proved his critics wrong with an epic four-hour set during one of the most
anticipated nights of the year at Hard Times.

Some complained that the sweltering heat made clubbing unbearable
this month. To others, the temperature was just right. Including Muzik -
the magazine that sweats it like it talks it.

Let's have eeeeet!

MUZIK 25th Flnnr King’s Reach Tower Stamfurd Street, Lundun SEI 9LS

Editor Push Assistant Edltor Ben Turner Art Ednnr Brett Lewns Production Editor Lucy l]hvner Staff Wmer Calvin Bush
Designer Paul Allen Editorial Assistant Vanessa Wilks Thanks this issue to: Lucy Brighty, Keith, Tony Palmer.

Group Advertisement Manager Nick Taylor 0171-261-5493 Advertisement Manager Bruce Sandell 0171-261-5711

Sales Executive Gary Pitt 0171-261-5842 Sales Team Nick Watt, Karen Swan, Siobhan Fitzpatrick, Matt Batchelor,
Liann Armstrong, Chris West, Angus Robertson. Advertising Production Alec Short 0171-261-6582 Spansorship Sales
Mike Lamond Advertising Administrator Briony Quinn Classified Advertisement Manager Louise Sherrington 0171-261-
6582 Marketing Manager Adrian Pettett 0171-261-6722 Production Manager Mike Stead 0171-261-7015 Assistant
Publisher Robert Tame 0171-261-5736 Editor-In-Chief Alan Lewis Publishing Director Andy McDuff Managing Director
Linda Lancaster-Gaye c¢ 1995 IPC Magazines Ltd. No part of this magazine may he reproduced, stored ina
retrieval system or transmitted in any form without prior permisson. Muzik may not be sold for more than the
recommended cover price. Printed by Southernprint Ltd, Offset Repro by FE Burman Ltd.

legﬁmgg%’zgs MUZIK is available on the second Wednesday of every month
ISSN 1358-541X

Distributed by Marketforce
Member of the Audit Bureau of Circulations

Cover picture: Vincent Mcdonald



14 WU-TANG CLAN

Two platinum albums to their name, but they still can't keep themselves out of trouble. Arare |n5|ght into the most
notorious hip hop crew of the Nineties

28 GATWICK-A-GO-GO

As our 24-hour stake-out proves, Gatwick Airport is the best star-spotting, partner-picking, big-ligging, action-
packed venue in the world

32 ANGEL MORAES

The man who turned the Nu-Yorican soul into a garage-trance anthem called "Welcome To The Factory"

38 THE GOODMEN

Zki and Dobre are the deadliest Dutch duo since Gullit and van Basten, but their work has been shrouded in mystery
and confusion. Until now...

48 TECHNO - THE FINAL FRONTIER?

Too hard, too fast, too male, too much? Are the British starting to say “No, no, no" to techno?

52 CARL COX

The most popular spinner in the UK talks frankly about the people who have held him back durmg his lengthy career.
On the eve of the launch of his new Ultimatum imprint, Carl Cox gets the final say

Regulars

NEWS .71 TRAINSPOTTING

Public Enemy, Charlie Hall, Cristian Vogel, Tupac, The latest underground sounds - house, jungle, soul, '
Drugs report shock, Muzik on One, Aggro in lbiza ~ garage, downtempo, hip hop, techno and hardbag

and Richie Hawtin's fingerprints

: : 86 LABEL SPOT
PHUTURE With Delacy set to chart, the spotlight turns on the
Muzik's tips for September: Kelli Hand, Jimi Tenor, | formidable Slip ‘N* Slide imprint
Paul Hunter, Dannell Dixon, Drum Club, Mr Onester, :
Pressure Drop...and the return of Guru Josh : 88 VINYL SULUTIUNS

Was Maurizio really once a member of Boney M?
FREEB'E JEEB'ES Your.questlons_answered. Plus Utah Saints on their
Win Rezeretion tickets, "Counterforce” albums, : all-time favourite records

exclusive Bush T-shirts and a record bag stuffed 93 DANG ER GIRL

; | .
L T The continuing adventures of Alan Oldham's techno

FLY BY NIGHT - ABERDEEN - femmefatale

It may be Britain's most northern city, but Aberdeen  : 94 SCANNERS

is the place for crazy club times, ballistic beach This month's media movers, plus nationwide radio
parties and, er, UFOs and TV listings

FLOOR FILLERS - GLUBS AND LIVES 96 EQ

Love Parade, Havin' it in Majorca, Public Enemy, Steve Hillage and Derrick May offer a sneak preview
SLAG, Todd Terry, Bandulu and the Phoenix Festival of their latest collaboration

CHARTS 101 INSOMNIA

The Muzik Sweep ~ now a regular on Danny . Muzik's essential club listings
Rampling's One FM show. Plusa wealth of sales

and DJ charts !ngunl" UFF‘
: eaders' letters
SINGLES | :

Garage guru Paul “Trouble" Anderson racks ‘em up PARANOIA

ALBUMS Have you got the bottle?

U

Raekwon, Steve Rachmad, Hardkiss, Sven Vath, Mr HANG THE DJ' _
Fingers, The Last Poets, and the deConstructionand Where the jocks really swing

4 muzik




EEEEREEEEeerenn




Pictures RIP/lan Jenkinson

:

ANUMISSION
and have clashed
heavily with record
label REACT over
their recent co-promoted nightsat Ku
and Space in Ibiza. Part of the dispute
revolves around Ku's resident DJ, Ceasar
De Malero, who insisted that he spin
during the React's Ku night. When told
thiswould not be possible, he issaid to
have called the security, who removed
some members of the React entourage
from the club. Blu Peter isreported to
have been assaulted in a seperate
incident at the club on the same night.

React have also suggested that their
poorly-attended night at Space, which
followed two days after Ku and featured
an appearance by Carl Cox, was partlydue
to Manumission failing to flyer the event
asagreed. Reactsubsequently left Space
with all the takings, a percentage of which
wassupposed to go to Manumission.

Speaking from Ibiza, Andy McKay from
Manumission states: "Ceasar has been
the Ku resident for years and, in Ibiza, the
residents call the shots. Butwe had a lot
of problems with React. | received abuse
React's Thomas Foley because he didn't
have enough drink tickets, but there
were 1,300 people trying togetinand |
had to be on the door. React were also
complaining that there wasno VIP table
for them. Thomas then gave mesix

_. minutes to pay Tony De Vit or he

threatened to pull him from the decks,
even though we never pay in advance.”
Thomas Foley from React replies that
the problems lay with Manumission.
"When we arrived, we were given a
Ford Fiesta instead of the Citreon ZX we
were promised,” says Foley. “We were
told we could upgrade the car at our
own expense, that we had to pay for the
car ourselves and Manumission would
repay us the next day. | knew they were
having financial problems in lbiza

o J

because we'd heard that they're being
screwed by Ku's management. But they
wouldn't level with me on this. Then the
moneydidn't turn up.

“At the party, James Horrocks, Blu Peter,
Steven React and Lawrence Malice from
Trade were all escorted out of the club by
security after Ceasar came in and insisted
he went on the decks. There were also
other Spanish guys in the booth, trying to
upset the levelsand the monitors, and at
no point did any of the Manumission
party help to ease the situation.”

Andy McKay answers: “l only heard
about the security escorting someone
out of the club the next day. All the
security are employed by Ku, not
Manumission. But Caesar has to be
treated with some respect. He's been
there avery long time and he isstill in
charge of that booth."

With regard to the Blu Peter situation,
Foley states: "l know that he was hit by
somebody in the club. I'd beenin that
club for five hours and only eight drink
tickets were given to any of the React
crew. There were 8,000 peoplein Ku
and they were selling acoke at £5. |
spent £1,000 at the bar entertaining
the people | had brought over with
me. But they didn't care about that.

"After the problems at Ku, | thought
that if we attracted thousandsof people
at the Space event, someone could be
on the look out for us. People get
bumped for much less these days and
with people going out there with just
£50 to their name, who knows what
could have happened. So | flew in two
of London's best minders at vast
expense. They were with usatSpace.”

Due to registered company laws in
Spain, Manumission have been forced
to remove their name from the
promotions of nightsatany club other
than Ku. Foley believes that this had a
detrimental effect on React's Space night.

REACT versus MANUMISSION

The Ku #lyb, yesterday

® MUZIK HAS been forced to pullits
scheduled all-day party with Love Ranch at
Space. The Love Ranch event has been
one of the victims of the huge glut of
promoters in Ibiza this season, with most
after-hour parties being hit hard by a lack of
people being prepared to party in the
morning. Apologies to all concerned.

DELACY are to re-release their
excellent “Hideaway" single on
deConstruction. The track has been
licensed from Slip ‘N’ Slide.

A massive record in every club from
Renaissance to Pleased over the last
three months, “Hideaway” was Number
One in the Muzik Sweep chart when it
was on Slip ‘N' Slide. deConstruction
beat Sound Of Ministry and A&M to the
deal and have invited K-Klass to remix
the track, but the initial Deep Dish mix
will also appear on the re-release.

Max from Slip ‘N’ Slide states: “We
went with deConstruction because, as

"They didn't do their work to promote
the night," he claims. "Which is why
only 400 people turned up for Carl Cox,
when lastyear we sold out Space with
Blu Peteras the headliner. And yes, we
did go home with all the takings from
the Space night, because I still hadn't
been settled up with the money from
Ku. We have since agreed to pay
Manumission's expenses, and we'll pay
the people who handed out flyersand
handled the guest list.

"If React do Ibiza again, we want
£10,000in advance. | won't be dicked
around. We made Ku rock. If anyone
says |biza doesn't accept hard music, or
says that techno and nu-NRG is a load of
bollocks, then they should have seen
this. But at least Tony De Vit had the last
laugh. Just as he handed over to the
resident, he put on a new 160bpm De Vit
remix. He turned round and said Now
getout of that'."

The suggestion that Manumission were
unhappy with React's music, despite the
fact that 8,000 people were rocking to
the hardest music Ku hasever heard,is
denied by Andy McKay.

"The music wasn't in keeping with
Manumission's normal music, but the
crowd went for itso | was happy,” he
says. "The music was a lot harder than |
had expected but we accept that people
in Ibiza are listening to a much wider
range of music and that'ssomething we
will take on board in the future. I'd like
to say we will return but, at this stage,
who knows? Manumission are the
last hope for Ibiza. If we leave,
Ibiza has had it. There
aren'tenough
passionate promoters
outhereand we are
the most successful.
Ask anyone and they'll
say that Manumission
were |biza in 1995."

an independent, the long-term contract
for that record was more important than
the money. I'd like to see it break the
national Top 20. That would be great for
Slip ‘N’ Slide as a label, and also for Deep
Dish and Easy Street, who we originally
licensed the track from.

“Ifthat happened, it would help us todo
what we've always wanted to do - and
that's to put producers and artists
together. It doesn't mean that we're not
staying totally underground, though.
We're not looking for hits. They come
about by themselves."

(0 SVEN VATH has delivered anew )
album for Harthouse under the name of
Astral Pilot. Entitled “Electro Acupuncture”,
it appears in the shops on August 14, and
features some of Vath's finest work to
date. Sven Vath's next album for Eye Q
will follow early in 1996.

o

Sven Vath -
space cadet
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MUZIK ON
RADIO ONE

ANNY RAMPLING is to exclusively feature the Muzik

Sweep charton his Radio One show. The chart, which was launched

asa direct response to major labels taking over buzz charts through

blanket mail-outs, is compiled every month from a broad selection
of DJ charts. Rampling will read the chart on the Saturday before each issue of
Muzik hits the stands.

Rampling states: “It's much more honest and eclectic than any other magazine
chartand it's not hyped by the tastes of the people behind the magazine. It was
great tosee a record like Sam Sever so high up there the other month. It really
deservessupport. Even if something that'm notoverlyinto is top, I'll play it.

That's the way charts work."

When asked if this means he will use the microphone more, Rampling replies,

“Probably, which I'm sure will annoy some people. And that's a good thing."

Rampling
on One

being shotin Tenerife. Produced by Milleﬁia
Pictures and directed by Chris Bernard, who was
responsible for the critically-acclaimed “Letter

TVinthe autumn.

“Where The Bad Girls Go” follows Claire
Coombes, the promoter of Voodoo, as she tries
to launch a Voodoo night on Tenerife's infamous
Veronica's strip of bars and clubs.

“We're basically taking Claire and two other
girls from Liverpool to Tenerife to do everything
and anything they want...and filmit,” says Sam
Glynne from Cream, who is also involved with

Sizing up the talent
in Tenerife

be,but we want to give peoplesomewhere to
go otherthan Ibiza..
To Brezhnev", the film will be shown on Granada

“The name of the film comes from the T-shirts

girls wear in Tenerife, which have ‘Good Girls Go
To Heaven’ on one side and ‘Bad Girls Go To
Tenerife’ on the other. We're going to film
people drinking on the Veronica's strip, the
Karaoke bars and what little house and techno
musicthereis outthere. It's taking in the fact
thatthese holidays are a new religion. It's like a
pilgrimage, where people trek across the world

i and unite in nightclubs. It's an annual ritual.”

ASHLEY BEEDLE's remix of Derrick May's “Strings Of Life” is to be
|, released afterall. The remix has caused much consternation, not least because
May, who recorded the trackin 1989 as Rhythim Is Rhythim, initially refused to
grant his permission for the release.
By way of a compromise, the record will now be credited to 10th Planet. It will
alsoinclude an unreleased version of MK's “Get It Right” and a previously
unavailable Eon track entitled “Fade Il Black”.

/

| Mhy“ daj;

JUAN ATKINS' Metroplex and DERRICK MAY's Transmat labels are
: hosting a special weekend of festivities in Detroit on the weekend of September 1-3.
" On the Friday night, an invite-only Metroplex party takes place at a secret Detroit

venue where Model 500 will play live along with Mad Mike from Underground Resistance. It will be Model
500's first ever live performance. The next day, there will be a public Metroplex party at which Jeff Mills, Dave
Clarke, D Win, Eddie Fowlkes and anyone else ever connected with Metroplex are expected to spin. The
weekend ends with a Transmat party on the Sunday, featuring Derrick May and Stacy Pullen.

TILL DEFDO US PART

PUBLIC ENEMY dramatically cancelled their show at the Hackney
Empire in London, which had been billed as the group’s last ever live
performance. The cancellation came after rapper Flavor Flav broke both his
arms in a scooter accident.

The Hackney show was due to be filmed by Chrysalis TV and MTV, and had
promised a reunion of all of Public Enemy's associates past and present,
including Professor Giriff, the rapper ousted in 1989 after making anti-Semitic
comments. The night was intended to end with a question and answer session
between the group and a distinguished audience.

A spokesperson for Public Enemy says that the their final show will be
rescheduled as soon as Flavmakes arecovery. The scooter accident happened
in Milan, ltaly, and is the latest incident in a bad run for the kinetic artist. Earlier
last month, Flav had been forced to miss the first date of the group's British tour
due to being in court in the States on charges of aggravated assault.

The spokesperson also emphasises that, although the group intend to stop
touring, Public Enemy have not split up.

Def Jam boss, Russell Simmons, has meanwhile responded to Chuck D's
recent comments in the UK press suggesting that he is in dispute with the
record company.

“Public Enemy are pissed with me," says Simmons. "But, you know, we put
Flavor Flavinto re-hab, we chased them around, we did the best we could for
them. We always have done. They're pissed today, but they'll be alright

tomorrow. .. | guess. If not, we'll still protect their catalogue
and theirimage forever. At Def Jam, we believe in what we
build. When we build a group, it's forever."

Do me a Flava
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The next FULL MONTY features FABIO PARAS,
STACEY TOUGH and SMOKIN' JO. It takes place
onAugust 12. There will also be a second room
for deep, drum ‘n’ bass sounds. After this, Muzik
is to host the September Full Monty with ALEX
PATERSON, PAUL BLEASDALE and STEVE
PROCTOR. Contact 01753-856-222 for further
details.... GLENN UNDERGROUND has removed
the snippet of Donna Summer’s “| Feel Love”
from his new single on Relief. .. JUICE Records
from Australia have clinched a distribution deal
for their new Dirty House label with Intellinet....
CLAUDE YOUNG has a new single out as Brother
From Another Planet on 7th City... “Deliver Me”
hy URBAN BLUES PROJECT has heen licensed to
Bassline in America. The labelis a subsidiary of
Power Music. Urhan Blues Project are set to play
live at Ministry Of Sound on August 26... ALEX
REECE has completed his debut single for Island.
The A-side, “I Feel The Sunshine”, features
DEBORAH ANDERSON on vocals, while the B-side
is “Jazz Master”, .. Coming on Germany's Force
Incis a second package of remixes of IAN
POOLEY’s “Celtic Cross”, with mixes by ROBERT
HOOD and ROY DAVIES. Other releases include a
RICHARD BENSON picture disc, “Diamond And
Pearls”, and GENE FARRIS’ debut for the label,
“Blue Squad”. Force Inc's US label have a disco
revival project from KINKY PROS and forthcoming
on Mille Plateaux is BIOCHIP C's “Steel” project,
plus a collohoration between MOUSE ON MARS
and OVAL.... SHINDIG have overhauled DANNY
TENAGLIA's “Look Ahead"... Nextup from the
METALHEADZ camp are JAY MAGICK's “Needle
Point Majik” and “Jim Kutta”, LEMON D's “Urhan
Style Music”, and a new DOC SCOTT track...
JORG BURGER has started a new label, PHARMA.
Thefirst two records are “Zulutronic” hy
ZULUTRONIC and a split release from KEROSENE
and G104 entitled “Nurse City” and “Bassphemic
Village" respectively. Burger describes the
sound of Pharma as “very crazy, not too serious,
not four on the floor”.... Following their
soundtrack for San Francisco’s Robot Wars
competition, AIR LIQUIDE are putting together a
soundtrack for a documentary of CHRIST0's
wrapping of Berlin's Reichstag. . . Touche have
asked SLAM to remix TRANCESETTERS. .. THE
BALLISTIC BROTHERS have completed three
mixes of Q-TEE's “Give Ve That Body” single....
The new HIGHER INTELLIGENCE AGENCY album,
“Freefloater”, the follow-up to last years’
“Colourforms”, is released on Beyond in
September. .. KINGSUK BISWAS (aka BEDOUIN
ASCENT) has made an album for Germany's
Source. . New on CLEAR are a single from
Sheffield's GESCOM, JAKE SLAZENGER's
“Megaphonk” single from his “Makes A Racket”
album, and asingle from Cornwall’s finest,
CLATTERBOYX. Plus ajazzy album from THE
GREGORY FLECKNER QUARTET;... CRISTIAN
VOGEL has remixed JIRI CEIVER for Harthouse.
Also on Harthouse in October s the second
volume of “Dark Hearts”, with exclusive tracks
from FRANK DE WULF, SPEEDY J, CARI
LEKEBUSCH, RABBIT IN THE MOON, ALTER EGO
and HARDFLOOR (which, we're promised, is not
your usual Hardfloor fare). .. The promoters of the
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" CHARLIE HALL IN

ULTIMANR
MUZIK

UZIK is to co-host the launch
night of Carl and Rachel Cox's
Ultimatum label at the Hacienda in
Manchester on Friday, September 1.
Carl Cox and Laurent Garnier will
spin in the main room, while
Eric Powell, Trevor Rockliffe
and Daz Saund will play
downstairs in the 5th Man.
The night will actasa warm-
up to the official In The City
proceedings, which begin
the following day.
Rachel Cox says: "The
Ultimatum label is being launched to ;
provide a base and support for long-term § .
album artists, rather than paint-by- i and Richard Fearlessareall
numbersdancesingles. But thispartyis i settospin, while Evolution, Espiritu
mainly for the puntersand it willremind ~ § and Earl Brutus will perform PAs. Cream
theindustry of whata clubisabout - i alsohosta panelabout the “role of the
and that's not propping up the bar i Superclubin 1995" during the week.
discussing buzz chart positions.” i Othersexpected to host In The City
_ Thefirstrelease on Ultimatum, a seven- partiesinclude Journey By DJs, Ministry
track sampler featuring cutsfromthe - i OfSound, SOUR and Positiva. Ralphi
likes of Carl Cox, Josh Wink and Eric i Rosario performsat the Holy City Zoo on
Powell, is released on September 11. i September 2, while Richie Hawtin, LFO,
The sampler will be priced underat£10, i Mark Broom and Plaid appear at the
but will offer an album’'s worthof music. § Warp showcase at Sankey's Soap on
The InThe City week will meanwhile i September 4. For further In The City
include a joint deConstruction/Cream i details telephone 0161-839-3930.
party at the Hacienda on Tuesday, i
September 5. Danny Rampling, Dave
Clarke, Graeme Park, Kris Needs, Nick
Warren, James Barton, Paul Bleasedale

{ * CARL COX has delivereda
i message to the thousands of Scottish
i rave fans who might feel that he has

HOUSE FIRE DRAMA

CHARLIE HALL of The Drum Club last

month returned from working in Ibiza to find his flat

on London's Harrow Road had been gutted by

fire. His flatmate, Tomako, was taken to hospital

with smoke inhalation, but was not seriously injured.
Unfortunately, however, Charlie's dog died in the blaze

and his entire record collection went up in smoke. Muzik

sends its sympathies to Charlie, and asks any labels

reading this to help him build his collection back up again

by sending all back catalogue and current releases to

Charlie Hall
Charlie Hall at PO Box 8531, London W10 4ZR. .

Cox on the mix

i abandoned

them and their music.
Coxused to be aregularat
Rezerection and other hardcore
events, but has recently stopped
frequenting them in favour of
underground techno clubs in Europe.
“In their eyes, I've abandoned them,
butthey have to respect what I'm
doing,” says Cox. “l had to move on
for my own sake. Andin two years
time, they'll be following me wherever
| am. They won't be wearing white
gloves when they're 25. But they

: have tofind that out for themselves.”

THE GARDENING CLUB 2
has opened at London’s Site in
Piccadilly. The Friday nights are
hosted by Patrick Lilley from
Queer Nation, while Club For Life
makes a welcome return to the
capital on Saturdays.

Inaddition, Shelley Boswell and
Fabio Paras are to promote a new
Thursday night at the venue
called Sex, Lies & Acetates.
Supporting the bestin hard
house and techno, and focussing
onrising talents such as John
Nelson and Ampo, the opening
nightis on August 26. Republica
and 11 Quinze play live.

For further details telephone
0171-439-1245.




“Drugs? Wotus? Naaaah”

young people in their early teens has

increased so much that those who
haven'ttried drugs willsoon be in the
minority, according toa recent report
published by the Institute Of Drug
Dependency. Thesurvey questioned
more than 700 young people aged
between 14and 16 over a period of three
years. More than half (51 per cent) had
tried some form of drug, and 76 per cent
had been offered drugs. Other figures
showed that 45 per cent of 16-year olds
had tried cannabis, and 24 per cent LSD.
However, more 15-year olds than 16-year
olds had tried Ecstacy.

The reportsays that the availability of
drugs "isa normal part of the leisure-
pleasure landscape”. It calls for a radical
rethink of the policing of drug

ILI.EGAI.drug-taking among

consumption and of the role of schools. It
adds that wholesale prosecutions "of
otherwise mostly law-abiding citizens...
will do little for this generation's respect
regarding the authority of the law".

It goes on tosay that “professionalsin
education, health care and the criminal
justice system, politiciansand parents
urgently need to acknowledge that, for
many young people, taking drugs has
become the norm".

The reportalso points out how
mainstream youth magazines have
published features on the positiveand
negative effects of illicit drugs. Iteven
makes references to house music artists,
record titlesand lyrics telling of people
getting high. Somewhat bizarrely,
however, the examples cited include the
late rapper Eazy-E and Happy Mondays'

“Thrills, Pills And Bellyaches" album!
Other facts revealed by the study include

evidence that girls ;e taking drugsas

much as boys, and middle class youth as
much as working class. It concludes:

"We must take seriously the possibility
that what is officially defined as a soluble
social problem s, in fact, a functional and
powerful social process. If we begin to
view this generation's engagement with
drugsasa form of consumption... then
our conclusionsabout the management
ofthe present and influence on the
future look very different.”

The report, “Drugs Futures: Changing
Patterns Of Drug Use Amongst English
Youth" by Howard Parker, Fiona
Meashamand Judith Aldridge, isavailable
from ISDD, 32 Loman Street, London SE1
OEE, priced £16.50.

BEACHBUGGIN’

CRISTIAN VOGEL has been caught up inthe gang
rivalries currently plaguing Brighton'’s all-night beach parties.
Asked to DJ at a party on Shoreham Beach last month, he
managed to play just three records before a gang of youths
from London hustled him off the decks and took control.

“They gathered round the decks and basically told me,
You're coming off now'," says Vogel. “l got off to avoid any
violence and they then taxed the sound system. The original
organisers just disappeared. The funny thing is, these
geezers ended up playing noncey
commercial house tracks.

“This sort of thing
seems to be happening
all the time. People
are trying to throw
parties without any
knowledge of how to
do them properly.”

On a happier note,
Vogel's Mosquito label
are settorelease an
untitled single from
Artists In Charge Of
Expert Systems later
this month,to be
followed by the
superbly-named
Blue Arsed Fly's
“Arse 1,2 And 3".
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® TUPAC SHAKUR has been receiving jail visits
from the Reverend Al Sharpton, who has reported that the
rapper appears to be in some distress. Shakur is being
held in the Clinton Correction Facility near the Canadian
border. He was sentenced to between 18 months and
fouranda half years in prison at the beginning of this year,
after he was convicted of sexually abusing afanin 1994.

According to Sharpton, Shakur is being harrassed by
prison officers who openly call him “nigger” and alleges
that he has been assaulted at least once by a guard.
Sharpton is demanding to know why Shakur, who has
been designated as a “medium-security” prisoner has
been sent to Clinton, a maximum-security jail designed to
house Category A prisoners, some of whom are serving 25
years to life imprisonment. He is also questioning why the
rapper is being subjected to 23-hour lockdown periods.

“With Tupac under lockdown, it'simpossible for him to get
onawork programme,” says Sharpton. “That creates
problems when he goes before a parole board. They'll say he
hasn't made any progress and may use it to turn him down.”

Shakur has always maintained that he is innocent of the
charges brought against him.

® MINISTRY Of SOUND are taking an unusual
packaging angle on their latest compilation. Planned for
release at the end of the year, the CD will feature a round-
up of the year's biggest crossover tracks and come with a
Beano-style hardback annual detailing the goings-on in
clublandin 1995. “We don't know if it will be in comic-strip
form yet, but you'll open the book and find the CD inside,”
says the Ministry's Harvey.

SONAR FESTIVAL in Barcelona are deeply upset by
UNDERGROUND RESISTANCE failing to show for a
planned live appearance in Spain. It’s alleged that
UR phoned up and insisted that the only way they
could appear was if they were flown in by Concorde.
The promoters agreed, then only Suburban Knight
turned up... ANGEL MORAES is to remix FIRE
ISLAND's “There But For The Grace Of God” for
Junior Boys Own. ..KRIS NEEDS has remixed THE
GRID, whose next singleis called “Diablo”. ..
FANTAZIA have struck aworldwide deal with Sony. .
. LOOP GURU have left Nation and signed to North
South Records, who put out their “Third Chamber”
opus at the end of last year. Their first release
under the new deal, the “Possible Futures” EP, is
out now. Their second album, “Amrita”, follows
soon... MILES HOLLWAY and ELLIOT EASTWICK
are to beat-mix an “After Hour" album for Tribal UK,
featuring an unreleased ambient mix of EN's “Horn
Ride"... MURF, formerly from Silverfish, is to open
his own record shop in the Limehouse region of
London. Call 0181-305-1847... RON TRENT and
CHEZ DAMIER have remixed DERRICK CARTER's
“Tripping Among The Stars”... LAURA-JANE will
now be A&Ring Ambush Records for Bush..,. TALL
PAUL has remixed “Renagade Master” for H-Life,
as well as Michael Kilkie’s MAMBOSA for Positiva. .
. TRANSCENDENTAL LOVE MACHINE have recorded
atrack with ARTHUR BAKER. SPOOKY have
remixed TLM's next single. .. JAMES LAVELLE has
heenin Detroit working with CARL CRAIG. STEVE
HILLAGE has also apparently been working with
Craig... LAKOTA is changing hoth its weekend
nights in September. Solid State and Revolution
will leave. .. ANDREA PARKER has signed to A&M. .
. BRIAN TRANSEAU's album is due for release in
September on Perfecto... KELLIHAND has been
remixing for Tripoli Trax. .. The CREAM live album
has reportedly cleared sales of 110,000... Anew
AUTECHRE single is due shortly. It will he
accopanied by a film directed by Chris
CGunningham, who worked on beth “Judge Dredd”
and “Alien”. PLAID also have a single due in
November... WHILE THE CITY SLEEPS is anew DJ
agency which is looking after PETE BONES, NORRIS
WINDROSS and RAY LOCK. For further info contact
01932-223-056. .. RED RECORDS have closed their
Redeye subsidiary and launched two new labels.
ODYSSEY is for licensing one-off records, while
WHITE RIOT is a new lahel for techno, hip hop and
jungle. They have already signed JOHNNY MOYand
MARK KAVANAGH for solo deals. ... London’s SOLO
club, which insists that all guests spin fora
minimum of five hours, has moved from The Cross
toVelvet Underground. The dates for August are
SEB FONTAINE (10), JOHN KELLY (17), JUDGE
JULES (24) and KEOKI (31). Call 0171-439-4655
for further details. .. SHIVA, who recently lost their
lead singer Louise Dean in a hit-and-run accident,
have signed a worldwide publishing deal with BMG
Music. .. JOSH WINK has remixed MOBY's “Bring
Back My Love” for Elektra. He recorded the track
withoutany of the original parts. .. The CLEAR CUT
agency can now he contacted on 0181-533-1038...
MURK tour the UK in October, and will be playing a
date at the Hacienda on October 20. LIBERTY CITY
will performa PA. .. The next release on Hottis
“So Special” by SPICE OF LIFE. Meanwhile, Alan
Russell from Hott is bringing GREG CUOCO's
AQUABOOTY night to HQ's in Camden on Thursday
August24. .. DAVE CLARKE has remixed NEW
ORDER's “Everything’s Gone Green”. .. The next
release on THOVIAS P HECKMANN's Trope imprint
is from MONO JUNK. ... The next release on Full
Circle is from LEAGUE OF SINNERS. .. ERIK VAN
DEN BROEK, the leading light behind the neo-
elektro Shiver imprint, is working on intelligent
jungle tracks. .. MUTE are launching INTERPOP, a
new dance pop label. The first release is from
PASCAL GABRIEL, hest known for his work with sy




S-Express in the late Eighties. .. GLASGOW's
club resurgence continues with plans for five
new clubs to open up in the coming months, each
with a potential capacity of over 1,000. The sites
include the former Tin Pan Alley, Jo Papparazzi's
and Industria... SEX, LOVE & MOTION celebrate
their second hirthday on August 27 at Heaven
with RUSS COX, KEITH FIELDER and PAUL TIBBS.
.. Belgium's infamous FUSE cluh re-open after
their summer break on Saturday September 2,
with guest DJ SNEAK. . . SLIP’N’ SLIDE host HOLY
CITY Z0O on York Streetin Manchester on August
19 with PHIL ASHER and NOEL WATSON. ANGEL
MORAES is set to appear the following week. Call
0161-273-7467 for the full low-down... AGUY
CALLED GERALD has remixed “What's Up” by the
ATOWN PLAYERS. He's also recorded a session
for John Peel and is working on material for a
new EP in September. In addition, he has asked
to remix a whole FLORA PURIM album, after the
release this month of “What You See”...
Camden’s ZOOM Records celebrate five years of
business with an anthology called “Who’s
Zoomin' Who". It comes witha honus CD mixed
by BILLY NASTY... Scotland’s DV8 DJ, has signed
his DE-VIATION CREW to ZTT. A single, “Single
Key To Heaven”, will be out in September with a
Proactive remix on the flip. .. DAN BELL's
Seventh City label has new single from TODD
SINES and MEMORY FOUNDATION on the way. ..
AXIS 14 is expected to be a colloboraion hetween
JEFF MILLS and BASIC CHANNEL. ... JAY DANIEL
from CLIMACZ will spin at Domina at the
Hacienda in Manchester in September, while
BUSH Records will also host a night there.
HARDFLOOR and JOSH WINK are also confirmed.
Contact 0161-236-5051... HONEYDIPPED are to
issue a “Best Of"-type compilation. .. ADAMSKI
is producing PING PONG, a new hand signed to
MARK MOORE's Stylofiction label. He's also
producing LORETTA HAYWOOD, the singer on
BOMB THE BASS' “Winter In July” single, along
with Trevor Horn. And he’s also been asked to
write some material for his old sparring partner
SEAL's new album. .. Warp are trying to sign
Muzik's hottest tip, San Francisco’s BASSEX. ..
RICHARD NORRIS is licensing three tracks for a
compilation single for his X label (who were
hehind the excellent DJ KRASH SLAUGHTA). ..
Edinburgh's long-lost funky rap collective SUGAR
BULLET have changed their name to SUGA
BULLITT and signed to fledgling indie label
Parkway. The first single will be “Move” and
“Funkollect”, with an album to follow. They've
also completed two tracks, “Feelin’ Fine” and
“Seaney B Meets Flapper J” for a compilation for
the STEREQ MC'’s Natural Response label entitled
“East Coast Project”... JUSTIN ROBERTSON's
album, “An Instinct For Detection”, is said to
contain lots of Sherlock Holmes references -
part of Robho's apparent fascination with the
opium-smoking Baker Street sleuth. What about
Morse, Robbo? The album is released some time
inOctober... SLIPMATTis remixing “Incomplete

Darkness” by FAT CONTROLLER for Euphoria, and
“Unity” by JACK N’ PHILL for Basement. His own
“Around The World” as A SENSE OF SUMMER is
released on Universal shortly... ANDY C &
RANDALL's classic “Sound Control” trackis
heing re-released with new mixes by the hoys

themselves n Ram Records... BEAUMONT
HANNANT has remixed the next GLOBO single. ..
LEFTFIELD have been asked to write the music for
the next BT advert, after someone at Saatchi and
Saatchi’s advertising agency heard their track on
the “Shallow Grave” soundtrack. Theiralbum,
“Afro-Left” has been short-listed for the Mercury

amicable split. The move comes just as the band
were about to release their new album, “Inside
Out”. There are, however, plans for a possible
retrospective album of early N-Joi material in
the near future.

@ JUNO REACTORhave

also been dropped by Novamute. A
spokesperson for the label called the
band “Tarquintechno for the doomed
Sloaneravers”. Juno Reactor’s reply to
this comment comes in the form of an
album for Blue Room on September 4.

@ HOOCH offers further proof that alcohol is the
coolest club drink in 1995. :
Following James Lavelle's comments about how
alcohol is the only way forward and Jim Masters'
pioneering vodka-snorting campaign, Bass
have now launched Hooper's Hooch —
alcoholic lemonade for those who like to
pretend that they're not really drinking.
At 4.7 per cent, a bottle will retail at 89p in
off-licences and cost you around £1.75 in
pubs and clubs.
Hooch is the first alcoholic lemonade drink
on the streets. And judging from the way the
Muzik team collapsed in a heap after drinking
the 10 sample bottles we were kindly sent, it
probably won't be the last. Even that Brian
Transeau remix of Mike Oldfield doesn't sound
too bad after a couple of bottles of this stuff.

@ N-JOI have left Deconstruction Records in an

PURE, arguably Britain's longest-running techno club, are
celebrating their fifthbirthday this month.

Run by DJs Twitch & Brainstorm, the Edinburgh club has never
moved from its original home, The Venue, although more recently
they've branched out to occasional all-nighters at Glasgow's
Barrowlands. Famed for its legendary crowd and experimental
booking policy, and feted by DJs like Andrew Weatherall, Richie
Hawtin and Derrick May (who once described it as “possibly the
best techno venue in the world"), the club has also spawned the
excellent TE&B record label.

The official in-club birthday party takes place on Friday August
11, with a special guest who will not be announced prior to the
night. This will be followed by a mega-bash at Glasgow
Barrowlands on August 19, at which Twitch & Brainstorm will be
joined behind the decks by Derrick May and Armando. There will
also be live sets from Speedy J and Jake Slazenger.

Richie Hawtin, who first played at Pure in 1991 and gave up his
New Year's Eve in 1994 to perform live at the club, says, “It's crazy
there. They just die-hard. The kids who were there four years ago
were the first kids in Scotland to get into techno. With Pure, it's
always been about the music and having a crazy time. Even before
they'd heard who | was, they were bringing me over. They were
also the first to support people like Kenny Larkin and Orbital. They
just have a knack for putting on incredible parties.”

Holland's Orlando Voorn was so inspired by one of Pure's most
infamous regulars that he's recorded a tribute single to the clubber
for TetB. “Alistair's Theme" is dedicated to the club’s distinctive
47-year-old raver, Alistair Leigh, who Voorn met on a recent trip
the DJ made to Scotland.

T&B are also rumoured to be behind the mysterious "C+C Musik"
black-label single which has recently appeared. The single includes
remixes of industrial experimentalists Chris & Cosey by Carl Craig,
Vapourspace and Muzig. Limited to just 500 copies, the record is to
be followed by an album of further remixes, including
interpretations by Fred Gianelli, Re:Search, Coil and Cosmic
Connection. The album will be released on September 4.

SURVEY
THE SCENE

HAT’S THE HOTTEST CLUB YOU'VE BEEN IN THIS
SUMMER?

LAURENCE NELSON (of Hanson & Nelson): “Club
UK in London. It's far too hot and there are far
there All of them with thexr

"RACHEL TU NER :

(clubber from Essex) “Final Frontier, London.

It's like walking into an Hieronymous Bosch
painting - hellish.”

ROCKY (of Rocky & Diesel): “Cream in Liverpool,
although it's improved a lot since they've opened
the doors onto the yard. Last year, | played at
Zoom in Sydney and it was so hot my hands
swelled up. There was a freezer at the back
where they kept the booze and | had to cool off in
their for an hour. As for The Escape in Brighton. . ."




& more leaders of the blue s'cool

Fourth &
Broadway

‘THE DEEP FREEZE'



—snapshots

Prize, alongside TRICKY and PORTISHEAD. ..
Finland’s DUM and SAHKO |ahels have joined
together to start a new imprint called UPO. The
firstrelease is hy PINEAPPLE CIRCLE. The
second, MORRE PROJECT, is a colloboration
between Glasgow’s MP Lancaster, Monojunk’s
Kim Rapatti, Panasonic’s lpo, and Jupiter's Jimi
Tenor... THE CHEMICAL BROTHERS, JUAN
ATKINS, THE PRODIGY, TRICKY, FLUKE, HUMAN
BEINGS and UNDERWORLD are the leading
names at the Lowlands Festival in Walibi,
Dronten, which takes place on the last weekend
of August... SLAM are to exchange mixes with
FUEL for releases on Soma and SCR. .. PLUS 8
commemorate their 50th release with a special,
one-sided white label limited to just a few
hundred copies. It's rumoured to contain an
unreleased FUSE track... Also coming on
Definitive is “Acid House For All”, acompilation
featuring IAN POOLEY, STICKMEN, W0ODY
VCBRIDE, BARADA and more, plus singles from
Toronto's TROY BROWN and NICK HOLDER. ..
Watch out for a couple of new labels for from
Tromso, Norway, the home of Biosphere.
BEATSERVICE and ORIGO SOUND focus on
electronic experimental sounds, and NEURAL
SOUNDWORK's “Modernite” on Origo is
particularly recommended. .. PAUL SCHUTZE
releases his 10th album shortly. This one is
under the name of SEED and is on Beyond
Records. It's called “Vertical Memory”... SSR/
Freezone have licensed a collection of remixes
of Japanese pop act NAV KATZE's “Never Mind
The Distortion”. There are interpretations by
BLACK DOG, APHEX TWIN, ULTRAMARINE, and
GLOBAL COMMUNICATION. GEMINI is also
currently recording for the label. .. MARK
BROOM and MIKE PARADINAS from MU-ZIQ play
at the Sonick Arts Festival in Amsterdam’s
Paradiso. DYLAN HERMELIJN from 100 Per Cent
Pure also spins... JUNIOR VASQUEZ has
remixed Annie Lennox. .. ORBITAL's new four
track EP will not be eligible for either the singles
or albums charts. Featuring three new tracks,
“Times Fly”, “Times Fly (Fast)” and “The
Tranquilizer”, plus a remix of “Sad But New", it
falls foul of the rules for both of the listings. The
reasons are too horing and complex to go into. ..
GO GO DISTRIBUTION have stopped trading. The
company were one of the primary van
distribution services for more eclectic club
music. .. Virgin are continuing to reissue old
TANGERINE DREAM albums at the rate of about
one a week. The latest batch includes “Logos
Live", “White Eagle”, “Hyperborea” and their
soundtrack to the 1981 film, “Thief"... AFRICAN
HEADCHARGE have signed to Acid Jazz for a
three-album deal, The label have also recently
signed GREGORY ISSACS. .. DJ MORPHEUS,
AURAL EXPANSION and AUTOREPEAT play The
Electronic Lounge in London on September 5. ..
MIAX 404 release their Eevo Lute album, “Love
And Mathematics”, at the beginning of
September. .. Arista are re-releasing ROBERT
OWENS' classic “I'll Be Your Friend” with

| remixes courtesy of CAJMERE and
ROMANTHONY. The original DAVE MORALES
remix will be included, too. Arista have also
picked up FARGETTA’s “Music Is Moving”, with
remixes by TALL PAUL and TONY DE VIT, and KC
FLIGHTT's “Planet E”, again with Tall Paul
remixes. .. Three members of BLACK MOON
SOUND SYSTEMS will be appearing in court on
August 11, charged under section 63 of the new
Criminal Justice Act following a party at Corhy,

| Northamptonshire. For info on how you can help
to combat the CJA, contact United Systems on
0171-652-4602 or 0181-959-7525. ...
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ARD TIMES, the Yorkshire club
H and record label, is to end its

residency at Leeds MusicFactory at
the end of August. The final night of the club,
famed for its devotion to pure house and
garage, takes place on August 26.

Now running for over two years, Hard Times
moved to the Music Factory from their previous
venue atHuddersfield's Bel Air Club in February
of thisyear. However, they recently had their
closing time reduced from 3.30am to 2.30am
by Leeds'licensing committe, and thisis
believed to have contributed to their decision
to move once again.

Promoter Steve Raynes says, “When we came
to the Music Factory, we were assured that past
licensing problems had been resolved. That
clearly wasn't the case. So with the license up
in the air, and the club notinvesting in the
premisesas a result, we feltit would be in our
best, long-term interests to finish. We couldn't
guarantee the standards we feel our followers deserve."

Raynes confirmed that the club were searching for a new venue, but
that nothing suitable had yet been found.

“We will definitely be staying in West Yorkshire. I'm proud of the
fact we're a Yorkshire-based organisation, and that's exactly where
we wanttostay."

Raynesalso reported that, when a new venue is found, he plans to
hand over the day-to-day running of the club to his partners, Donna

The Hard Times 035¢ play hunt-the-venue

"I want to concentrate on special projects. I'd like to do one-off
parties, and not necessarily in Britaind. South Africa and Japan
look very interesting."

The final night at the Music factory will be marked by three
simultaneous Hard Times partiesaround the country. The Leeds
nightwill end with Roger Sanchez following on from the club's
residents, Elliot Eastwick and Miles Hollway, while parties at Club
UKinthe Midlands and Camden Palace in London will both feature
Tony Humprhies. Humphries will be flying in from New York specially

Skinner and Peter Jenkinson.

Colin Dale - “That’s ‘Sir’ tg

® BACKTO SCHOOL
COLIN DALE,ALEX KNIGHT and
SCANNER have been confirmed as instructors’
ata one-day DJ mixing workshop which takes
place atthe Royal Festival Hall in London on
Saturday, September 2. DJ Paulette, Nicky
Blackmarket and Cutmaster Swift, the former
DMC World Mixing Champion, will also actas
instructors. The workshop is being organised by
the BRITS School For Peforming Arts.

Each instruction session will last fortwohours,
with students able to choose to work in
various styles of music, including jungle,
garage, hip hop, techno and
electronic/ambient. The daytime courses
will be followed by a party at the Royal
Festival Hall in the evening, featuring special
guest Carl Cox. The best student from the
day’s courses will win a pair of decks and a
mixer, and will also get to DJ with Carl atthe
evening party. Tickets are available now.

For further information call 0171-960-4208.

for the evening.

BYTE BACK

Wisdom, Wisecracks and Waffle

‘| saw Jimi Hendrix several times, but |'ve never seen anything like Carl Cox at
Glastonbury. That was the greatest gig |'ve ever, ever seen.”
An emotional Steve Hillage after the Glastonbury Festival
“I should have had this [Dave Clarke's ‘Red 8'] three weeks ago. But, because
of some serious dicking around by the record company, Pete Tong got his
three weeks ago, Danny Rampling got his two weeks ago and, in the end, | had
to get one from Dave Clarke himself. But a good record is a good record,
whatever the record company politics. . ."
A slightly - and quite rightly - bitter John Peel on Radio One
“This summer promises to be the best yet on the Spanish island.”
“The Daily Star” on Ibiza. It's gone this far, has it?
“Over the next few years, non drug-trying adolescents will be a minority group.
In one sense they will be the deviants. . ."
From “Drug Futures: Changing Patterns Of Drug Use Amongst English
Youth”, a survey of drug patterns in North-West England
“This will be the underground party of the season.”
Eric Powell on the now cancelled Muzik/Love Ranch party at Space.
So underground that it's not even happening

@ ITlooks!like there'sabitofan image crisis going on in the world of RECORD
SLEEVE DESIGN right now. Not content with churning out the same old
computer-generated, retina-sore, scrambled paintbox efforts time after time, one ortwo
ofthem are resorting to using the same image for different projects.
As our pictures show, Tolkien-esque red mountain
glaciers are pretty hot at the moment, with the sleeves of
4\ both Steve Rachmad's “Tons Of Tones” album and
Farfa & Kittikonti's “Terre Forti" compilation employing
y the same picture. Which is the
8 7 chicken and which is
the egg? We wouldn't
like to say. . .
Still, it makes a
change from the Hugh
Grant mugshot that
every promoter and his
brother has been using
lately, doesn't it?




tune in, use your head not your dial

thegroovecorporation co-operation album released september in a
variety of limited edition formats. distorted broadcast version
transmitted illegally near you soon. merchandising at selected outlets.
“twist and change” everywhere.



Wu-Tang Clan
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EW YORK IS SUFFERING IN THE SUMMER

heat. The sun sethours ago, but there's still

no sign of the cloying stickiness abating as a

mountainous jeep parks up on the corner of

Fourth and Broadway. The shiny black

bodywork of the vehicle glints in the evening
light. It looks like it could hold its own in wartime.

The tank belongs to RZA, whose appearance belies his
status as the most talked-about hip hop producer of
recent times. He's wearing jeans and a sweatshirt, his
wiry, six-foot, two-inch frame topped off with wayward
hair held up by a cotton bandana. He's accompanied by
Sha-Yar-Ah-La from Sunz Of Man, one of the acts he's
currently working with.

RZA (pronounced Rizza) has agreed to meet up with
me even though he says he hasn't had a space in his
diary since he can't remember when. We walk a
little way and then settle on a coffee bar. RZA and
Sha-Yar-Ah-La order cold Capuccinos, | go for a
traditional. But before we begin to talk, we're spotted
by two young black guys at the take-out counter.
Without a pause, they aim for RZA, pound his fists in
a show of appreciation, release suitable words of
respect and exit. He smiles, satisfied at the street
acknowledgement of his achievements.

RZA, aka The RZA, aka Prince Rakeem, is the lynchpin of
Wu-Tang Clan, the Staten Island collective whose debut

album, "Enter The Wu-Tang

WHO’S WU ReERIGEUHROEHTS]
Chambers)", has sold over a

RZA million copies during the

Raekwon The Chef last year or so, Itwas

' NG followed by solo albums
ol Dlrty Bastard from two n\iembers of the
Method Man Clan, Method Man's “Tical"

The Genius also going platinum in the

% States, while Ol' Dirty
Ghost Face Killer Bastard's “Return To The 36

U-God Chambers (The Dirty
Version)" has passed gold.
Inspektah Deck All three discs were
Masta Killa recorded under the
direction of RZA's
Rebel INS Wu-Tang Productions.
RZA's other credits include The Gravediggaz and Shaq
O'Neil ("1 ain't gonna front I'm a basketball fan,"
declares RZA. “| like the brother"). He has also just
completed a cut with Cypress Hill and is currently
putting the finishing touches to albums by Wu-Tang's
The Genius (for Geffen) and Sunz Of Man (whose first
record shifted 16,000 copies strictly on the
underground in the US). Then there’s his work with
other Clansmen like U-God and Ghost Face Killer, Plus,
of course, Wu-Tang Clan's long-awaited second album.
And did he mention Wu Wear? The clothes store he

Lrecently opened in Staten Island? Just checking.
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words Sonia Poulton CI

i wasamore spruced-up Prince Rakeem who debuted on
: Tommy Boy Records with an enchanting little ditty

sickly as the title suggests. LL Cool J's "I Need Love" was
i positively futuristic in comparison.

i triumphantly. “That's what | wrote, but it would

i keeping with all previous Wu-Tang projects, it features »
i guest appearances from most of the other members of
i the Clan, including Method Man, Ghost Face Killer and
i U-God. Queens rapper Nas also drops by to share a

i rhyme with Raekwon.

i expected from the Clan. Delivered in that inimitable

i streetwarrior style, the lyrics track Raekwon's hustling
days of selling drugs on the street corner to his present
i daystatus as a versatile and skilled rap artist. RZA and
i Raekwon were so pleased with their work that, when

i the album was completed, the rapper went to the
offices of his record company, Loud, and performed

o
{

i S

e

It wasn't always like this, though. Backin 1990, RZA

called "We Love You Rakeem". It was, it must be said, as

"Hey, | was 19," counters RZA. "It was what | was into
then. It was real to me. | mean, everyone | named on
the track was my girl! The problem was the way the
record label portrayed it. | had an idea for the video?
It waslike..."

His words break up with the jagged laughter of

i someone aware of their own social faux pas and ready

to tell the story about it,
"I'd come out, walking down the street through the

i projects, and all these girls are swarming about. Then
i Istop, look around me, and..."

And? f
"And they all bow down to me," he beams

probably have cost $100,000 or something. So what
did 1 get? Man, | went to the movies with 12 or 13 gitls.

¢ It was some stupid shit."

RZA laughs again. But then he can afford to. It's not
just rap fiends who are now paying homage to his
acumen. He waseven recently invited to his bank
manager's birthday party.

“Ididn’t go," he says. "l sent U-God instead."

THE latest album from the formidable Wu-Tang camp is 3
Raekwon The Chef's "Only Built 4 Cuban Linx...". In o . 1

"Only Built 4 Cuban Linx..." packs the verbal kicks

16 of the cuts live over RZA's sparse backing tracks.

i Loud loved it.

On a less happy note, like The Gravediggaz'

“Niggamortis” album, which had to be retitled "Six Feet
i Deep" inthe States, Raeckwon's debut has been hit by
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Wu’'ve been Tang-oed:
Raekwon (centre) with
Rza (to his left) =
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he PCbrigade. The original title, “Only Built 4 Cuban
Linx Niggas”, has been trimmed after “consumer

i research”in the US advised against usage of the word

“Niggas" on the grounds of offence.

“ltdon'tbother me," Raekwon tells me as wessit in the
Loud offices a few hours prior to my rendezvous with
RZA. “The people who matter will still understand it.
Here, see my chain..."

Leaning forward, he offers me a feel of the roped
gold around his neck.

"See how thick it is?" he continues. “That can never
be broken.”

To prove his point further, he pulls the chain over his
head and presses itinto my hand.

"See those links. That's how we be. Nobody can
separate us."

Hanging from the chain isa large pendant encrusted
with diamonds and cast in the shape of a dragon.
Symbolic? Yes.

"I have the heart of a dragon,” he declares. "Always
have had, always will."

RZA is also a man with the heart of a dragon. Born 26
years ago in King's County Hospital, Brooklyn
(“Practically every rapper in the industry from
Brooklyn was bornin King's"), his family moved to
Staten Island when he was around 14.

"It wasamadhouse,” he says. "My folks had 11 kids
and | was number four.”

Money was tight. Welfare barely covered the family's
food bill ("l used to eat peanut shells. That's how deep
itis") and clothes were a treat from the 50 Cent Shop.
Like his cousins, Ol' Dirty Bastard and The Genius, RZA
started rapping before they were 10 yearsold. It
seemed a natural escape from the ghetto, just as
basketball had been to the generation before.

RZA's efforts reached a natural conclusion (or so he
thought) when he signed to Tommy Boy. But real life
caught up with him as his deal neared its end. On
Christmas Day, 1991, he was arrested and charged
with attempted murder.

"l went to trial and | won," he says. "It was self-
defence. | didn't try tokill him. He didn't die."

RZA stops. There's no laughter now.

“See, I'd always had a clear mind, but about that time
I started getting desperate. When you get desperate
you'll do anything, and a lot of our people are
desperate. Every day, | was carrying shotguns, doing
what | had to do. But when | had time to think, when |
gotarrested, | tooka different look at it.

“The same way | could apply my energy to that, |
realised that | could apply it to what I'm doing now.
It'sall a hustle, y'know what I'm sayin'? It was all of
that, plus my wife and my daughter being borna
few months later. When you have a good woman
_behind you, one girl who was there, no matter what.
And when | started to slip a bit, | bounced back up
because of her."

Cleared of all charges in April, 1992, RZA spent that
§ summer working with Wu-Tang on a cut called
“Protect Your Neck", 1,000 copies of which he pressed
up at the end of the year. DJ Kid Capri lent his support
on his WBLS show in New York. A buzz wasin the
making.

“ENTER The Wu-Tang Clan (Return To The 36
Chambers)", the album which launched a casket of
careers, arrived in the UK on import at the beginning
of 1994, but it wasn't until last summer that the Wu-
Tang Clan started to make their true presence felt.
The growing popularity of the Clan was confirmed
when theytook over a “Fab Five Freddy Special” on
MTV as only they could. There they were, Method Man
talking 100 to the dozen, OI' Dirty Bastard snorting
into the microphone, and Raekwon, The Genius and
RZA rapping about family ties, bum-rushing the
record industry, martial artsand "Coming straight
from the slums of Shaolin". The hour-plus special also
allowed the other Wu-Tang members, Ghost Face
Killer, Masta Killa, Rebel INS, U-God and Inspektah
i Deck to raise their profile and reinforced the Wu-
. Tang's desire to do things their way. And in numbers.
"Enter The Wu-Tang" reversed a trend. After a fallow
period, the East Coast was once again competing
with the rap enormous successes of the West. Dr Dre
and Snoop Doggy Dogg were being given a run for

their money from the very birthplace of hip hop.
The Wu-Tang rhymers stirred something with an
audience sick of gangsta rap, which generally owed
far more to marketing hype than to the narrators'
real-life experiences.

And RZA's take on events?

"We had something that we had to say and
something that we had to play. We just stretched
itout, that'sall.”

“| went to trial
and | won. It was
_ self-defence.
| didn't try to kill him.
He didn't die"

RZA'S music was once described as "made by the
stoned for the stoned". His eyesspark up at the
mention of this.

“You wanna smoke a blunt? | got some weed. But |
smoke itin bul-/unts!"

In a flash, Sha-Yar-Ah-La whips out a tan rizla and
begins crushing green herb in it, undisturbed by the
“No Smoking" signs which surround us and the neon
brightness of the diner.

You have to admire his nerve. But then real is as real
does. The people behind the Wu-Tang characters are
as they appear on record. They don't do anything for
effect. They just are.

"That's what we told people when we first came out,"
notesRZA. "You can't market realism because it will
always exist. That how come we're selling 20,000
records a week right now. And with no radio play.”

Naturally, realism is not without its very real-life
situations. A few days earlier, Method had runintoa
spot of bother at agig in Gainsville, Florida. Unhappy
at his backstage treatment, he stopped his set after
justone song and told the crowd to get a refund from
the promoter. He gave them a description of the guy
to help them. The result? Over 1,000 people turned
the venue inside out, ransacking the cash tills when
the refunds weren't forthcoming.

Ol Dirty Bastard also has an ample back catalogue
ofinfamy. So much so that he's taken to performing
ina bullet-proof vest after being shot in the back at
the end of last year. According to his story, he was
the victim of a mugger near his home in Staten
Island. With an automatic handgun pointed at him,
O Dirty Bastard was instructed to lie down so his
attacker could frisk him. He refused and was shot
ashe tried to flee the scene. When he recently
played at the Apollo in Harlem, he did so in nothing
but a pair of trousers and his bullet-proof vest. Not
even a pair of shoes.

Wu-Tang, who made a lightning raid on the UK fora
one-off show just a few weeks ago, also ran into
problems on their first trip to these shores last August.
Their tour bus was broken into in Birmingham and
walkmansand electrical equipment were stolen. By
the time they arrived in London for two dates at The
Forum, it was apparent to everyone around them that
they were homesick. Leaving the hotel a day later,
they had phoned home to the tune of eight grand.

MY meeting with Raekwon is almost cancelled
because of another incident which had happened
justa few hours earlier. He and Ghost Face Killer had
beenssitting in their ride outside a party held for
celebrated designer Tommy Hilfiger, when a couple
of cops came into their lives. The problem? They
were drinking alcohol fresh out of acan. In America,
it'sillegal to consume liquor in a public place if the
packagingis visible.

"It was bullshit," seethes Raekwon. "It was around
four or five this morning and they just wanted to fuck
with us. We were chilling and talking, and the next
thing we know, the police drive by. They stopped ata
lightand then backed up. They were staring at usand

- we were like, 'What the fuck y'all looking at? We can

look where the fuck we like'. They got us out of the car
and this female cop was trying to set us apart, telling

N
usto go somewhere else. We were like, 'How the fuck
can you tell tell me to leave my brother?'

“She was saying, 'Why have you got that beer in
there?' to Ghost. | mean, he'sa grown man. He can
drink beer if he wants to. The wayshe said it was as
though she was talking toa little kid. We said, ‘Come
on man, don't be talking to us like that.' Then she
called the other cop over and it was like he was
needing a fight. | don't know whether they were
trying to make an example of somebody or they
wanted to hurt somebody, but they were on some
kind of bullshit.”

The number of police officers went from two to six
and Ghost Face Killer was arrested. | tell Raekwon that
itseemsa pretty minor incident to make an arrest on.

“Butthat'show they be," he replies. "It wasn't until
they got to the precinct that they realised there wasa
warrant out for Ghost's arrest anyway.”

Ah.

“But that's not the point. They ran Ghost's name up
on the computer, they automatically do that, but it
should never have got that far. Like | said, if they had
talked to us like we were human beings, it wouldn't
have gone nowhere. They were talking to him like he
was a piece of shit. They wanted to beat him up and
the only reason they didn't was because they could
feel the tension coming from us. All they had to do
wassay, 'Yo my man, put the beer down, we don't
wantany problems'. They were totally on us.

“See, a lot of things have changed for me," concludes
Raekwon. “l know about myself now. | know | havea
better position in life than | had before. | know I'm not
looking to go through any more hard times."

SOMEHOW, RZA and his trusted Yamaha V-1 sampler
and keyboard has captured the chaotic raw energy of
the Clan and emerged with some mind-blowing
bootie. The rappers may shift and change names and
identities "according to how they feel about
themselves”, but the RZA infrastructure of snarling
funk beats and eerie piano tinkling maintains the
perfect accompaniment to the occasional insanity

of the Wu MCs. '

Nothingtoit.

“I'm the kind of producer who does things
spontaneously,” explains RZA. “It's like | know how to
transform my thoughts into my musicand all the
brothers around me. We know how to connect that
together and capture moods. I'm a translator, | guess.”

Raekwon agrees.

"RZA gets on the same crazy shit as we do,” he
tells me as he spoons white rice laced with sauce
into his mouth.

Raekwon seems more relaxed now he's sounded off
about the police. As he eats, he rocks back and forward
and, with his free hands, grabs at his genitals. | point
thisstrange habit out to him.

“You crazy?!" he responds.

| get the feeling we're not on the same wavelength.
Maybe it's time tostart wrapping it up.

WU-Tang Clan are from the art-mirrors-reality school
of hard knocks. Their music has impacted because
there is a real substance to their sentiments. Their
behind-the-scenes antics no doubt leave much to be
desired, but it hasn't overshadowed their more
positive endeavours. RZA suspectsthat it may have
even enhanced their standing.

“The reason some rappers aren't so hype now is that
their mentality don't be the same as the mentality of
the consumer,” he says. “Now you're starting to see
the real ones getting on. The only problem is that a lot
of violence comes through. But to me, the violence is
starting to calm down.”

You think so?

"Yeah. And you know why? Because a lot of brothers
are like, 'Fuck that'. All we're doing now is trying to be
fruitful and multiply."

Ghost Face Killer articulated much the same point at
the beginning of the Wu wind, a little over a year ago:
“Wu-Tang Killa Bees. .. We on aswarm.”

The sting has stung. Yoursenses will never be the
same again.

Raekwon The Chef’s ‘Only Built4 Cuban Linx...' is
out on Loud/RCA on August 22 )
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| THE SHAMEN

FORMATS: | CASSETTE SINGLE | 2X COMPACTDISCS]
MIXES: | HAR BEATMASTERS | BASEMEN

_NEW SINGLE AVAILABLE

check out the single « video on the web via nemeton @ http://www.drci.co.uk/drci/shamen/



g

'

~ agenta uﬁ er ow

and Grenad

tery force behind the highly-re
cefloor scorchers like ‘Global,

THE loudspeaker oscillations and synth:
stripped industrial veneer of K ’
“Global Warning", which came out gt Wa
the end of last year, made the termi#®upfrg
seem lame. Here was a track progfam
attract attention. Everyone wanted tgiié
who K Hand was. 4 f

Nine months on and it’ stlme
to de-myth the persona. Sitting
in a London eaterie, the
“all-pervasive figure ofd
Hand magnetises ,"
throu%:mphf
American'decent
and unusual
clgar ble S8
K and wantiialk.

“It's the sa back in
my home city o
Atlanta,” notes K.
"They'vejust opened upa
new record store there, but
lcan'tgoin because | get
people bothering me.”

The situation isa little different in
Britain. People are curious, but they
still don't know. Not really. Which is
why K Hand wants to set the record straight.
Because there are some who think that K stani
Keith or Ken or Kevin. K, in fact, stands for Kel
A female Kelli,

This shouldn't seem freakish, but genderis an
issue. There's no question that female producers launched . :
are still arare species. People may spout off about with her TNy
DJ Rap, the drum 'n* bassist, or Miss Djax, the Dutch  “Think About [t",a %=
label maestro, but these are exceptions. Dance track she says is about

kY

music is still a patriarchalipreserve, where women “awoman flying in the
are seen as decorative humanthandbags or personal  clouds". ltcan now be
cleaners wiping the dust from their boyfriend's found on the "X-Mix 5"
platters. The idea of women clicking into Cubase CD and video,

Fifteen releases on, Kelli is now
gearing up for a double-pack abel
compilation, arecord which will
further prove that she has a long-

remains a foreign concept. -

“Alot of people thought | was a joke in the
begmnmg. snorts Kelli. “They were all laughing,
saying that | wasn't going to make it. But|knew

what | wanted todo, so l justdid it. | listen to term future. There's certainly no
opinions, but | don't have to take the advice. question that the lyrical,
Women can do the same as guys. We don’thaveto.  metronomic house pulsations

be at home just listening. We canbe out there of tracks like “Everybody" are

permeated with herimposing.
no-messing sassiness. Youknow
Kelli through her tracks, You can sift
out her tastes from the grooves, and
the way that she switches from =

doing it, too."

Even the success of “Global Warning”, which now
usually commands the opening slotin her DJ set,
didn't endear her to other producers in her former
home city of Detroit. The only exceptions were

Underground Resistance and Derrick May. obvious Chicagoan influences to t
“| tried to get work in other people's studios, but eyebrow-twitching Bananarama.
most people in Detroit didn't want to know. Maybe "I was like, ‘Party, party, party!' wheh |
they were too busy. But then there were; ose whoh' firstgotinto acid house," shesaysina
didn't want me doing what they were do| t = sing-songyoice. “Every weekend, I'd travel the

full four hours up to New York from Detroit to go
tolarry Levan's Paradise Garage. I'd buy records in
York and l'd think, ‘Hey, | can do this’. Iknow
orks in elubs because of my partying days. used to
iproducer has to live through that time to help me out
here to go today. It's important to know in Detroit. Ifl
f e music came from.” was a millionaire, I'd

r the next few months, Kelli intends to buy keyboards for all the

because ['m female. That's anoth
“| found that people in that i
you getahead. Lhad so many probign
time of the release of ‘Global War
straw was when my truck wasbro
are alot of jealous people th
moving. Maybe because 'Glabal
were like, ‘'Who does she thinlga

kind of attitude | was getting centrate her efforts on her compilation, which ~ women who wanted them.
moved to Atlanta. ill be more techno-orientated, reap inarosterof  I'd give themall the opportunity
It was PftC'SCthhlﬁbIPv new artists, and also encourage more women to to make music.”
_conform to established beha _make music. words Veena Virdi picture Cody

“Ido see myself as a role model for women. | want to
encourage and influence them. That'sone of mygoals ©  An Acacia Records compilation will be
with Acacia. |'ve already enlisted myolder sister. released shortly

which induced Kelli to quit
to

.



Round The World

With a GV running from phuture jazz to hip hop to garage,
it's anyone’s guess which musical direction PAUL HUNTER
is heading next. ..

PAUL HUNTER is a traveller. Not the dog-on-a-string “At one point Mo’ Wax were
type, but the sonic variety. With his Small World, Dual Tone going to sign me, but as soon
and Stunts, Blunts And Beats projects, he has expertly as they realised | was from
navigated a myriad of downtempo styles, from phuture jazz Glasgow they messed me
to hip hop. Splicing genres and restitching them with a around for ages. So in the
surgeon's precision, Hunter has created a unique sound. end | just went elsewhere.” |
It's a futuristic, old skool, sei-fi dub kind of thang. Get it? Elsewhere was the Hard Hands
“The main reason behind using differing styles i - on which "Livin' Frec" appears -
simple," explains Hunter. “l've got a very short attenti and Fifth Freedom, through which
span. | get bored very easily with one thing. | mean, ler recorded the suberb
what you want to listen to in the morning isn't the same “Stunts, Blunts And Beats Volume 1".
as what you want at night." But living north of the bmdu hasn'l'
This need for a high turnover of styles is exemplified in the ed his ability to pl
latest Small World release, the “Livin’ Free” EP. The title track  garage output. Working
sounds something like the TKO Horns and Lee “Scratch” Perry Sensation, he is about t
jamming through the Captain Scarlet theme tune. [t could series of beautifully lush deep garage
just as easily have been called “Skanking Scarlet”. Indeed, cuts, laced with aching jazz undercurrents
"Livin ¢" is every bit the antithesis of trip hop or techno on Deep Dish, USA.
minimalism. Hunter agrees. It just goes to show how far Paul Hunter has
“I hate all that one-groove, smoking rubbish. | want to travelled. Without ever leaving his studio.
hear different ideas happening, like with the original dub
sound systems,"” words Martin James picture Brian Sweeney
Living in Glasgow, where the downtempo scene is still
small, Hunter is both isolated from the r Small World’s ‘Livin’ Free’ EP is out
cognoscenti of his home city and the trend-setting cliques now on Hard Hands. The Deep

of London. As a result, he believes his hip hop material has Sensation EP will be released in THE
been largely ignored. September on Deep Dish, USA m@ i ; D [@
BOX

Battling for control of the Muzik turntable this month are:
PUSH

RAEKWON THE CHEF - “Only Built 4 Cuban Linx. ..” (Loud/RCA album)

LOOP GURU - “Possible Futures EP" (North South CD)

DAVE CLARKE - “Red 3 (Of 3)" (Bush/Deconstruction 12-inch)

BEN TURNER

ACID JESUS - “Move My Body (Original)” (Exploding Plastic Inevitable 12-inch)
TRACE - “Lost Entity (Remix)” (Lucky Spin 12-inch)

ASTRAL PILOT - “The Day After” (from the Harthouse album “Electro Acupuncture”)
CALVIN BUSH

JMJ & RICHIE - “Universal Horn” (Moving Shadow 12-inch)

LEE PERRY - “Kung Fu Meets The Dragon” (Justice League reissued album)

ENVOY - “Mission EP” (Soma 12-inch)

LEE HARRIS

THE BUCKETHEADS - “Come And Be Gone” (Henry Street, USA 12-inch)

Dig The New

k TEN minutes into the interview and we've got - raptd|y approachmg their 100th show. Not that

VICOUS VIC - “Funky Musica” (white label 12-inch) )
the whole thing pinned down. Musicislike  thisis of any consolation to Henley. %Eg gﬁ'}ggﬂyfge hnjEnglacd (Ao ez Rami land 2t USh)
weed - you cross-breed and cross-pollinate “Yeah, it's been incredibly frustrating,” he E-TRAX - “Let's Rock (Tony De Vit Remix)” (Fever Pitch 12-inch)
untilyou come up with something which truly =~ complains puffing away on his own bit of : DUB-L LUSHUS - “Pump That Body” (Qutland 12-inch)
blows the lid off your head. And the consensus personal fusion. "Espemally when people think TRIGGER - “Don’t Stop My Beat” (TEC 12-inch)

is that, right now, Britain is growing some k|||eri ~ we're a German act.”
musical skunk. ~ Now hooked up with Leftfield's Hard Hands o o : =
“A lot of the stuff coming out of the UK fstamp, Pressure Drop's "Tearing The Silence” EP [ﬂ"’ gl ¥ Prossure cooldn’
seems to be a melting pot of beats,” muses and forthcoming third album shows what we r : il
Justin Langlands, one half of PRESSURE have been missing. The group's marriage of :
DROP. 'It's like a Nineties fusion.” portentous melodies and crunching New York
“Upset”, Pressure Drop's highly. promusmg, . beats epitomises Britain at its best, and the cuts
1992 debut album, showcased artists who wen by the vocals of their latest love, Anita
~ on to form Galliano, Sunchilde and Eusebe. Jarret, are simply amazing. Think Massive
Call it bad judgement, put it down to soggy Attack, think Tricky, get annoyed with yourself
. rizlas, whatever, but Langlands and his partner  for making such fatuous comparisons and
Dave Henley, were themselves signed to a  dither about whether or not to call it trip hop
~ German label who wouldn't let us buy their , Langlands says it's "abstract beats".
stunning records in the UK. The result? The ~ Britain's best kept secret? Not for much
duo are cult heroes in the land of the autobahn,  longer. Having produced some of Shara
where they go under the monicker of The Blood Nelson's excellent second album, at last it

Brothers, but more underground than a tube  seems the duo will be getting the attention
train in their home country. And this despite they h,ave long deserved.

their superb "Up Against The Wall* single ~~ Pressure Drop are on the verge of greatness.
shaking down dancefloors nationwide. Roll up.

The German connection has, however, hadits .
pay-offs. They hit the national charts and weré ‘words Jake Barnes
offered a weekly radio show just afterthe .
Berlin wall came down. Playing all the hip hop, = The ‘Tearing The Silence’ EP is out now
funk and reggae that they like, the duoare = on Hard Hands
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IF lan Simmonds, aka JURYMAN, were to sit in
judgement on the music industry, it would be going
straight to the chair.

"Very few people actually come out the other side
with any kind of fucking integrity or soul left. It's
like Sly Stone gang-banging in LA to keep his
addiction going and stuff like that, which is quite
distressing. It's a business, and business does that to
people, doesn't it?"

Simmonds, formerly of The Sandals, saw the band's
record label shelve a new album at the start of 1994,
and then refuse to release it to anybody else. [t
effectively brought about the collapse of the group.

"There was no backing, no support,” explains
Simmonds. "All our equipment has been
impounded because of the record company not
paying the bills, rehearsal fees and stuff. It was a
total fuck-up. Everybody else has been sitting on
their arses all year, getting depressed and fucked
up and losing it in one way or the other, but | just
had to set something up. Music is my life and life
is my music."

Hence Simmonds' Juryman project, whose first
outing, "One", was a four-track EP of eclectic

Astrology buffs will know that Sirius is also called the
Planet Dog crown. The album was recorded during an in

Court In The Act

From the ashes of The Sandals comes JURVMAN, a fresh start for the

irrepressible lan Simmonds

instrumental soundscaping — spacious, multi-
textured and distinguished by his complex and
stylish production. As opposed to other loop-
frenzied tokers pumping out downbeat anthems,
Simmonds takes great care over his rhythm tracks,
steering clear of the cliches.

"To me, it's all drum and bass. That's the essence.
It's where everything starts and ultimately ends. And
on top of that there are interesting flavours which
create some kind of a visual scope - a landscape of
sound. That's my theory."

"Juryman Two" has just been released on
Simmonds' own label, ATL (All That's Left), and he's
hoping to put out a third EP and an album by the
end of the year.

"The idea behind the label is to have control of my
own music," he concludes. "It's been a hard 18
months, but this is why I'm carrying on. I'm not
going to let it get me down too much. Not any
more. I'm back."

words Will Ashon

‘Juryman Two’ is out now on ATL

Bang thé Bong

“WE went through a stage of trying to find people who sounded
similar to us and it was really hard,” says Rob Henry, explaining
the motivation behind CHILDREN OF THE BONG's debut
album, "Sirius Sounds”. “And that sort of inspired us to make
more music. Not just recording stuff to sell, but something we
wanted to listen to ourselves.” . I ‘

Although still only 21, Rob and partner Dan Goganian have
been making dub-heavy acid tunes with hip hop beats for over
three years now. And with Dan admitting that he has not
bought a record since 1987, it's hardly surprising that their blend
of electronics has few contemporaries. Originally inspired by
early acid house, they switched off when the beats got too fast.

" think it's great the way certain artists are showing you can
put power into slow music,” says Dan. "These days, people find
it hard to dance to music which isn't incredibly monotonous.
They shouldn't get so tranced out. They ought to actually listen
and get into it."

Children Of The Bong's initial live experiments in ambient dub
included acoustic guitars, but they quickly developed a
soundscape of their own by squeezing fresh sounds out of their
old analogue equipment. Banco De Gaia took them on his British
tour last year, which immediately led to them being snapped up
by the Planet Dog imprint. ‘

Dog Star, making the Bongsters' album particularly well-named, and the duo could yet turn out to be the jewel in the
tense two-and-a-half week session, and reveals the occasional nod in the direction of both Eat Static (their label

mates) and Higher Intelligence Agency (the Brummie ambient act). But the eastern promise and frazzled noises of “Sirius Sounds” are more than the sum of its parts. in many

ways, it soundtracks the open-mindedness of a new post-E generation.
"A lot of dance music just has that ‘boom-boom~boom’ thythm, but we

re trying to fuse what's going on beyond that by mixing acidy sounds with hip hop, psychedelic and

dub,” explains Rob. "If you're sticking to a 4/4 beat, there are only a certain amount of ideas you can put over the top. Our tracks are still in 4/4, but not in that repetitive style.”

_ words John Collins

‘Sirius Sounds’ is available now on Planet Dog




Finnishing School

Space-age cocktail lounge crooner extraordinaire, is JIMI TENOR the

greatest living Finlander?

SUMMER in a Soho eaterie and, after many years on
the trail, we are closing in on the very definition of
cool. He sits resplendent in a lime green T-shirt,
blood red tracksuit bottoms and white clogs. A
cheap Casio watch frames his tanned, effete wrist,

This is a man who won't play encores unless he's
served champagne, a man who reckons that his
record label boss opens all his fan mail to nick his
potentially huge female following. Part Andy
Warhol, part Dean Martin and part Joe 90, skylit and
starstruck in Bontempi land, he comes from Finland,
and he's going to be a star.

His name is JIMIE TENOR.

“I'don't see what | do as a joke," he says with a
shrug. "People laugh, but | don't want them to do
that. | take what | do seriously.”

But then Jimi would say that. Beamed down from
another time (the swinging cocktail era of the
Fifties) and another place (Lahti, some 100 miles
north of Helsinki), he first made his mark with
"Sahkomies”. Like Suicide scored by Martin Denny,
the King Of Easy Listeners, it appeared on the ultra~
hip Sahko label and contrasted hysterically with his
fellow Fins' studious, noise-aggro techno.

"Back then, most of my songs were recorded on a
ghetto-blaster with a pre~-set recording level," notes
Jimi. "It started when | followed this girl to New
York. And then stayed there for two years."

Although he may never have even heard of
Gentle People or Mike Flowers' Pops, Jimi fits in
perfectly with the current muzakal fascination of
techno. Nof that that should put you off "Europa®,
his glorious new album.

You'll hear Mo' Wax jazziness, John Barry car
chases, horny house music and the sound of the
303 as the ultimate crooner's accessory - all
processed by Finland's own Svangali of Svelt.

And, er, Guru of Golf, . .

“My handicap is 11. The people at the golf courses
are terrible, though. They always stare at me. Like,
‘Who the fuck is he?" "Who let him on the green?’.
They hate it. And they hate it even more when they
see me at the first tee and my drive goes right down
the middle of the course.”

Long may the fore hero keep swinging.

words Calvin Bush picture Rip

‘Europa’ is released on Puu later this month

Serious Rizzness |

Finn’s ain’t what
they used to be

King-Size Rizzo

WELCOME to the multi~faceted and multi-
: f ctional world of BEN TISDALL.
. By day, Ben works as an engineer for the
Shopping Channel, ensuring a perfect sound for
hose silver-tongued devils who persuade you to
nd over your hard-eamed bucks for essential

 items you didn’t realise you could ever do without.

By night, he consults his £1,000 wardrobe deluxe
_and becomes either Rizzo (a jerky boy with a
eputation for top-notch jump-start funk);
Trigger (a "You talkin' to me?"~type vigilante, a
man with a mission to wash away the filth from
a dancefloor near him); or RMS (King Of The
Sonic, surveying a futuristic world where his
machine rules supreme).
With 12 releases under his belt, Ben's popularity
| the harder side of the gay scene is down to his
assion for clubs such as the holy London trinity
‘of Trade, Garage and ff. His enthusiasm has been
ranslated into some effervescent vinyl and
rocated by roof-raising feedback whenever
‘tunes are dropped on that circuit.
I was initially totally swept away by the energy
of everyone on the gay scene,” says Ben. “I've
initely been making my tracks specnﬁcally for
se kind of clubs.”
Now, however, he sees his work developmg to
the extent that it will also appeal to straight
loors further afield.

' "l've just recorded a track called ‘Gonna Love
You' with Choci as St Anne's Passion, and | think
that this will appeal to a much broader audience.
I'm now taking influences from a wider area. I've

. been going back through my records, stuff like the
early Prelude material, and I'm aiming these new

tracks at anyone who's interested.”
. About a year ago, Ben got into quite a tizz

‘about the pioneering nu-NRG sound, going so far

as to call it, "A reaction against the whole ‘NME’,
coffee~table, techno anorak brigade”. How does
he feel about it now?

“Perhaps I've mellowed, but | think lots of the

. stuff coming out of Furope has become really

formularised and I'm looking elsewhere for
inspiration. | still admire people like Malcolm
Duftfy, Tony De Vit, Mrs Woods and Blu Peter, but
I'm listening to other sounds as well. | don't want
to be part of a gay techno/nu-NRG scene,
although | personally love all of that. | just want

Hto make interesting and compelling dance music.”

words Muff Fitzgerald
picture Piers Allardyce

‘Housework’ by Rizzo, ‘Don't Stop My Beat' by

Trigger and ‘Gonna Love You' by St Anne's
Passion are all out now on Tripoli Trax, TEC

_ and Choci's Chewns, respectively




CHARLIE HALL talks through some of the people to
whom THE DRUM CLUB pay respect in the sleeve
notes of the their ‘Live In lceland’ album

DJ STIKA

"Stika is like Mad Mike from Underground
Resistance in that he's fiercely
uncompromising and is a true
underground person. | was in Spiral Tribe
at the time | first met him, and he was
also connected to the Tribe. Stika started
the idea of interactive live/DJ sets when
he did the Synergy events with The
Shamen, which was back in around 1990.
| used to DJ there from time to time, too."

ORBITAL

“They're the people who first inspired Lol
and | to start doing live electronic techno
music. They're really genuine guys, they
really care about the scene, and they make
awesome records. | met them through
Stika. They used to work together at
Synergy. When they and Stika became
fucked off with The Shamen's nonsense,
they started Fundamental, and everyone

else who was involved - people like us and
Mixmaster Morris = went with them."

STEVE BICKNELL

"Steve Bicknell is another underground
man. He's been on the scene since the
Solaris days and he does what he does
without being full of nonsense about
purism. He was one of the DJS into
coming down to Bug and doing his live
stuff and he's a fiendishly good bloke, a
pukka bloke. Steve has just finished doing
two blinding mixes of The Drum Club,
which may well be appearing on MC
Projects. I've just spent the afternoon

22 muzik

listening to them at his new place in
Stepney and I'm really stoned!"

NINA WALSH

"We've namechecked Nina because the
album is coming out on her label! No,
that's not actually the only reason. Nina
has the confidence and the conviction to
get ahead and do what she's doing, and to
do it brilliantly. | mean, look at the Slab
project. She's totally up for it and | really
admire her for being a woman who makes
hard techno music in a hard techno man's
world. Full marks to her."

BOB DOG

"This is the person who has promoted the
live house and techno scenes more than
anyone else in Britain. He's always been
criticised for being a hippy, a crusty, and
for promoting dance in a rock way, but
getting groups to go out there and do it
live has been really important in making
the UK techno scene last. It's all very well
having cool clubs, but loads of people who
want to listen to banging stuff don't want
to have to deal with moody bouncers. The
people who have put their heads on the
line - like Bob and Michael Dog and Rob
at the Herbal Tea Party in Manchester -
have given us a whole new way of
promoting techno."

interview Sara Richmond

The Drum Club’s ‘Live In Iceland’ is
out on Sabrettes on August 14

To Baslct, respecﬂvely

One For The Money

TO hell wuth four to the floor To hell W|th the norm. What| pride
myself on is diversity."

When New York's MR ONESTER throws down the manifesto for
his Age Of Insanity production c0mpany, hardened business ethics and
freeform musical adventuring swim as one. On the one hand, he' I

boast of getting up at six each morning, "To get on the phone to Japan
and Europe’. On the other he!ll complain about how hard it is to
market his unique brand of downtempo music in his native America.

Chat longer and Mr Onester will proudly talk you through the deals
his company has struck, including handling 13 rival bids on the 1993
African Dreams project. Peek into his record collection and he'll pull
out Pearl Jam, Mozart and The Cure. Request a photograph and he'll
give you a snap of his kid, who he calls "Mr Halfster. Ask him to.
comment on the seene in New York and he will laugh an epic laugh,
declaring, ‘I don't want to spread any negat:vuty Al m the happlest
man on earth”. :

Helped by his Age of Insanlty partner Steven Lt Onester F st
achieved success by producing Sybil. This work subsequently saw the
duo getting their own deal for their State Of Mind project. Buf it was
his work as African Dreams which announced the arrival of a truly
formidable production team.

"That was basically a kind of a joke in ltself notes Onester. "l
wanted to prove that if | made reqular, sample-oriented tracks with
keys an top of them, they could go just as far as cuts which are wholly
keyboard based. |t worked to an extreme because it gave me the
reputation | now have.” ‘ ‘

That reputation is perhaps best dlscovered via “Etements Of Llfe" a
double-pack of magical journeys through madish jazz and house which
came out earlier this year on Oxygen Music Works. Follow that with
the galactic groove of Agua Negra's “More" for Slip ‘N! Slide and their
work as Liquid City on Tribal, and you have a house sound far, far
removed from the earthy tribalisms more usually associated with his
home city. Coming saon are an Elements of Life album, plus new.
material for Back To Basics under the name of Never Happy People.

But now to the question everybody wants to ask Where d:d Lee
Rodriguez get his Onester tag? ,
“Ha-ha-ha! | used to do graffitti | in the old days l used to be The
Lee, then The One or The Ster, which kind of got put together into The

. ,Onester. and that's just what everyone started calhng me

words Calvin Buth

An Elcments 01 I.ll'e album an a‘ cher Huppy People slnglo
will appear later this year on Oxygen Muslc WQrks and Back



trip out|

double cd’s

for I

various artists . techno animal
i ion “re-entry”’

‘‘an unmissable, engulfing masterpiece®’
melody maker

various artists paul schiitze
“routes from the jungle’’ ‘“‘apart”’

“it’s a history of the future, buy. buy”’ ¢ paul schutze is, to put it mildly,
melody maker the miles davis of ambient”’
melody maker

also available
various artists “‘isolationism”

various artists
‘152 minutes, 33 seconds ; a brief history of ambient”’

various artists
“‘imaginary landscapes; a brief history of ambient volume 2%’

dOLSVD3

various artists
‘‘the music of changes, a brief history of ambient volume 3*°

* while stocks last
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Good Josh!

Guru Josh interviewed b vuAdam-ski

You're from Jersey. Have you ever met Bergerac? °
"I haven't actually, but my dad does his teeth. My dad is a dentist. He sometimes

socialises with him as well, they play golf together occasionally. Jersey is just 7,000
drunks clinging to a rock. That's why I've been living in London for the last five years."

Is it true that you were also working as a dentist before you
recorded “Infinity”?

"No, but | was training to be one. I'd been studying in Leeds for three months, but at
nights I'd be out playing music in the pubs. So my tutor called me into his office. He
asked me why | looked knackered, and | told him I'd been playing live in pubs every
night because | needed the money. He told me I'd have to make the choice between
studying and doing music. | chose music.”

What happened to Mental Mick, the sax player on “Infinity”?

I heard he was spotted performing in a pub in Aylesbury

"The last | heard, he was seen drinking sake in a dodgy bar in Japan. That was a year
ago. There was a rumour he'd drunk Japan dry. | haven't seen him for some time
and I've no idea what he's doing now. He's Mick. He's mad. He'll play anywhere, do
anything, He's a free spirit."

Why did RCA drop you?

"That's quite interesting. | did a single with Rowetta from the Happy Mondays called
'Freaky Dreamer'. After the success Seal had with you, they saw it as a launch pad
for Rowetta. But | wanted it to be a Guru Josh track, and insisted on being known as
the artist and writer. That's why."

You did the music for a fractal video a while back. Do you spend
much time watching fractal videos?

"It wasn't a fractal video! It was part of a five-video project under the name of Dr
Devious. After 'Infinity’ came out, | spent two years playing clubs around the world.
But after that | wanted to do something different. So | came up with the idea of

interactive music and computer graphics. | didn't tell anyone about it, | didn't use
the name Guru Josh. The first one sold 50,000 copies. As for watching other
computer graphic videos, well, most of them were inspired by me anyway. Until
people realised they were commercially viable, nobody else was doing them."

Tell me more about the videos and anything else you’ve been doing
“The Dr Devious videos are distributed all over the world. They've even out-sold
Michael Jackson in most countries. | also have my own studio and I've recorded

a new single with a singer called Mirian, which deConstruction have first option

on, although two other labels are after it. In addition, I've done graphics for MTV
and been involved in a lot of gay videos. We even did the soundtrack for the 'Gay

Kama Sutra'.

Have you heard the Taucher cover version of “Infinity”? Are you
upset they didn’t use your #1990, time for the Guru” vocals?
"Well, it would be nice if somebody sent me a copy of it. No, | haven't actually
heard the track yet. But, at the end of the day, they're using the tune, aren't they?
And people hardly ever remember the vocals, do they? They just remember the
brilliant sax line."

1 saw you at Wembley three years after “Infinity” came out, and
you were still wearing the same clothes. Did you really not make
enough money from that record to get any new ones?

"Ha-ha-ha. The funny thing is, I've got 20 pairs of trousers in my wardrobe, but out
of all of them, | always used to wear the same ones. The pair you saw at Wembley.

| wore them at every gig. | wore them all the time. When | got to Hawaii, they just
totally fell apart, so | had a farewell ceremony where | threw them in a bin."

Taucher’s version of ‘Infinity’ is out now via Dance Pool, Germany. Guru
Josh’s original version of the track can be found on the ‘deConstruction
Classics’ compilation on deConstruction

The Deee-Liteful DMITRY, who was recently described
D‘ PROF“‘E by Carl Cox as “the most refreshing DJ around”

WHERE AND WHEN WERE YOU BORN?
“Kiev, Ukraine. 4/6/1964."

HOW WOULD YOU DESCRIBE YOUR DJSOUND?

“Very eclectic, | can play trance and breakbeat records, and
mix them with house and progressive sounds. | usually play
from 125 to 140bpm, but  play jungle aswell."

HOW DID YOU START DJING? WHO INSPIRED YOU?

"Larry Levan from the Paradise Garage really inspired me, as
did a lot of early hip hop. In the mid-Eighties, | started to
play Thursday nights at the World and other nights at Red
Zone. Fridaynight was Knuckles and Saturday was Morales.”

HOW MUCH DO YOU SPEND ON RECORDS EACH WEEK?
"Between $300 and $400."

WHO ARE YOUR FAVOURITE DJS?
“Mickey Finn and Grooverider for jungle, Juan Atkins, Tadd
Terry, Louie Vega, Larry Levan and Carl Cox."

WHAT WAS THE FIRSTRECORD YOU BOUGHT? o
“The soundtrack to ‘Jesus Christ Superstar’. | really loved
the track, Tell Me What's Happening'." - ‘

ANDTHE LAST? :
“I bought about 60 records yesterday, including Slacker's Feel

L

Space’, Sentinel's ‘Hurricane' EP and Sadoman's The Trip'.

WHAT CHANGES WOULD YOU MAKE TO THE DI SCENE?

] want to see less people being specialist, espeially in

England. People should diversifya lot more. Dling is
actually a pretty humble job, because you're playing other
people’s records. It's not aboutattitude. It's about the music
and having a good time.* .

WHAT ARE YOUR STRENGTHS AND WEAKNESSES?
“My main strength is that I'm open-minded when it comes
to different sounds. | wouldn'tbe afraid to puta house and

trance record together, then mix into some breakbeat. One

of my weaknesses is that | treat my records like shit.”

FAVOURITECLUBS? :
"Paradise Garage (New York), Le Boy (Paris), Ministry (London),
Sound Factory (New York) and Dorian Grey (Frankfurt)."

WHATWOULD YOU BE DOING IFYOU WERENT A DJ?

"Have you'seen 'Spinal Tap'? I'd be in a haberdashers, selling

shoes! No, seriously, I've always wanted to translate books
from Russian to English.” .

WHATNEXT FOR DMITRY?

“I'm starting a label, Link, to promote cultural diversityin
music. The first recordis a gospel stomper from a collective of
housevocalists including Sabrina Pope. I'm also recording a
solo album and l've worked with Deee-lite's Lady Miss Kier
on hersolo project.” -

wordsCalvin Bush picture Tom Sheehan

 Dmitry will be touring the UK in September.
~_ ThefirstLink release follows later in the year




Sorcerer’s Apprentice

Brought up under the wing of DJ Pierre, DANNELL DIXON offers an
invigoratingly fresh take on the house sound

"WHAT else can a poor boy do, ‘cept play in a rock
‘n' roll band?" asked Mick Jagger back when
synthesisers were the size of small cities, and the
acid house was an LSD dealer's appartment in
Haight-Ashbury, San Francisco's hippy hang-out.
Thirty years on, the times have changed somewhat.
"Poor" Mick ain't poor no longer, although he still
insists on playing in a rock 'n‘ roll band, the synths
are small enough to put in your pocket, and young
men the world over are rather more keen on playing
REB. At least in America, that is.

When DANNELL DIXON was younger, he
dreamt of emulating his heroes, Babyface and Teddy
Riley, America's slickest and coolest REtB producers
of that swing thang. He is therefore an unlikely
candidate as the Most Smoking Dude in the Gallery
Of New House Heroes, particularly as he's barely 20.
But then, his is a most unusual story.

‘| started out when | was about 14," says Dannel,
“doing a little demo with my two brothers. They
were singing songs for Roy Davis Jr at the time and
| went down to Roy's studio to meet him and D)
Pierre, who wanted me to play keyboards with them.
I did, and everybody was hype. Pierre kept in contact
and asked me to fly out to New York and do a
couple of tracks with him. | went out, did the
tracks and everything blossomed from there into
one big family."

Some may remember how an equally junior Felix
Da Housecat had also come under the wing of Pierre
several years before, until parental disapproval led to
his being packed back off to school. So how did
Dannell's folks react?

"Well, I kept flying back and forth to New York for
three years. My mother and my four little sisters
loved it. They know their house music! Now every
time | make another record, | take it back and they
hang it up on the wall!"

Since he took the plunge and moved to New York
al the still tender age of 17, Dixon has been taught

everything he knows by Pierre. It wasn't an
immediate conversion, his childhood passion for
REB making his initial adaptation to the minimalist
repetitive beats of house a little forced.

“After | moved to New York, | kept listening to
house. Then, suddenly, | just sort of felt the vibe
with myself. I'd done a couple of tracks, but they
were sort of similar to Pierre's. It was only as |
learnt more that | came up with my own sound."

Goaded and encouraged by Pierre all the way
("He'd sit me down and DJ for me!"), Dixon has set
out his stall of deep-swelling, late-night, hypno-
house on records like "Release Yourself" for Emotive,
"Confusions"["Lift Me Up" for Power and “The
Hallelujah EP" for Nite Grooves.

But as Dixon points out, his style has gradually
developed its own identity, free from the leanings
of his master tutor. Where Pierre goes for "bomb”,
detonating explosive shards of post-acid toughness
into his wild pitch sound, Dixon tempetrs his music
with celebratory strings and vocals, which move
from jolting sexuality to the purest urban blues.

On one of his forthcoming tracks, "Smoking To

The Day | Die", he softly chants, “Too many people
crying/Too many people dying/We got to smoke,
smoke our blues away."

“Me and my brothers came up with that concept,”
he proudly explains. "We like to talk about fucked-
up things. We've just done a track called ‘Poetry
Hour'. It's about an open mic, where everybody just
gets up and expresses themselves, My brothers did
exactly that."

When he first moved to New York, Dixon was
“overwhelmed”. In three short years, however, he
has transferred his keyboard skills (first gleaned
when he borrowed a Yamaha from a school mate
and practised like hell) to the sound of NY deep
house without a hint of inexperience.

But then, he has not only had the benefit of
Pierre's tutelage, he even moved in with the Grand

UPPERS & DOWNERS

MUZIK’s guide to modern clubhing

UPPERS

@ Free, hand-held air
conditioning fansin
clubs. Respect to Club
Foot, Brighton

@ Free fresh water at the
bar. Respect to Voodoo,
Liverpool

@ Clubbingin socks and
shorts. Andy Morrisand
Charlie Chester. Spotted!
@ Luke Howard at
Queer Nation. “London's
best-kept secret”
according to Ministry
Of Sound. Not half

@ Deconstruction. For
signing Delacey

@ BCM in Magaluf.

It makes a change from
pretentious clubbing
pratsand music industry
office outingsin Ibiza

@ Falling asleep in

" clubtoilets

@ Axis 12and 13. As
heard in the sets of Jeff
.Millsand Carl Cox

@® Dance remixes of
luddite indie bands: from
Pulp to The Cranberries
to Radiohead.

Fuck the lot of you

@ Ecstasy at Melkweg in
Amsterdam. There is
hope for English
clubbing yet

DOWNERS

. @ Sweltering clubs.

You know whoyou are

@ DJs flying in their
parents to clubs. Asseen
with Oscar G from Murk

at Muzik/Hard Times

@ Baby Powder T-shirts
ongirls. We will dribble

no longer

® The Hacienda closing
their Saturday nightsat 10
to three. Just as that final
peak was kicking in, Stick
toyouradvertised times,
orelse...

@ Deconstruction. For
dropping N-Joi

@ Todd Terry. For sending
outimport copies of
"Sound Design 2" just two
weeks before it was due on
Hard Times. Who the hell
does he think he is?

@ LTJ Bukem. For failing to
show at his own Good
Looking night and playing
in Yarmouth instead

@ Axis 12 selling outin one
day from Fat Cat

® Hip hop artists getting
arrested. It'snot big and
it'snotclever, And it's
becoming a habit

@ \/odka snorting. It'snot
big and it's not clever, And
itdoesn't do anything!

Wizard of the 303 and his wife, Lavette. So what
are the Phuture one's worst habits? Does he do the
dishes? And, given that Dannell Dixon's next single
is called "Who Dares To Disturb My Slumber?" does
he keep them up all night making squelchy on his
acid machines?

“The title of that track actually comes from
Aladdin. That's what the genie says when he comes
out of the lantern. But no, Pierre does the dishes
an’ all. We all have parts of the house to clean up.
His is the kitchen. But his worst habit is forgetting
things. | think it's his age!"

words Calvin Bush picture Michael Wong
‘Who Dares To Disturb My Slumber?’ is out

soon on Emotive. A single for Nite Grooves,
‘Take Me Higher’, will follow
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words Rowan Chernin and Calvin Bush
pictures Raise-A-Head
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ARRIVALS

PAUL & DARREN (Pic 1)

WHERE HAVE YOUBEEN? |biza for two weeks

BESTCLUB? Ku. Es Paradis was anice place, but we went

there on afreenight and not alot was happening, If you want .

agood night, you have to pay forit

WORSTCLUB? Amnesia wasn't too special

HOLIDAY ANTHEMS? Er. .. Sorry, we're abitnumb. Wedidn't
get alot of kip while we were out there

HOW MUCH MONEY DID YOU SPEND? £600, maybe £600
INCLUDING THE COST OF THE HOLIDAY? No, that was just alcohol,
cabs and food

CLARE, JAMES, MICHELLE
& OLLE (left to right)
| WHERE HAVE YOU BEEN? Faliracki for two
weeks
BESTCLUB? Sot Club
WORSTCLUB? The Q Club
HOLIDAY ANTHEMS? Allthe clubs played the same records.
They had about four between them. “Who The FuckIs
Alice” was popular.
ANY FUNNY STORIES? Well, one of our mates fell asleep on the
beach and had his money and trainers nicked
| LONGEST PERIOD YOU CAN'T REMEMBER? We can'tremember any
ofthe days. We slept through most of them
HOW MUCH MONEY DID VOU SPEND? About £180 each. We
didn't really drink much
© WOULDYOU GO AGAIN? No, most of the people out there were
too young

" | THEBANBURY BOY'S (Pic 2)
WHERE HAVE YOU BEEN? Ibiza for two weeks
BEST DJ OUT THERE? DJ Scott
| HOLIDAY ANTHEMS? The one thatgoes, “Boom, boom,
| boom/Everybody say way-hoo".
BIGGEST HIGH? The Foam party at Ecstasis. And goingona
tour to a distillery and drinking it dry
ANYLOW POINTS? Running out of money
LONGEST PERIOD YOU CAN'T REMEMBER? The last two weeks
HOW MUCH MONEY DID YOU SPEND? Around £300 each

ALEX, JOANNE, STACEY, KELLY & AMANDA
(Pic3)
WHERE HAVE YOU BEEN? Ibiza for a fortnight

7 | BESTCLUB? Kuwas amazing. For the Manumission night, they

had Jacuzzis, a pool, fires, and loads of trannies and lesbians
| WORSTCLUB? Amnesia. The music was really ravey
| HOLIDAY ANTHEMS? Loads!
ANY FUNNY STORIES? Falling down stairs, bumping into doors,
falling off the stage at this place we called The Psycho Bar
ANYLOW POINTS? Today. We didn't want to come home

SCOTT & HARRIET (Pic 4)
WHERE HAVE YOU BEEN? Ibiza. Two brilliant weeks!
BESTCLUB? Pacha
BESTDJ OUTTHERE? Jon Pleased Wimmin and that guy from
Back To Basics
BIGGEST HIGH? It was one big high!

" LONGEST PERIOD YOU CAN'T REMEMBER? About three days

Mediterranean domestic dramas?

Get drunk andchat up strangers7 ;

one place in the world you're.

‘guaranteed all of thisand m

Paul (teft) and Darren

Brummies, so we follow them to
their check-in desk. Yes - Ibiza itis.

ilookmg around, the North Terminal
 could easilybe Brent Cross shopping

centre. Our Price, SockShop and

tempt to convince the. gué i th
the UN have passed a resolutio

' saying that Dave Seaman has t

heardat over 10K decibels mee
with an unflinchingscowl.

tthe arrivalslounge, the weH— .

looks somewhat removﬁd fro
ombrero and sandals crow

& him. Yes, he's lugging hi
i records. No,nobody rect
i He'salsooffto Ibiza, wherethe

glesceneis startmg to establis
rong foothold

nd fast. We stand at the arrivals
lding upabig card readm ‘




DEPARTURES

ELLIOT (Pic 5)

WHERE ARE YOU GOING? Ibiza. I'm hoping to getajob at
Space. My friends are working out there. I'll try to
stayforaslong as the season lasts

WHY BIZA? For the clubs

HOW MUCH MONEY ARE YOU TAKING? £300. That'll
probably last about a week

WHAT'S ON YOUR WALKMAN? A John Digweed tape
WHERE DID YOU GO LAST YEAR? Barcelona

TY HOLDEN & KENNY _ Ty Holden (le) and Kenny
FROM GIRLS FM (right)
WHERE ARE YOU GOING? We're @ m
playing Space and Kaos, é
taking underground dance
Tk music to Ibiza
lenny o & SUCHAS? Mainly garage, house
and Mandy - %Y e, T and deep sounds
i | i HOWLONG ARE YOU GOING FOR? A

couple of weeks. Aweek

working and a week to recover

HOW MUCH MONEY ARE YOU

TAKING? However much we've

managed to borrow

WHAT OTHER CLUBS ARE YOU

LOOKING FORWARD T0? All the

ones we're not working in, so we can have a good

time. Seeing Sanchez at Cream and Manumission

should be good

JENNY & MANDY (Pic 6)

WHERE ARE YOU GOING? Kos for two weeks

WHYKOS? It was a last-minute booking. Plus our
friends are out there

HOW MUCH DID THE HOLIDAY COST? £300 each
WHAT'S ON YOUR WALKMAN? House and garage
WHERE DID YOU GO LASTYEAR? Corfu. Chequers was
the best club

WADE (Pic 5) !
WHERE ARE YOU GOING? Ibiza, but just for one week
because I'm poor
WHYIBIZA? | want to show my clothes off
i HOW MUCH MONEY ARE YOU TAKING? All of my pocket
: : & A ] \ R R | A (R N 8 = money
. throughtothe di’;zrrstg?: fonozgone v . A S \ : e , WHATGLUBE AREVAUL FONMAFORWARD g
where the barsstay opent ; Vi i L ) Anything which is decent and where all
! ; o the women are
WHERE DID YOU GO LAST YEAR? | dlidn't

Natasha (Ieﬂ)l & . TWO ANONYMOUS GIRLS
and Nicola ) T el . WHERE ARE YOU GOING? Rhodes for
. iy : - 5 \ oneweek
WHY RHODES? Because we're skint.
\ This was alast-minute booking
i\ HOWMUCH MONEY ARE YOU TAKING?
£300 each
WHAT ARE YOU LOOKING FORWARD T0?
Norain!
WHAT'S ON YOUR WALKMAN? A bit
of everything, really. We're
taking a whole bag of
cassettes, including
some old mixtapes and a
Smokin' Jo tape

. et g | DAMIAN, TONY & HEIDI
the partyat Hard Tim Gl —— LE / WHERE ARE YOU GOING? We're going to
remember the recent i i ne, Stacey, Kelly | ' y lkizaigrionngials
; : : ; : JUSTFOURDAYS? It'sa
working holiday. We're
accompanying Roger
Sanchez atthe Cream
night at Ku
WHAT ARE YOU LODKING
FORWARDTO? Lounging by
the pool and mixing with
the Euro trash

Todd Terry

n Scott and Harriet ||
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Beltram, Colin Dale, Marc Smith,
Loftgroover, Dougal and Vibes.
There will be two huge arenas of
music, a fairground, bungee jumping, ‘ [
arcades, a big wheel, fireworks, hot i - i 0o
air balloons and, quite possibly, a .
space shuttle ride to Mars.

This year, you too could be there.

RAVING, we’re raving. Who said the
days of the enormo-dome raves were
over? Not REZERECTION. The North-
East based party organisers have been

putting on their incredible. s!'nfaws at Because Rezerection are giving ONE
Edinburgh’s Ingliston Exhibition lucky Muzik reader free entrance to
Center for four years now. Never “THE EVENT 3" for themselves and a
failing fo turn on the titz, they have partner of their choice. You’ll also get
built their reputation on consistently free rail travel to Edinburgh, free
amazing guest Dls, grand theatrical passes to the fairground, a voucher for
side-shows and the finest light and £100 worth of Rezerection
sound show this side of a Jean-Michel merchandise, and a free pair of tickets to all
Jarre concert, other Rezerection events for an entire
Every year, to prove how thoroughly year. A not quite
ravemungous they really are, so lucky 25

Rezerection hold “Thc? Event” - a runners-up will
massive outdoor carnlv?I of each win a pair
entertainment which this year takes

of tickets to

place at Edinburgh’s Royal Highland REZERECTION G RO
Showground from noon on Saturday
September 2 until 8am on'the
following day. The guest DJs include '
Dave Angel, Paul Elstak, Dave Clark, IS S e]
Jeff Mills, Bass Generator, loey 'S5 g :

Simply solve this lil’ mental poser:
What was the name of Club 69’s
rather sexy hit of two years ago?

Mark your entries “Rezerection (a) “Let Me Be Your Underwear”
Competition", and include your phone (b) “Let Me Be Your Whale-Bone
number so you can be contacted | Corset”

immediately. The closing date for this | (c) “Let Me Be Your Gusset”
competiton is Wednesday, August 23. ‘ Mar

COUNTERFORCE
COMPILATION

big ones for the ladies, each in an ultra-
smart ultra-blue. They’re so cool that
winners will probably have to employ a
crack team of private security staff to
LY | =4 v & | | K= ‘ Vil 7 | B4 protect themselves whenever they wear it.
POSSIBLY the coolest house label in the
world, Eric Powell and Eric Gooden’s
BUSH RECORDS has put Manchester
back on the world map of global grooves.
{ They have brought us Dave Clarke’s Red
ejay Regordings, Labella | series and they’ve bestowed Felix Da
: it 1 Crystl | Housecat’s Aphrohead project upon
| Il yper On Experience, Flynn & Flora, | grateful dancefloors everywhere. Strata,
1 yhole lot more. | | @el] Rozzo and Blakkat were also their doing.
y Darren Jay, the acelaimed AWQL DY, and 5 With in excess of 20 releases to their
| ] uts| e, O | credit, and subsidiary labels Grass Green
‘ | and Field taking them closer and closer to
; I a free copy j our hearts, the mere whiff of their logo is
vhether on vinyl or GO enough to send trainspotters and
Just do that winning thing with a trendmeisters all of a tizzy.

Py Wrap vour cranial juices around

SUOT:

postcard and this question: So Muzik is proud to announce that
What was the title of we have hooked up with Eric and
Vapourspace’s excellent single 0 U ‘ Eric to produce the ultimate Bush

of last year? j collector’s item - a BUSH/MUZIK
(a) “Hyper- “""V( 7 | T-SHIRT which has been limited |
Axiomatic \\“ to a run of just 20. What's

Spire Of 23” ! more, we're giving all 20 of them

(b) “Gravitational > \ : away to readers. There are 10 big
Arc Of 10” ones for the fellas and 10 not so

(c) “Multi-

Directional

) Answers to all competitions should be sent on a pnscard to:
Muzik Freehie Jeehies, 25th Floor, King’s Reach Tower, Stamford Street, London SE1 91S

Please use a separate postcard for each competition entry. All winners will be drawn at random from the mailbag.
The editor’s decision s final. So there!

Buttress Of 182"

VG antil
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words Lee Harris pictures Michael Wong
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ISTS LIKE JUNIOR VASQUEZ, JOHNNY Vicious
ed up the once smoothsound of New York. But as
low theirinspired lead;Dd/producer Angels
Im of the Hot'N' Spyey label, is busy bridgin
wness of the harderschool and the orel
tionalists.
ng, as the material on Moraes recent
t for yet another dramatically contagious

irk housescene, butalso increasingly onthe
s actually been deep in the mixfora number

|th my woman
' he laughs, setting the scene forone ofhis
| used to flood David Morales with requests

rin Brooklyn. This was in the days before he |
ddwnthére so often that he was probably where a then unknown chap named Johnny Vicious wasspinning at the club’s

funtastic roller-skating night. Vicious had, at that time, recently launched his
fsome day having his own spinning venue, as Vicious Muzik label.
Moraes and Vicious clicked instantly. So much so that, when the latter had finished
usic, but | could never find a way of getting his mixing duties, he took his new friend over to the Sound Factory Bar a few blocks
‘ ; away to check out the Master At Work himself, Li'l Louie Vega.

t few years playing‘mobi]e gigsall over New “Johnny really opened my eyes because | thought house music was obsolete, that it
n which they entailed, most of thesewere dldn t exist on any level after Paradise Garage had closed,” says Moraes. “l didn't
nately,theynevercu(mmated inacovete . uld ever get that feeling again. But when | walked into the Bar, Louie was
jroaching the pomtofapathy.fora Whil . : he booth, and it felt like the old days again. Right there and then | knew |
t his aspirations to'oneside. ‘ back into this music."
decided that, from thenon, | wasonlygoing,, Vith Moraes soaking up Vega's effervescent sounds and enjoying a warm, tingling
Wel. | just couldn't deal with struggling any more: feeling of deja vu, Vicious introduced him to Jeffrey Rodman, the man who had
givenTheRoxy DJ hisinitial break. Vicious told Rodman about Moraes' long-time
he pIotofan inspired Hollywood feel=good.flick. dream of starting up his own imprint and Rodman was completely receptive to the
pipe dream of some day joining the ranks of dea of backing him.
i uld eventually e neeting with Jeff later that week and he decided to go for it. It'sbeen going
‘well for usso far."

Wa k‘m, Moraes recalls. “He heard the mu el vIN EED it has. Two years down the line, Angel Moraes has now released half a dozen
was jumping. When he noticed thatlwas smgles on his Hot "N’ Spycy label. His credits also include remixes of Pet Shop Boys'
he back, where the turntables wereset up, and “Paninara” and Bensaid's “I'm So Grateful”, the latter for Slip ‘N’ Slide.
We got talking and he told me he had a session Moraeshkens the feeling he has when he thinks about the remarkable renaissance
anear for music and invited me to come by." of hiscareer to being reborn. He says there's something spiritual about the way his
portumtytoﬂnally workon atrack, getting ! ent prayer have finally been answered. And while a series of pivotal breaks
EbonySouI s"Can't troductions have undoubtedly been crucial to putting Moraes back on the
SU and, with his th, he would equally undoubtedly have fallen flat on his face had he not
oughta copy of thesinglealo f yssessed a serious dancefloor talent.
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by watching Junior Vasquez work his m
the now in-limbo Sound Factorys'
"It was around 11.30 and Juniorw
"He wasso good that | really did
record which would incogporate
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KevWood at Disco Frisco

Enter the pelican
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The good, the good and the ugly
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Claude Young guns at the Pelican
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"

HERE'S nac trouble up here,"

says the taxidriver, as he speeds

from the airport to the centre
of Granite City. "l go looking for it,
~but they're all bloody pacifists."”

Built with whacking great chunks

of grey, washed-out stone, it's
immediately obvious where
Aberdeen, Scotland's third largest
city, gets its nickname. The neo-
qothic towers of Marischal College
dominate the skyline and huge
seaqulls cirele above, swooping like
grotesque winged pitbulls to clear
the streets of left-over tattics
(known to the rest of the world as
chips). In fact, Aberdeen is home to
one of the largest chip shops in
Europe = The Ashvale. The tattics
usually come with haddock beeause,
according to.our cabbie, cod is

B
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oy George, the
inister of Sin

nothing but "dirty shite".

Despite the high turnoverin fish and
chip paper, Aberdeen is one of the
cleanest and greenest towns in the UK.
And despite the "Granite City" tag and
the changeable weather conditions
(which praobably has something to do
with its being on the same latitude as
Maoscow), the place is peppered with
parks, while trees and flowerbeds line
mostof the streets. In fact, arun of
successive wins in the Britain In Bloom
competition was only recently
brought to an end when the city was
banned from entering.

Located on the north-cast coast of
Scotland, Aberdeen is divided into
three main arcas - the eity centre,
the village-like surrounds of the old
town, and the busy harbour, Fach
exudes a rare kind of magic,
particularly the harbour's red-light
district, formerly the Nineteenth
century village of Footdee, where the
row upon row of tiny, wobbly cottages
all have doors and windows facing
away from the sea. Scottish folklore
has it that this stops The Devil from
sneaking in round the back,

Lovd Byron, author of many a tale
and a man known as the city's chicf
cancer (partly duc to his laudanum
exploits) went to school here, and
Bram Stoker wrote parts of "Dracula”
in the ruins of the nearby Slain Castle.
On asimilarly ecrie note, there's the
graveyard on the High Street, which
attracts winos by day and loved-up
goths by night. Even the royals
occasionally pop up in the arca when
they are staying over at Balmoral.

words Rowan Chernin picluies Raise-A-Head

They first arrived in 1852, prompting
one local journalist of the time to
complain, "This will attract cockneys
and other low life into our town."
Aberdeen was perfectly placed to
enjoy the black gold of the Seventies
oil boom, and the off=shore rigs are
still responsible for much of the city's
wealth. That said, the main source of
cnerqgy here today is the nightlife,
with dancefloors wired up to the kind
of full-on sounds you just don't find
south of the Watford Gap. The clubs
are jam-packed full of adrenalin
junkics who'd rather party than
bungy-jump their knackers off,

ABERDONIANS are spoilt for choice
when it comes to a pre-club knees-up,
with a wide selection of bars and
cafes in which musicis just as
important as the food and booze,
The weekend drama unfolds in Union
Street and Langstane Place, away
from the neon buzz of the various
dreary disco bars, where the white
shirts and Whigfield lovers get
wrapped up in snoggy sessions to

the sound of lusty pop beats.

A few seconds walk from the high
street blues, is the Wild Boar cafe/
bar. Split into two floors, the Boar
offers great food and music to suit a
variety of club tastes. Friday night's
Disco Frisco finds Kev Wood, whao is
also the promoter of the occasional
Up Your Fudge Piece events, spinning
house and disco records, while
Saturday's punters groove to hip hop
and funk sounds from the Doo Bop
boys. Equally recommended are visits
to the ancient environment of Ma
Cameron's Inn and Bar FM, where the
speakers pump out happy tunes for
the slick and shiny party people.

One of the most popular places to
start an evening out in this city is Cafe
Drammaond, which stands virtually
next door to the Wild Boar on
Belmont Street. The speakers are
firmly aligned to the ambient and
techno seenes, and encouraged by
an ever-changing, colourful
backdrop of "X-Mix" videos and
the soundless flicker of MTV,
Brews, coffee, affordable cuisine
and more traditional grub are all
on the menu, which is chalked up
on a blackboard. The walls are
scattered with flyers and posters,
further underlining the
management's techno obsession,

Drammond is rammed on both |
Friday and Saturday nights, the
latter usually turning out to be ‘
especially wild, Every couple of
months, the venue plays host to an
all-dayer, for which the windows are
blacked out and the music is pushed
that little bit louder to lift the
enthusiastic crowd ever higher, The
most recent of these featured loeal
spinners alongside a live set by Think
Tank and guest D slots from Claude
Young (the legendary turbo-mixer
and wine-maonster), Jez Varley (of
LFQ), and Twitch. The venue had a
smoke machine installed specially
for the occasion,

A frequent topie of conversation in
Aberdeen’s barsis UFQs, In fact, the
subject seems to be an absession with
a frighteningly high proportion of
people involved in the music scene
here, in particular the guys from the
Bell Boy and Senior record labels,
Talk is fuelled by recent reports of
a UFO sighting on the outskirts of
the city, and by Conservative MP Nick
Pope coming out and proclaiming
that heis a firm believer in spaceships
and little green men,

This might all be harmless stuff, but
it's difficult to miss the alien heads
which appear on the posters for The
Pelican Club, Even the pictures of
terrestrial quest DIs like Andrew
Weatherall and Justin Robertson
have strange sci-fishades drvawn over
their eyes, and Thursday nights at the
club have a striet "No UFOs" door
policy. The Pelican also takes a firm
line on facial hair, a sign above the
entrance declaring, ‘Nay Tasches',
presumably to stop any crafty aliens
sneaking into the club

in disguisc, @
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T The dialling code for Aberdeen is 01224 ;

WHETHER it's anything to do with
alien influences or not, there's been a
huge increase in the number of
excellent clubs in Aberdeen during
the last couple of years. It doesn't
matter if you're into house, techno,

) funk, hip hop, or full-on Mrs Woods-
. style party music, there's plenty to

send you well over the physical limits

| atthe weekend.

The Pelican is probably one of
Aberdeen's best known venues on
the techno side, its reputation

# spreading way beyond the city.

The club is literally a dark hole
underneath the Metro Hotel in
Market Street, the main source of
light coming from flower strobes.
Fridays offer the frantic Think Again,
where Claude Young played on his
recent visit. Ably assisted by resident
DJ, Titch from One Up Records,
Young blitzed the packed crowd of
around 250 people. Always filled
with smoke, The Pelican is a basic but
effective environment, too dark and
deep for those with a bad attitude.
There's also the added bonus of
bottles of Carlsberg for just a quid.

There are lots of good reasons for
another venture into the smoke on
those Saturdays when DJs Eaun
“Elvis" Prittchard and Gordon
“Vinyl" Ritchie mix deep house
records, but stay well clear of the
vocal pop favoured by the High
Street disco bars. Once again, a
sweaty, four-to-the-floor madness
shakes the club, even though Claude
Young's sound violations mean the
PA is temporarily without tweeters.
The upstairs space is meanwhile host
to the baggy grooves of a weekly
indie night.

The arms-in-the-air brigade
should check out Fridays at Joy,
which goes off above The Swan,

a pub overlooking the harbour,
while over the road on Saturday
nights, 100 or so clubbers squeeze
themselves into the claustrophobic
Kinky Rhythm at Buskers. One-off
mega-handbag parties take place
on Sundays at The Palace and, for
those who want still more exposure
to the beat, there are also Sunday
sessions at The Ministry Of Sin,
where Boy George was among the
recent guest DJs.

Smart and smiley, Aberdeen is
blessed with all the usual sexy
dressers of the house scene. Plus a
fair few blokes sporting sombreros,
whose sad attempts at creating that
allusive sexual magnetism have as
much pull as an episode of
"Eldorado”. Not a good idea, lads.

Scotland also has a reputation for
big one-off raves, and the events
which occasionally take place around
the outskirts of Aberdeen present a
happy hardcore soundtrack for the
finger-pointing dancers. The scene
even has its own theme tune in the
form of Bass Generator's "Power Of
Scotland". For a more solid, uplifting
vibe, Skank at Neptunes on Saturdays
takes the young hearts beyond the

bpms of the UFO crowd with the
assistance of regular guests such
as Mrs Woods and Billy Nasty.
And for an amusing alternative,
Hoggies offers a regular Friday fix
of banging Latino styles and wild
Saturday nights of raving to salsa
cuts. The true enthusiasts arrive
carly for free lessons.

DESPITE the latitude, the sight of
would-be cool dudes driving around
with surfboards sticking out of their
jeepsisn't uncommon up here.
Most, however, keep their boards
nailed to the back seats. The real
action can usually be found a short
way further north, at places such as
Fraserbrough. Skiing is also
popular in the winter, The Lecht
being the nearest place offering
excellent facilities for both experts
and beginners.

Taking a wheelbarrow to
Aberdeen is advisable.
Daytime drinking is such a
passion here that you'll
need some sort of
guarantee you will make it
back to the hotel

Encouraged by the "Blueprint”
fanzine, the linked graffiti art and
skateboarding scenes of Aberdeen
create a kind of miniaturised East
Coast vibe and, with a good choice of
ramps around the city, there are
regular independent skate
competitions. The one-off Good
Times nights also have a part to play,
enticing people who would not
normally go out to clubsinto The
Pelican for a little indoor hedonism
on the occasional Thursday or
Saturday. The former sessions rock
to deep hip hop, while the latter are
funkier affairs. Either way, the DJs
are from the Mo' Wax school (of
course) and the crowds wear the
latest US gear from Street Threds, a
store with an upstairs skate
emporium called Premium.

For other styles of new boots and
panties, Aberdeen's fine selection of
top shops range from The Belmont
Bazaar, where casual nightlife attire
is sold alongside white labels, to the
designer glam of Going Dutch and
Kafka, both of which are situated on
Rosemount Viaduct. Together they
keep the house and garage clubs
twinkling away with this week's fave
fashions. And, no, they don't stock
sombreros. They never have.

If you prefer to spend your cash on
vinyl, you had better take a
wheelbarrow with you, because back
on Belmont Street, One Up Records
has all angles of house and techno
covered. Although there is nothing
particularly unusual to be found in
the racks of DJ tapes, one of the
sealed-up bargain bags, each holding
around 10 unshiftable dance discs

and some priced at just 10p, makes
a great novelty gift for your
trainspotting mates. You should
also investigate Fopp on McCombies
Road, which sells everything from
jazz to gabba, and watch the way
that the rock fans flick through the
Detroit techno tunes.

Even if you're not intending to
do any shopping, taking a
wheelbarrow to Aberdeen is still
advisable. Daytime drinking is such
a strong passion here thatyou'll
need some sort of guarantee you
will make it back to the hotel to re-
charge yourself before the nightlife
kicks in. Just keep praying you can
find someone sober enough to be
able to push it.

THERE'S certainly plenty to get
heated up about in this city, butit's
also a superb place to chill out.
Crawling out of a club into the pre-
sunrise blue of a Sunday morning,
there is no better place to head than
Aberdeen Beach. A brief taxiride
from the centre, the sandy stretches
are haunted by the memories of
countless illicit parties back in the
days before the Criminal Justice Act.
Turn those tired, buggy eyes
eastwards and the sight of the sun
rising from the sea seems like
nature's answer to Optrex.

Ten miles further out from the city,
justbeyond of Inverurie, and the
ambience of the Lonehead Stone
Circle will send you off on an entirely
different kind of trip. Although
smaller than Stonehenge, the stones
cast eerie shadows of a long-
forgotten civilisation, and you can
enjoy an endless conversation about
what purpose these rocks might have
once served. Take along a packet of
king-size Rizlas and you'll be amazed
at some of the concepts you come
up with. The numerous castles
scattered about these parts similarly
offer the right kind of visuals for
those next-day moments.

Back in the city, no Sunday can be
complete without popping into 52
The Green, a cafe with a unique line
in fig-flavoured Viennese coffee and
everything from Latino music to
Danny Rampling mix tapes on the
sound system. As the afternoon
gives way to evening, Cafe
Drummond switches into ambient
mode, Gordon Ritchie rocks the
weekly acid jazz night at Joy, and
the Wild Boar gets on an old school
be-bop tip. Sundays at the Boar are
sometimes hosted by cardigan-
wearing schoolteacher-types who
mesmerise the young and old with
their live tinkering.

And while you're here, you must
dip into Aberdeen's rich choice of
whiskys, many of which are brewed
just outside the city. Grain, maltor
blended, they are nothing short of
heaven. Until you come round in

 the middle of a field with a ginger

mop-topped Aberdeen Angus
licking your face.
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rhyvthim dsphythim = a guy called gepald = phutupre
hardfloor > underworld > empirion > slam > stakker > aphex twin

joey beltram > ravesignal > fuse wvs LlLfo > jam & spoon
fuse > ron trent > dark comedy > fingers inc

YELiune .Trax!

is not simply the story of what three men from Detroit did,
} it's about pop music turning dtself imside out. We can't keep an
calling Wit techneg foreyver, but while qtls still tgot /ai name.,
here are its very finest moments.
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The Good Men

ﬁss
aka IHE (§
most proli

KI AND DOBRE ARE HOLLAND'S CHAMPIONS
Zof house. Over the last few years, they've
produced tracks under a wealth of different
guises, most notably The Good Men and Rene Et
Gaston, all of their records slipping straight into
the boxes of most globetrotting DJs. Based in the
northern Dutch city of Haarlem, the duo have also
been responsible for the bulk of the releases on
Touche and the equally credible Fresh Fruit, a label
which stands in the same league as Tribal UK, Grass
Green and Junior Boys Own. Creative genius Zki
and keyboard
whiz-kid Dobre
i were responsible
for Fresh Fruit
purloining the logo
of the Del Monte
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fruit company, a move which reflected the playful
and colourful nature of their music.

The Good Men's huge, salsa-fuelled hit, "Give It
Up", was certainly the best launch the label could
ask for, and Holland's juiciest export has been
agerly devoured from the suburbs of London to the
streets of New York ever since. On the subject of
innovative and intoxicating club tracks, the men
from Fresh Fruit, they said, "Yes"!

Just lately, however, the duo have been saying,
“No". Following a series of disputes with the label's
i financial backers, Rhythm Imports, they announced

last month that they were leaving Fresh Fruit,
“It reached the point where we could no
longer agree on a business level,” explains
the bald-headed Zki. "But leaving Fresh

Fruit was definitely not down to the money

involved. It was actually

IB)obr
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a combination of lots of little things, silly things
which made the cup overflow with discontent and start
toirritate us. For instance, we would press up white
labels of forthcoming tracks and agree with
Rhythm on certain release dates, but it often
transpired that the finished product was hitting
the streets earlier than we expected.

“Also, when potential licensees were asking after
tunes for compilations and not even getting an
answer, well, that's just not on. These were not rare
oceurrences and it started to get on our nerves, In

i the end, we felt we could do a better job ourselves.”

i HOWEVER acrimonious all of this might

i sound, Zki is keen to point out that

i neither The Good Men nor Fresh Fruit
i harbour bad feelings, which is
i something to be proud of.




Think of the breach between The Aloof and their
late record label, Cowboy. A split of this nature
often totally demoralises the artist, but Zki and
Dobre are proving to be the exception to the rule.

LNe Binnan ivien nave now elecren 1o concentrate
their energies on the recently=formed Pssst! and
MT Air imprints. The latter specialises in Dutch
radio-orientated material such as "Useless Men" by
Minty, the late Leigh Bowery's band. Meanwhile,
Pssst! attempts to span the great divide between
the overwhelmingly trancey feel of Zki and Dobre's
work for Touche and the potentially chartbound
cuts which came out under the Fresh Fruit flag.

“"We wanted to try to do something different,”
explains Zki. "We didn’t want to just snatch all the
artists out of Rhythm's hands."

Their Pssst! output so far suggests that there was
no need for them to do that anyway. As everybody
who has heard the brilliant releases from
Mechanical Soul Saloon, Zki & Dobre, Jark £t
Prongo, Limitation, Mpari and Collin Bros will
agree. Especially those who have heard themin a
club context. Each record has caused more blisters
than the last.

THE latest Pssst! offering is Jark & Prongo's
"Interdox”. It proves how much Zki and Dobre have
come on since their debut album, “Father In The
Bedroom”, a record which wasn't even granted a
proper UK release.

The duo's big breakthrough came with The Good
Men's memorable "Give It Up", the booming beats
of which were spiced up with touches of salsa. They
recorded the track shortly after they first met, back
when Zki was working as a DJ for Holland's Radio
ZFM. During his show, "Eskimotion”, he regularly
asked listeners to send in demos to play on the air,
one of which came from Dobre, Becoming friends,
they began recording jingles together for the show.

The first version of "Give It Up" was one of those
jingles and
originally lasted

amere 30 = . . i .

seconds. =
"Give It Up" OV UM ROMAGO - “Braun Blek B
141 n

made people
dance all over
the world,

RAGON BAND - “Le
T le M |

—

reaching the top [l AN U Allezalinanania
of the charts in AS '| asse |
Holland, the o oskow Disko p

States and
numerous other countries, and peaking at Number
Six in Britain. But enjoying a global hit placed the
group in a difficult position. As the record
gradually developed into a dancefloor smash, their
underground following turned away.

"I can kind of understand that happening,” says
Zki. "l know from my own experience that, when

words Walter Van Maren piclures Paul Robinson

something | love goes overground and becomes
commercially exploited, I'm likely to run away from

i it. If I hear one of my favourite tunes blasting out of
a car sitting at the traffic lights or being played in a

Jeans shop, that's orten my cue to forgeuit,

- "At the same time, it wasn't easy to

accept the way that the punters who

i Having found somebody who operated on the same

wavelength as himself, Zki initially hooked up with
Dobre to record as Tomba Vira and Mechanical
Soui Saloon, as well as The Good Men. Dobre

i simuirancousiy worked a iittie soio magic as

Trancesetters. Some of this
carly work was issued via

had been dancing to the track in DJ DO Robin “Jaydee” Albers' First
Dimitri's sets at the beginning PROU O Impression label, an imprint
suddenly started to complain that H i which Zki now totally dismisses.
we'd gone really commercial when UUU VIEN BILU[ “It really didn't work out at
it reached the charts a year later. ARK & PH | aKe all. Robin Albers simply fucked
Maybe it would have been different JLLIN BR il about the whole time. We gave
if they'd said it had been heard more HE GOOL him loads of material for :
than was good for people's ears.” BASC 0 potential release, but then we
The success of the track has since RENE ET GASTC B wouldn't hear from him for

been followed by hundreds of
imitations, of which Zki namechecks Capricorn and
Todd Terry as the most original reinventors. But each
new take made the millstone that little bit heavier.
"At one stage, we thought it had become too much
of astereotype to even record a follow-up.”
In the end, they simply put out a limited edition

i white label bearing the words, “Number One, Do You

Know What | Mean?".

LISTENING to The Good Men's music, you could

i almost be forgiven for thinking that the Copacabana

clubisin Holland rather thanin Brazil. This is
primarily due to Zki's incredible creativity.

"l used to go out a lot when | was younger,” he notes.
“"We had this club in Haarlem called Tamberlain, where
a DJ called Jeffrey used to spin obscure gay disco
tracks you couldn't hear anywhere else.”

Zki has particularly fond memories of “I'm A Man"
by a group called Macho. A 30-minute disco haul, he
says the record builds up to aclimax in much the

i same way that tracks by the mighty 51 Days tranced

us into a higher state of consciousness last year,
"Macho were a fine example of what would later
happen in house, Their music appealed to me
because of the
leftficld territories
which it explored.”
Finding his way to
the import record
stores, Zki started
mixing in his
bedroom. Tamberlain
occasionally invited
him to DJ and he
quickly builtup a

aveyougotanyh arlie

i reputation through a fascinating synergy of classical
i arias by Klaus Nomi and disco beats. He couldn't

believe the buzz this created. Nor did he ever

i contemplate the cause and effect.

i that| like Lenny Kravitz, | suppose.”

The Goo%s, the Balds and the Ugl

“I think it was the simplicity of it which
touched me," he offers. “In the same way

about three months when the
records should have been out within three weeks!
However unigue your music may be, it doesn't mean
that somebody else can't come up with preeiscly the
same ideas shortly after.” ;

THE respect which The Goad Men have managed to

i maintain for the Rhythm emporium in the wake of
i their departure from Fresh Fruit illustrates just how

vexed they were with First Impression. Zki claims
that the latter still haven't kept their financial side
of the bargain. i
Talking about Rhythm once again, Zki confides
that, deep in his heart, he's not entirely sure if
leaving the company was the right move to make.
But whatever the long=term future holds, listeners
are guaranteed some serious trance grooves from
Pssst! over the coming months. Imagine the sounds

i you'd getif Ron Trent and Chez Damier had grown
i up together in the Mediterranean and you'll have

some idea of how special Zki and Dobre's liquid
trance and club grooves are,

And yet despite the unique sounds which The Good
Men blend, they claim there are no concepts or
formulas to their music.

"l really don't know what itis," Zki admits.
“Perhaps it's to do with my background as a DJ, you
know, spinning everything from acid to punk, from
soul to rock. Or perhaps it's because Dobre has a
pair of wonderful cars. He can fix anything and
everything. It ain't finished until Dobre has
hammered it through his mixer."”

Holland's finest indeed. But hey, pssst!, don't tell
cverybody,

Jark & Prongo’s ‘Interdox’ is on Pssst! The
Good Men’s remixes of Cabana Balliando’s
‘Con Lobos’ are on Hi Life
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Say “kﬁse"’!

LOVE PARADE

Berlin

THE idea of asking the British government if they'd
agree to having hundreds of thousands of ravers
dancing and prancing along Oxford Streetto dozens
oftechno and house sound systems is unthinkable.
Repetitive beats would be played and illegal
substances might be taken, endangering the entire
structure of established society as we know it.

Civil War could break out.

To the Berlin authorities, however, it's really no big
deal. Hence this, the third Love Parade. Okay, a few
members of the City Council tried to block the event at
the last minute, but because the Parade is classified as
a political demonstration, there was no chance of it not
getting the green light.

And this year, the Love Parade is more successful
than ever, attracting crowds estimated at a staggering
4000,000 people. Froma social point of view, it's justa
matter of letting young people have their fun the way
they wantit. On an economictip, it means millions of
Deutschemarks pouring into the city from the outside.
It's as simple as that.

Berlinis the perfecttechno mecca. Itis, of course, in
Germany, a country which breeds electronic music
and technological mastery, and Berliners are much
more interested in looking towards the future than
dwelling on their often tragic past. To proveit, you only
have to look at the Reichstag, all wrapped up in silver
canvas by the artist Christo, or the post-war cathedral,
a gleaming futuristic tower which stands alongside
the remains of the original, bombed-out building. It's
around this area that most of the official Love Parade

‘celebrations take place.

The key word here is madness. ltreally is as if the
whole world has gone bonkers. From the beginning of
the day, traffic wardens redirect cars heading for the
Kurfurstendamm, the main stretch in downtown Berlin
along which the Parade floats pass. The most
impressive of these belong to Djax-Up Beats and
Universe, the latter one of a handful from the UK. The

clubs and lives

streetis jam-packed with droves of young Germans,
some in UV waistcoats and most off their faces.

Nutters hang offtraffic lights, lamp-posts and high road
signs, while people in the overlooking flats throw water
from their balconies.

Thousands of fists hit the airas bangin’ tune after
bangin’ tune kicks in. The scorching heat has to be
feltto be believed and the emotion levels reach
skyscraper high when stormers like Misjah &
Groovehead’s “Trippin’ Out” and Green Velvet's
“Leave My Body”rip the asphalt. Loud 303
squelches zing out and ricochet down
the side streets. Everywhere you . ’
look, there are grins and smiles.
Someone has gone sofarasto
setup a sound system down
in one of the nearby tube
stations,and is attractinga
huge crowd.

Even the Old Bill are
involved inthe mayhem. Afew 4
of them stand around the fringes,
watching and having a laugh,
while others help the
council workers who
are using cranes to
clearaway the cars
which have been
parked along the route
of the Parade. It'san
amazing sight. Like,
there's a techno party
going on and your BMW
hasto be removed. Not only
that, but you're also getting a
fine for obstruction. Still, better that than to
have people dancing on the roof and the bonnet.
Around 30 vehicles are reportedly completely
flattened in this way.

The offical Love Parade starts at 4pm, with the
music turned off at 11. Butthisis just the high

Blake'Baxter

Lt

point of a full-on weekend, during which countless ’E
clubs and outdoor parties last from Friday night to
Monday morning. The choice of events is endless. z

On Saturday, for instance, Garnier, Hawtin, Josh Wink,
Van Helden, DJ Hell and Pierre play at the Aufschwung
party, while the legendary E-Werk offer a Green Velvet
live setas part of their Cajual/Relief special.
Cristian Vogel, Joey Beltram and Paul Van Dyk
are at Tresor,and Thomas Fehlmann,
Plastikman, Air Liquide and Ken Ishii at the
Interference knees-up nextto a canal.

Take a deep breath, turn a corner,and there's
The Orb and Mixmaster Morris performing a live
soundtrack for Charlie Chaplin’s classic
movie, “The Gold Rush”, which is being
screened at the Waldbuhne. Other
attractions during the weekend
include Dan Curtin, Colin
Faver, Patrick Pulsinger,

Olivier Lieb, Dr Motte,

George Morel, Ralphi
Rosario and Dimitry of
Deee-Lite. Every club putstheir
door prices right up, usually to
between 15 and 25 quid.
However, nobody feels
ripped off. Not seeing
as how they all keep
going until well into
the middle of the
nextafternoon.
It's little wonder
thateventhe
mostdiehard
raveris
thoroughly
techno-ed
outby
Monday.
Camilo
Rocha
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BCM

Magalluf, Majorca
SO this is dance musicin 1995,
Magalluf has been
attracting the
English holiday
hedonists since the
Sixties, with bars and
clubs like Bananas
and Tokyo Joe's
offering a two-week
escape from the
nine-to-five. It's here
thatyouusedto see
people copping off
to Black Box. Yeah,
there has always j 7
been a dance elementto these

people’s lives.

Now, however, this is being taken to
anew extreme, Everywhere in
Majorca is playing Livin' Joy's
“Dreamer”, a track which created the
vibe at cutting-edge clubs like Sound
Factory. Magalluf hammers home
the fact that dance music has

ome blatant pop. To further
ﬁphasise the point, most people
aren't here for the music anyway.

i With Club 18-30 being banned from
using adverts which sold Magalluf as
“Beaver Espana”, you canimagine
what the main draw is. :

Bulthere' ) ? o

‘WMagaiiuf deserves attention. And
that's BCM, a place which stands out ’
like a sanctuary. That so many British
beer boys threaten to kick the shit out
of us for even considering going
there ("What do you want to go to
BCM for? The music's fucking
bollocks") saysitall.

Often renam?as “British Music
Club” or "British Cattle Market", BCM
has been flying in DJs like Darren
Emerson, Judge Jules, Fabio and
Steve Bicknell for some six years,
They appear to find something
fascinating about this place.
Admittedly, one venue alone is
unlikely to attract you to Magalluffor a
clubbing holiday, but you will struggle
to recreate this atmosphere
anywhere else in the world.

Enormous fountains and neon lights
entice youin, the
words “Music
Empire” glowing
proudly above the
entrance. It's
somehow far

more appealing than the offer
of “Free sex in the toilets" from a
tout standing outside another
jointdown the road. Check
outthe “BCM Parfum
Emporio”, selling their
own brand of perfume
and aftershave, and
you'll quickly realise
that BCM is special.
The mainroomisa
huge playground,
with beautiful

dancers on stages andin cages
dotted about the club, and the toilets
are incredible, much like at The
Tunnelin Glasgow.

And who would have possibly
expected this? Pele and Gordon
Phillips, two of the DJs from Club UK
in London, are on the decks. They're
rotating the residency for the
summer. As Pele finishes his set with
Alex Party and Nightcrawlers, he
stuns the crowd by dropping an
abrasive jungle cut more suited to a

The sun shines out. .

Mickey Finn session,
The laser show
comes on and, as
confusion is mized
with amusement,
the beams of green
light sends
everybody tripping
among the stars,
Rasoul from
Freshly Squeezed is
nextup and, from

: hereonin,it's heads down for the

i startof the real BCM vibe. Opening
i with the break from Josh Wink's Size
i 9track, Rasoul spins a raucous dark
i garage setof vocal cuts and tribal

i grooves, leaving the crowd

i spellbound. Digit takes over and
keeps the floor happy with The

i Bucketheads, The sound systemis
i tinyin comparison with somewhere
i like Ministry Of Sound, but you can
hear every bass note and every

i hi-hat. The soundis so totally



 butthis does not

wanting to commui
other. Theyare here
two weeks which they've looked

they're determined to enjoy every
second. Whether or notthe vibe is
mainly due to the high levels on
their sexometersis irrelevant.
Atleastit's positive.

The following night, Full
Circle's Phil Perry comes to
BCM for the first of three
sessions. A set of tribalhouse
grooves is anticipated, but Perry %
isin no mood for compromising.
He's played to the Spanish crowds
here who, on Saturday nights,
retake Magalluf as the British
tourists change over. The Spanish
demand it hard and fastand so this
is what Perry decides to give to the
Brits. He starts off withthe a
cappella of his signature tune,
Underground Sound Of Lisbon’s
“So Get Up”and then proceeds to
spin a selection of abstract techno
and Chicago house, with the Relief
sound shredding the system.

Two young girls come up to

Perry on still further. He drops Acid
Jesus' reworking of “Move My Body"
and the infectious melodic break
gets the hands up. As does Slack’s
“Painkiller”. But fromthere he again

" drives awayinto harder and faster

territories, the fact that he partly
clears the floor proving just how far
dance music has splintered. Atan
after-hours bar, Perry strikes up a
caned conversation aboutthe future
of dance music by insisting that
something new will happen in the
nexttwo years. The suggestion that
this will be inspired by aliens signals
it's time for bed.

The refusal of certain UK jocks to
come to Magalluf is under-
standable. Butfull creditto BCM
promoter Tony Palmer for
sticking to his principles and
continuing to book the DJs he
loves. After Perry come Carl
Cox, Laurent Garnier, Francesco
Farfa, JX, Brandon Block and
Darren Emerson (who this
year chooses to stay here

,'shoWlng Palmer's
scene. H

where people can be revived and

i educated with good music. Once
: inside, you're safe from lager loutish
forward to forthe restofithe year and:

behaviour, as the club really
changes people's attitudes. Ifit
changes the life
pf justone
person, then it
has doneits job.

The next night, Perry opens his

{ heartand drops Faith

: Department’s astonishing

i “Babylonia”, the piano breakdown
i touching a nerve. But that's about
i asfaras he's prepared to go,
complain, butthatonly servestoegg
: superb display of frantic techno

: cuts, all puttogetherin his inimitable
i way. For his third session, he rocks
: the Saturday night Spanish

i contingentand itbecomes clear

i thatthe holiday-makers are what

i theyarebecause of the way dance

i music has evolved in Britain. Every
: guestwho spins here feels the

{ same, which is why they're not
willing to compromise. As aresult,

i BCMis playing a pivotal role in trying
i to educate the British public.

again preferring to unleash a

And that is precisely what dance

i musicin1995is all about.

Ben Turner

Flavour of the month

PUBLIC ENEMY

Clapham Grand, London

“AMERICA Eats Its Young” was the title of a Funkadelic album back in
the early Seventies. It's also a very snappy expression of the often self-
consuming nature of rap music.

Public Enemy have been the leaders in their field foralmost a decade,
riding the turbulent hip hop surf better than any of their contemporaries.
Theirlongevity is an incredible achievement built on a twin-engine of ire
and entertainment. Recently, however, there have been signs thatthe
group have peaked, most notably the lack of enthusiasm for their last
album, “Muse Sick’N’ Hour Mess Age”. The smallness of tonight's
venue, the fact that there are only two S1Ws on stage, and Flavor Flav’s
much-reported recent drug problems do little to assuage such fears.

In fact, it's a miracle that the kinetic Flav makes itto the Grand. He
had missed the previous night’s London show because he was in
court in the States and he’d spent today atthe dentist. | can’t help but
wonder which extracted more. “Flay, is it really you?” teases Chuck D,
as his wiry lieutenant bounds across the boards halfway through the
third number. “Yeah, boyee,” comes the reply, and the two go at it like
the tag team they are, slam dancing, stage diving and buzzing with
the enormous energy which has driven them through so many tours,
hits and confrontations.

“I've made a few mistakes,” adm|ts Flav to an adoring rag-taggle of new
headz, old school veterans and indie kids. “But1love you somuch, I'd
give you the shirt off my back,” he adds, flinging his O’ Dirty Bastard top
into the rolling masses below. Chuckthen spends 10
minutes berating otherrap crews for coming to the UK
and delivering below par performances. Butwith
flavours of the month melting fasterthan ice-cream
inthe midday sun, is it no surprise that
outfits tour here on the back of one hit?

And give terrible shows?

Not everybody has the staying power of
Public Enemyand it's certainlyarelief  /
to hear a group with a back catalogue. f
And what a back catalogue. From
“Fight The Power”, through “Rebel
Without The Pause”, “Shut’Em
Down?, “My 98” and “My Uzi
Weighs A Ton”, they all raise
the roof. Chuck D knows
whattime itis,though. In
another speech, he talks
aboutthe band’s last gig
and unveils his plans for his
own record label and coterie of
acts under the name of Slam
Jamz. One of these acts,

Melquan, he bloods tonight.

Public Enemy may well have

peaked, but this was still the best

Anthony Medley

~ rapgig I've seeninalong,long

time. | only wish I'd seen them at
the height of their powers in
Brixtonin 1988.

Jake Barnes Chuckin’ itin
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Hot Toddy
TODD TERRY

Hard Times, Leeds

THERE was no way Todd Terry was going to pull this one offwithout cheating.
Touched by the hand of God? Well, Maradona's ill-fated career has certainly been
poetic justice. The same was supposed to happen to Todd tonight at Hard Times.

Itbegins as we'd expected. Todd arrives late, so his set, which is being recorded
for future release on the Hard Times label, is already reduced from six hours to four.
Bythe time he sets towork, people are growing impatient. His disciples are lurking
around the booth to get a closer look at their man taking the ultimate test. And
taking on his critics, most of whom stay away tonight. Many believe he doesn't
deserve the right to reply.

Thefirsttwo hours are typical Todd. Prime vocal garage cuts, rich in samples,
mixed with blatant remakes of tracks like Danny Morales' instrumental cover of
Mike Dunn's *God Made Me Phunky". His one-level sound s just starting to get
tedious when, out of nowhere, he eases in “Bounce To The Beat”. Followed by
CLS'“Can You Feel It", the record everyone wants to hear. The infectious riff
provokes an emotional response.

This is as high as the evening can get, and the set subsequently evolves intoa
series of second-rate “Can You Feel [t?" rave stabs. Until, thatis, Todd peaks
again, this time with “Can You Party”. Then, just as the set reaches a true overload,
the house lights are on. Dropping “Bounce To The Beat" once more, Todd is left
with arare grin on hisface. He's answered the critics in the best possible way.

Yes, there are better DJs out there.
Buttonight's display has beenan
education in one man's music.

In one man'’s crusade to invent,

- andthenre-invent house. Maybe
if he re-invented his personality,
people would have more time for
his sounds. Here, however, he
shows signs of that. He actually
plays other people's records,
even though his choices are as
predictable as The Bucketheads.

“Is Todd God?" ask the new
Hard Times T-shirts. To most here,
heis. No matterthat, to those
. rocking inthe basement to Miles
Hollway and Elliot Eastwick, he's
the biggest waste of £3,000 ever.
If paying that kind of money means
Hard Times is the place where
Todd Terry puts his name back
on the map, then it may well have
beenworthit.

Todd may not be God, but he has
certainly been touched by the hand

of some kind of a deity tonight.
Ben Turner

The man from Hard Times, he say ‘Yes!"

CRAIG MACK/MCD

Subterania, London

MC D's black combat clothing says it all.
He's up for battle. A battle against
injustice, against racism, against inactivity.
He opens with “Don't Judge A Book By lts
Cover", spitting out the fiery lyrics with
venom. In between tracks, he lectures the
crowd on black self-determination and
climaxes with a speech ratherthan a tune.
By the time he abruptly turns on his heels,
the crowd are dumbstruck.

Some 15 minutes later and big Mack's in
the house. You hear him long before you
see him, his foghorn voice causing the
speakers to vibrate as he flings his
trademark screech around the black walls
ofthe venue to the death rattle of Schoolly
D's “PSK". Duly he bounds onto the
stage, screwing his face skywards and
jerking his muscled body. .. And thenitall
goesabitflat. CraigMack is good on
record, but his blatant lack of star quality
undoes him in the context of a live show.

It's obvious why he was booed at his
last UK appearance in January. Only
“Flava In Ya Ear", his contribution to the
canon of classic hip hop tracks, saves
him from the same fate tonight.

Jake Barnes

JOURNEYS BY DJ
The Leadmill, Sheffield
THEidea of the Mega Tour having now
deeply embedded itself into club culture,
youcan'thelp but approach the ideaofa
pre-fabricated night out with caution. Have
the big boys with their corporate formulas
taken the underground vibe out of clubbing?
The people behind the “Journeys By DJ”
mix tapes have been invited to host the
evening. Leadmills, a venue traditionally
better known for rock than dance music,
is decked out with acres of white
sheeting over the shining hull, while
intelligent lighting scans the throbbing
dancefloor, offering teasing, split-second
glimpses of stunning honeys. The 1,000-
strong crowd bounces to the beat of Jay

Chappell, who takes control of the cross-
fader from Rise resident Paul Chiswick.
The atmosphere is electric.

With Rocky & Diesel stepping up to the
controls to move the sound deeper, you
might expect the vibe to come down alittle.
Butno. The punters seem refreshed by the
change and allow themselves to be rocked
as the London duo mixitup in the style
which has made them so great. Disco
stabs are countered with hard industrial
analogue sounds as the various musical
genresroll effortlessly into one another.

Corporate clubbing it may be, but
everyone's smiling and whooping.

Dr Butter

TIMESHARD

UFO Club, Dublin

TIMESHARD have an English, almost
eccentric, take on techno. With plenty of
creativity but alack of expensive equipment,
they disregard the rulesfor the unexpected.

Timeshard work theirlive set as though
they were a trio of DJs, the ebbs and
flows building from swirling ambience to
pumping junglist beats. Guitarist Simon
engages in subtle axe moves, but what
emerges sounds as much likea303 asa
Fender. Meanwhile, Gobber and Steve
tweak their knobs, bouncing about as
they concoct lots of analogue action.

“25th Century” shows off their more
reflective side and, at times, sounds like
an acid rock version of Nineties dub. The
crowd are also treated to the spaced-out
skank of “Zero" in all of its throbbing
expansiveness, while “Photon” layers FX
onto tough beats. Think of Eat Static,
Timeshard's label mates, in their more
dancefloor-friendly moments.

The crystal on top of Gobber's Moog
cannot, however, protect him from the
technical difficulties which seem to haunt
so much live techno. As aresult,
Timeshard's cosmic techno never really
takes offinto the outer reaches. Butatleast
itmanages to keepit's feet firmly on the floor.
John Collins



DJ DUKE
The Voodoo Rooms, Glasgow
WATCHING DJ Duke's little woolly hat
bobbing up and down and his Puma States
furiously tapping away, it's hard not to
forgive him for his history of cheese.
Undoubtedly the most enthusiastic guest
the Voodoo Room has seenin the last year,
he puts as much effort into pumping his fist
to the beat breakdowns as he does his
mixing. Which is to say nothing of the time
he spends gawping at passing girls.
Duke's two-hour set is masterfully
constructed and faultlessly executed. His
speedy mixing whips up the assembled
satin tops and checked shirts with classic
tracks like Robert Armani's “Circus Bells", A
Guy Called Gerald's “Voodoo Ray" and
Paperclip People's “Clear And Present
Danger”, butthe cuts most often fished out
of the record box are on his own Power
Music label. And it's with these that he gets
really excited. As he plays the DJ Duke mix
of Roy Davis Jr's “Dance With Me" and his
severe acid version of “White Lines”, the
crowd catch his contagious passion. They
obviously understand that there's more to
this guy than simply blowing his own whistle.
Rory Weller

BARBARA TUCKER

Queer Nation, London

WHAT better way for Strictly Rhythm to
launch their “Pride '95" album (the profits of
which will go to AIDS sufferers) thana
Barbara Tucker PA at Queer Nation? The
crowd have already been warmed up by
Princess Juliaand Billy Carroll from New
York's Roxy Club —who play a selection of
soulful garage, tribal beats and disco gems —
by the time Ms Tucker glides through the
excited throng. With some raunchy plastic
gear, two wigs, allmanner of chains and a 100
per cent performance, she's like aqueen.

The beats rolland Barbara begins with a
medley featuring “Get Lifted” and the new
“Stay Together”. Singles and couples of all
colours and persuasions flash flesh on the
floor, immersed in sweat and showered in
red roses from the lady herself. The
atmosphere reaches fever pitch as Barbara,
now almost fully stripped off, helps eager
punters up onto the stage and leads the way
with her sexy moves. “Beautiful People” is
the encore, accompanied by appreciative
shouts of “Workit girl!" She sure did.
Michael Morley

BANDULU

The Orhit at After Dark, Morley

IT'S The Orbit's fourth birthday and the entire
under-25 population of Morley wants to take part
in the celebrations. By nine, the doors are locked
tight, with hundreds left outside — sardines
desperate to clamberinto the can. Inside, the
lucky fish are wallowing in shirts-off, sweat-
dripping, shoulder-to-shoulder dancing.

David Holmes is a seriously good DJ to have
as awarm-up. By the end of his set, people are
hanging, bat-like, from every nook and cranny.
There are lots of bald men here, stridently
pummelling the air with their fists. Ifanyone
says techno is dying, direct them to Morley and
let them watch the enthusiasm and the passion.
It might have been overcome by jungle
elsewhere, but at The Orbit, things continue
much as they have for the last four years.

Infected with dubbed-up basslines and jam-full
of percussion, Bandulu's brand oftechno is as in
your face as you can get without plastic surgery.
Trapped on atiny stage, MC/vocalist Lucian can't
move his arms without thumping someone in the
crowd. John and Jamie meanwhile bounce
around their keyboards, dragging up one bowel-
ripping noise after another. As the beats pile up,

Owen Owens - S0 nnd

they named him

SLAG

The Steering Wheel, Birmingham

“IF my crowd don't hear a piano tune at least every five
minutes, it's over the DJ box and down the fucking
stairs,” laughs the bloke in the wispy blonde wig.

“| actually had to do that once.”

Built like a brick shithouse, Pat is half of Savage
Promotions. His partneris called Tat. One gay and one
straight, they're surveying the dancefloor as the clockticks
towards midnight, watching several pairs of G-strung
buttocks shake about and a glammed up couple wrap
themselves into a snog beneath the cage. Asforthe
ladies, well they've started to get frisky too, their arms up in
the air, safe in the knowledge that, in a club patrolled by
two butch trannies, Chrissy Darling and Twiggy, they won't
be bothered by any lecherous geezers.

This is SLAG, the wild party heavenin which, as Pat
explains, “The DJs believe in playing alot of handbag ~
serious handbag". And that's not an exaggeration.
Tonight is the club'sfirst birthday and, with no warm-up
set in the offing, DJs Smith & Jones
are pumping vocals, vocals and
more vocals out of the speakers.

i The odd piano break gives the
crowd only the briefest of breathers.
Whatwe don't have to suffer here is
the grand-a-night royals, the big
name jocks who more often than not
quieten clubs with their sour mixes
of pancake-flat garage.

Sweat is what the SLAGs want and Patand Tat are
proud of their residents, all up-and-coming DJs: Smith &
Jones, Paul Rockard, Simon Baker, Mistress Mo and
Owen Owens, the latter being their virtual love-child.
Owen was christened by Pat, who named the DJ after the
cheesy versions of British Homes Stores which grace
certain small towns. The name stuck to the poor sod,

but it didn’t stop him from giving up college when he
discovered Technics. One-and-a-half years later, he's
now the top SLAG jockey.

“Mixing it up, that's whatiit's all about,” explains Owenin
akind of Welsh via Manchester accent. “l don't like
playing bang-bang-bang tracks which have the same
bassline all nightlong. llike to take the night up and
down with piano and a lot of Italian trance records, butdo
itin an accessible way. Anything to make me danceifl'd
paid to getinto aclub.”

When he stops gabbing and takes over the controls,
the crowd get the biggest rush since “Star Wars”, while
| somehow manage to attract a bloke in a dress who
wants to give me some toffees. What's more, seeing as
how the air conditioning seems to be taking a break,
they're all melting. Which might also explain why the
" dancers are getting filthier by the minute, going way
beyond the normal hands-in-the-air or straight-laced
four-beat coasters crowd. They're like the kids from
“Fame” high on SLAG fever.

Alltogether now: “/ wanna live forever. .."

Rowan Chernin

Pictures : Anthoney Medley

Peak viewing time

they push out the walls of the group's tiny prison,
their energy pulsing out to fill the room. By the
end, they look as if they're playing Wembley.

Lucian's gaunt body and massive stage
presence hold the act together. He makes even
the most banal of MC exhortations sound original,
growling outruff-style, “Energy, energy, pickitup...",
working the surface of the sound while his
colleagues tweak at the foundations. Old
classics like “Presence” and “lllegal Rush" flame
past, making the bald men almost fall off the
balconies inecstasy. New
tracks like “Rank” show
an even darker side to
Bandulu than before, the
craggy, scratchy sounds
throwing the dancers off-kilter
and into each other.

The current single, “Changing
World", sums them up. Thetrack is dark,
harsh and hypnotically scarey. Thisis
thrash-dub, like tempered black steel.

Lucian drives the crowd on like a psychotic
aerobics teacher — “Move it, move it!" —and the
crowd responds, refusing to wiltin the heat. This
could be the start of a rather beautiful friendship.
Vaughan Allen

The Band for Ulu

Picture: Raise-A-Head
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PHOENIX FESTIVAL i

Stratford-upon-Avon
WELCOME to a disused airfield on a
(barely) grassy plain. Welcome to
Phoenix and to the delicious irony of a
celebration of the repetitive beat.
Okay, with the likes of Bob Dylan and
Paul Weller headlining the main stage
youcan tellit's supposed to be a rock
‘n’ pop festival. Butthe

truth is, dance beats are everywhere,

Especially in the Megadog tent, a
world which revolves around techno-
trance, techno-ambient-dub and
freefalling world beats. To help the
mood along, there's an audio-visual
unit projecting shapes, colours and
textures, which shift and change
according to the rhythm of the music.
Even those who stayhere for each of
the four 12-hour days never see the
same image twice.

Megadog's mega names include The
Orb, just back from the States and
performing behind a sheet, closing
their setby playing “Singing In The
Rain", and Fluke, who seem to be
taking up Underworld’s challenge
and running. Thenthere's Ultramat

with two female singers and i
and clarinet), is the equivalent of
much-needed warm shower, ar
Transglobal Underground'

with cross-cultural fusion

~ thantranscendent eir grooves
| moreraw sexthan light-headed
spirituality. Ifthey had more live
| instruments, they'd probably become
another Can. Tribal Drift similarly use
both ancientand modern sounds to
create mantra-likes melodies with a
constantly itchy techno rhythm on the
back burner.

TheDlJs in the Megadog arena dish
" outrave witha dash of psychedelia.
Plainand simple. The real spinning
stars of the long weekend are, in fact,
" ' The Third Eye Posse, who bravely set
up camp just outside the main field.
| Theycalltheirtent Sybil Twirl's Temple
and itremains open all day and all
night. Somewhere in the middle of the
beats, the breaks and the amazing
vibe, comes the “Spaceways”, record
onthe Cup Of Tea label. What a way to
be truly revived. Thank you, Grindi.

|
i

/i
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i theseguys? They are endlessly A

i sensational. Asis Tricky, anotherwho ind

: plays with technology at will. Hehasa i
ﬁecidedly musgk sound, People say #

i he's mad, which means he's a very v

| talented man who triesto behave like
i anormal one. This could clearly be

the main stage. Eccentricity is
: aquality which definitely gets better
i and better with age.

the stages which offer thumping beats.

i rockfestival, butlisten to the sounds

i blasting from the ghetto-blasters, the
i food stalls and the fair rides and, long
: beforethe weekend is over, you realise
i thatit's actuallyall about dance. The
i stamping offeetand the raising up

i ofhhands towards a silvery full

i moon... Nowonder there was so

Nyaire-Ruth

" wAnd thanks to Underworld, who are
¥ notonly the highlight of the entire

lost even more along the way. His

. thenfunkis our folk.

Starr partner, DJ Premier
: —andthe highly funky

Megadog bill, but also of the main
stage on the final day. Whatis it about

seen as he wandered around the main
arena, trying to blag as many items as
possible from the stall holders, while
being followed by a trail of young fans.

Double exposure

Anold flame

betterjob. |
Ice T also made a few friends, but he

band,)

\ake much

nse,
house and techno

are the music of today,

Andthose who have
heard the likes of
War, Bootsy Collins
and George Clinton
via samples have a
chanceto experience
the real thing. The
firsttwo are the heroes
of Kiss FM's Jazz
Stage. Asis Guru's
Jazzamatazz project,
~the line-up of which
briefly includes the
main man's old Gang

Alien culture

Galliano. Wicked. George
linton meanwhile truly wows

Butit's not justthe tents and

Phoenix may be perceived by many as a

much bloody rain.
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SMS are many.
00 Tast, too
—oriented
t:ve .

A pushed past boiling point as Robert
tJBandulu s recent rallymg cry. They Armani bangs out his trademark
havebeen referring toeventsona 150bpm set, and it's clear that there .
der, more global'scale, but they arestill plenty for whom afistful of outside and there were no girls there at all. It was
drugs andanight of scorched-earth electronica are the entirely blokes, most of them with crew cuts. By the
sole raison de weékend. Around the country, clubs like iight, they were all standing around the
Liverpool' lub 69, Newcastle's i decks, like this male army watehing me play. | was
numberof techno clubsis dwindling to a hardcore few Bloated, Edinburgh's Pure, Manchester's Bugged Out and pretty: scared. And that's quite horrible.”
The music has reached a state of creative palsy, crippled i Birmingham'’s House Of Gt 50 keep the flame burning. Thisis an extreme example, butit must surely mirror
by its reflisal to espouse new rhythms or sounds, the Compared to two years owever, you can’t help many first timers’ feelings on entering your average British
lifeblood 0fiépurity” proving to be a kiss of death. Look but sense that the grou of support for techno techno club. Thatittook place inﬁltaly is alsoindicative of
ay, and compare the overwhelmingly nights is contracting. B were spoilt for the spread of techno throughout Europe and beyond.
disproportionate number of teenagers weaned on the choice. In London, Fri echno night, as Earlier this year, for cxamplc. Dave}\ngel found himself
hyper-on sounds of jungle and rave to those graduatmg clubs like Megadog. Clty. Open ipzi
from the Young echno Lovers Academy

S AICOME, CRISIS A GWAN,”

soap operas 'and h',ee‘ o : " : ' v v ple of years,” reﬂects Angel. “I hav
Surpassed in the hype: ! g j a J Germans. It's really happ

but also trip hop a L uke

house, techno’s chan

g n : ! & Juring the last couple of years, Germauy hasbecome
use of Ecstasy,‘hy ‘beingitoc i toor " '  crucial testing g uund for breaking UK techno DJs.
anally retentive. ,  music.” -
The criticismsare v nany, the experience of 3
no, no" to techno? achore, rathef than Slater is the classie examplgj% says Ultimate's
: gihe c""ﬁ"“ed‘e?'ssociatiom‘ & FelipeR ' d|chu|t toget him work in Britain
) wwho heis peopl




been an incessant search for the new sound, the very
latest innovation, and the result of this unceasing quest
for the aesthetics of invention is a never-ending
fragmentation of every fresh scene which comes along.

Ten years ago, it was all simply “house” music. But today,
there's a myriad of genres and sub-genres, and affiliation
to one too often means the exclusion of all others.
Inevitably, the
market for "pure”
techno has shrunk
as the choices of
alternatives have
increased. It'san
unavoidable
aspect of the
British music
scene and its
furiously rapid
turnover rate.

So has this
reduction in the
size of the market
been reflected in
record sales? Mike
Hazel of Kudos
Distribution
(the company 4
responsible for A 7 . :
some of our top : A
electronic labels,
including Ifach, Otherworld and Rotation) believesit has.

“If we have a record which does over 2,000 copies, we're
like, 'Yes!', asithas obvnously really made a huge impact,”
he notes. "Otherwise we're aiming for 1,200 to 1,500
copies. Buta few years ago, | did myown white labelsand |
could easily sell 1,000 by just going around in a car myself.”

“We see no evidence of a decline in techno, but we have
noticed that many very credible techno labels seem to be
hitting a sales ceiling,” adds Hazel's partner, Danny, ina
faxed statement. “There is now a very loyal, but
nonetheless limited fan base for pure techno.” =

Creatively, club-oriented techno (as opposed the home-
listening/experimental end of the spectrum) also appear:
to have reached something of a peak.

“"People think, stick the 4/4 beat in, gettl
in, add a Basic Channel sound and away you go,” points
out Mark Broom.

The fact is that techno is no longer about the
assimilation of new sounds (in contrast to jungle ot trip
hop, which are expanding their influences daily). The
pattern has been dictated. Techno is about refinement.

It knows its task, its boundary, its definition, if it's going
to make people dance, and any developments are merel

Dave Angel

,,;.
%,
L ﬁ )
~—~«..=r
——— '

Take Kenny Larkm 3 Metaphor :
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sound of Detroit
decorative wal
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What The Public Thmks

NAME: Yoko

AGE: 29

OCCUPATION: Sales
Assistantand DJ on

NAME: Charlie Gower
AGE: 19

OCCUPATION: Work
experience at PR

company Chillin' FM

HOW DID YOU GET INTO HOW DID YOU GET INTO TECHNO?
TECHND? Through |'d been into house since
going to clubs like the Eighties, so | just got
Vapourspace and into it naturally. Derrick

Analogue City. Some of
the Plastikman stuff,
too. Richie Hawtin is still
one of my favourites
LAST GOOD TECHNO CLUB YOU WENT T0: Vapourspace
FAVOURITE CLUBS: Analogue City was my favourite,
but it's shut now, which pissed me off. But
Vapourspace looks like it's going to happen

1S THE TECHNO SCENE GETTING SMALLER OR BIGGER?
Bigger, definitely. There are a lot more shops
stocking techno now. And more records coming
out every week

May was alsoan
inspiration

LAST GOOD TECHNO CLUBYOU
WENT T0: Final Frontier at Club UK

FAVOURITE CLUBS: Final Frontier, Return To The
Source

1S THE TECHNO SCENE GETTING SMALLER OR BIGGER? Bigger
1S TECHND MORE OR LESS CREATIVE THAN IN THE PAST? Oh
yes, better now. It wasn’tso goodinthe early days
FAVOURITE DJ: Andy Weatherall

D0 YOU LISTEN TO ANVTHING OTHER THAN TECHNO? Soul
musicand Eighties disco

:

]

1

1

1

1

;
IS TECHNO MORE OR LESSCREATIVETHAN INTHEPAST? Alot | WHAT'S THE FUTURE FORTECHNO? | think it's promising,
of people seem to be doing the same sort of stuff. : but | neverreally think aboutit. The scenein
A lot of artists are jumping on the same vibe 1 Japanis small,butlhaven'tbeenback there for
FAVOURITE DJ: Richie Hawtin : two years
WHICH ARTISTS/PRODUCERS/LABELS ARE KEEPING THE L
TECHNOD FLAME ALIVE? Cheap, Relief, M Plant, Axis 1 NAME: Keith Bendel
DO YOU LISTEN TO ANYTHING OTHER THAN TECHNO? I've ! AGE: 23 ",,‘
been getting into some of the less hard jungle 1 OCCUPATION: Unemployed i "
stuff, like Metalheadz and Photek. Also Mo’ Wax : HOW DID YOU GET INTO TECHND?
and hip hop ! Es! And the firsttime| ¢
WHAT'S THE FUTURE FORTECHNO? Hopefully itwill still  } heard "Pacific State” by
be able to be partially underground, because : 808 State
that's what it's about 1+ LASTGOOD TECHNO CLUB YOU
1S THERE LIFE AFTER TECHNO? Yeah, definitely. There's 1 WENTTO: Bugged Out,
life after anything | Manchester

| FAVOURITE CLUBS: Analogue
NAME: Anthony Niall o : City, Lost, Bugged Out
AGE: 32 1 ISTHETECHNO SCENE GETTING
OCCUPATION: Unemployed : SMALLER OR BIGGER? | don’t know. It's totally
HOW DID YOU GET INTO TECHNO? : overground now. Nothing's underground
I'd always been 1 ISTECHNO MORE OR LESS CREATIVE THANIN THEPAST? |
interested inthe : think it's a bit stagnant, a bit dead, actually. It
psychedelic side of : needs to move on a bit
things and my brother 1 FAVOURITEDJ: The lastgood person was Juan Atkins
took me to arave where 1 WHICH ARTISTS/PRODUCERS/LABELS ARE KEEPING THE
Jeff Mills was playing. I've : TECHNO FLAME ALIVE? Underground Resistance,
never looked back! : Dave Angel, anything from Detroit, Stefan ;
LAST GOOD TECHNO CLUB YOU ! Robbers and the Dutch L
WENTT0: Final Frontier at 1 DOYOULISTEN TO ANVTHING OTHER THAN TECHNO? Mainly
Club UK for Robert Armani : Seventies progressive rock, like Can, Led Zep,
FAVOURITE CLUBS: Final Frontier is the only club : Gong, plus Kraftwerk and some jazzy stuff
playing up-to-date techno : WHAT'S THE FUTURE FOR TECHNO?
1S THE TECHNO SCENE GETTING SMALLER OR BIGGER? | think : | suppose it has to evolve a bit more. Maybe
it's very gradually getting bigger, with more 1 everything’s goingto go all techno-jungly
people coming over to it from other scenes : 1S THERE LIFE AFTER TECHNO? | hope so
IS TECHNO MORE OR LESS CREATIVE THAN IN THE PAST? I'd 1
say more. There’s more experimenting, using :

1

1

new sounds and notjust makingany old track
with samples

FAVOURITE DJ: Jeff Mills

WHICH ARTISTS/PRODUCERS/LABELS ARE KEEPING THE
TECHNO FLAME ALIVE? Luke Slater, Joey Beltram, Jeff
Mills, anything on UR or Drop Bass Network

D0 YOU LISTEN TO ANVTHING OTHER THAN TECHNO?
Anything percussive. Drumming music fromall
around the world

WHAT’S THE FUTURE FORTECHNO? More and more
people will getinto it as they realise the musicis
good. | also think people will explore new dance
forms and base music around that, rather than
justusing the 4/4 beat

IS THERE LIFE AFTER TECHNO?

| suppose so. Man has always used music in one
form or another and he's always danced under
the influence of various drugs

=
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Is their techno
asgood as their
cheese?

Are they the
super power of
techno?

NI

N
BRITAIN

Does their musicfare
better thantheir
football teams?

JAPAN

Aretheirsoundsas
mad asthe Tokyo
metrosystem?

ITALY
After Italio-

house, is their
techno pasta it?

THESQUAD

The Techno League Of Nations

HOW TOUGH IS YOUR TECHNO?

THE LABELS

THESOUND

WHAT INFLUENCES
THEIR SOUND?

GLASSIC RECORDS
OFRECENT TIMES

Zki & Dobre, Edge Of Motion,
Jeroen Vereheij, Stefan
Robbers, Eric Van Den Broek,
Misjah &Tim, Connexion
Machine, Speedy J, Miss Djax,
Steve Rachmad, Orlando
Voorn-

Djax-Up-Beats, Touche, Urban
Sound Of Amsterdam, X-Trax,
Prime, Eevo Lute, 100% Pure,
Work, Shiver, Essit Muzique,
Timeless, Brave New World/EC

Spiky and melodicwitha
frisson of disco overload,
their sound spins faster than
awindmillin a hurricane.
Combining smooth house and
silky techno, it's the sound all
music loversshould groove to

Theydon't give Edam about
the odd slab of cheese here
and there, but they've
elevated the sound of
pleasurable in-flux
consistency toan art

2001 - "Never Ending Cycle"
(Eevo Lute)... Sterac - "Sitting
On Clouds" (100% Pure)...
Gerd - "Vorpal Blade" (Brave
New World)... Secret Cinema -
“Timeless Altitude” (Music
Man)... Tata Box Inhibitors -
“Plasmids” (Touche)

Dan Curtin, Drexciya, Mad
Mike, Jeff Mills, Juan Atkins,
Carl Craig, Damon Wild, Kenny
Larkin, Robert Hood, Josh
Wink, Kelli Hand, Joey
Beltram, Dan Bell

Axis, Seventh City,
Underground Resistance,
Bassex, Direct Beat, Ovum,
Synewave New York, Relief,
Hardkiss, Metroplex, Planet E

Very pure. Chicago and
Detroit continue to beam their
soundwaves across the globe
and, with little mainstream
crossover potential at home,
compromise has long been off
of theagenda

Influences? What doyou
mean influences, you
whippersnapper? These
people are the influences!

Drexciya - “The Journey Home
EP"(Warp).... Octave One -
"Foundation” (480 West)...
Infiniti - "Game One"
(Metroplex)... Jeff Mills - “Axis
11" (Axis)... DBX - "Losing
Control” (Peace Frog)

Dave Clarke, Bandulu, Cristian
Vogel, Carl Cox, Orbital, Russ
Gabriel, Luke Slater, Dave’
Angel, Peter Ford & Mark
Broom, Tim Taylor, Andrew
Weatherall

Warp, Plink Plonk, Peace Frog,
Ifach, Cosmic, Soma, Irdial,
ART, ITP, Rising High, Nova
Mute, Emissions

Well rounded, skillful in attack
and cunningly defensive
aboutitsidentity. Their
forceful adventuring isspoilt
only by a workmanlike
reluctance for showmanship

Dutiful grovelling at the

altar of American techno,
combined with a total
unwillingness to compromise.
And tonnes of “acid fucking
house" attitude

Dave Clarke - “Red 2 (Of 3)"
(Bush)... Bandulu - "Guidance"
(Infonet)... Planetary Assault
Systems - “Volume 3" (Peace
Frog)... Dave Angel - “Artech”
(Rotation)... Centuras -
"Chrome Peg" (Junior Boys Own)

Ken Ishii, Tsuyoshi, Susuma
Yokota, Sakuma, Fumiya,
DJ Kudo, Nav Katze, Fumiya
Tanaka.

Sublime, Reel Musig, Tremor,
East Edge, Subvoice

Although often as
indecipherable asa Japanese
newspaper, when it makes
sense, it's as beautiful and
fragileas crystal wind-chimes
ina paper pagoda. When it
doesn't, prepare to be baffled

Having once heard a bootleg
recording of “Strings Of Life"
on overseas ham radio, and
attempting to interpretiton
the most sophisticated
technology available to
mankind

YS - "Meditational Slumber"
(Apollo)... Ken Ishii - "Garden On
ThePalm"” (Apollo)... 246 - "Go
Up" (Reel Musig).... Vampirella -
“Vampirella” (Subvoice). ..
Yoshihiro Sawasaki - "Neo
Crystal" (Sublime)

Passarani, Miki, Stefano
Nofferini, Francesco Farfa,
Visnadi, Joy Kitikonti, Sandro
Galli, Riccardo Rochii,
S'Longo, Mondeo

Nature, ACV, Area, Test,
Muzak, Models Inc, Plasmek

Veering from the volatile to
the volcanic and often going
completely outon a nutty
limb, Italy has more strains
of techno than politicians
under investigation

Definitely not like Mama -

or any other members of the
Techno family - used to make
it. Lashings of acidic sauce
served up onasolid base of
4/4 dough, with electronic
anchovies to go. Not to
everyone's taste

Passarani - "2099" (Nature)...
Visnadi - "Racing Tracks"
(UMM)... Various Artists -

EP 1" (Nature)... Ziet-0 -
“The Sheltering Sky" (Area)...
Sandro Galli - "Come Into My
Acid" (ACV)

FRANCE
Do those Gallic
types know
their onions?

Laurent Garnier, Ludovic
Navarre, Daft Punk, Scan X,
JuanTrip, Lady B, Sander
Kleinenberg, EricRug, Les
Pingouins

FCommunications, Step 2
House, GGS, Pumpkin

Basically, it's the sound of
FCommunications. Which
means swoonsome, chic
trance and techno, coupled
with a fondness for smooth
jazzsexuality. Pure poetry
for the bedroom gymnasts
among you

Anything from bluesand jazz,
to lush Euro-trance and purist
Detroit metallica techno. A
Gallic temperament means
they couldn't give a toss what
you think but, so far, that
hardly matters

DS-"Volume One" (F
Communications)... Juan Trip -

"Louis' Cry" (F Communications)...

Alaska - “Deuxieme EP" (F
Communications)... Perry &

Rhodan - "Smile" (Step 2 House)....

Daft Punk - “Itchin’ &Scratchin™
(Soma)

e

 AUSTRALIA

Can they ever
make up for Rolf
Harris?

HMC, Josh Abrahams, Asio,
Paddee, Jack Haywire, Stride,
Vladimir Tittl, Prime 8, Zen
Paradox, Quench, Black Lung,
Shaolin Wooden Men

Juice, PSY-Harmonics, Dirty
House, Aswand

Juice run the show here, with
whirlwind kick-drum techno
bridging the gap between Carl
Cox and Jeff Mills. The techno
scene in Adelaide is fiercely
underground, while
Melbourne artists like Stride
provide sharp dubby house

CrapTVand sweltering heat
forces the Aussies to hibernate,
hence the rash, rotating
rhythms of the Juice sound.
Hearing anything on Axis and
UR helps to forget that the rest
of the world is calling them
second-rate British people

Stride - "Theory" (Blue Sector)...
Asio - "Hi-Tail" (Juice)...
Rotation - "Moondust" (Juice)...
The Headmaster - “Teg" (Blue
Sector)... HMC/Asio - "Tropic Of
Capricorn (Juice)

=

GERMANY
Aretheyasfaston
computersasthey
areatgrabbing
sunbeds?

Acid Jesus, Maurizio, Pascal
FEOS, Hardfloor, Thomas P
Heckmann, DJ Hell, Air
Liquide, Burger Industries,
Pulse, Oliver Lieb

Basic Channel, Harthouse,
Klang, Delirium, Trope,
Disko B, Blue, Eye Q, Force
Inc, Bunker

Metallic, trancey and very,
very rigid. The new school
of electronic weirdisms
continues to grow, along
with aregression to old
house principles

Old marching tunesand an
absolute insistence on order.
Of course. With Kratwerk,
Neu, Tangerine Dream,
theirinfluencesstill linger,
along with an increasing
predeliction for proper
Chicago house

Phyllps Track- "Volume 2" (Basic
Channel)... Trope -
“Amphetamine” (Trope)... Acid
Jesus - "Move My Body" (Exploding
Plastic Inevitable)... FEOS Versus
MSO0 - “Mussic Was Sent"
(Ongaku).... Taucher-"Infinity
(Hardfloor Remix)" (Dance Pool)

AUSTRIA

Do they know
their Mozart from
their Maurizio?

Patrick Pulsinger, Memory
Foundation, DIN, Abuse
Industries, Dan Lodig, Erden
Tunakan, ElectricIndigo

Cheap, Abuse Industries,
Pomelo, Moritz

You want weird, they got
weird. Weirder than watching
"The X-Files" on acid. Often
dirty, roughneck, lo-fi and
constructed with tongues
firmly planted in cheeks

The KLF, Basic Channel and
early Stockhausen. Known
for their ridiculous sense of
humourand penchant for
Seventies pornography,
Austrians make techno like
they don't expect anyone to
ever listen to it

Sluts 'N' Strings €909 - “Pretty
Face (Disko B)... Patrick Pulsinger
- “PomnoLP(Disko B)... Memory
Foundation - "Memory
Foundation"” (M-Plant3)...

10 - Claire Doublepack”
(Cheap)... Potuznik & Wallner -
"Retroman” (Loritz)

XX |
|
PSS =S
ISRAEL
Are they havin' it
in the kibbutz?

Ronnie Rosenthal and 10

of his mates. Whoops - sorry,
they're footballers. Er, Israel's
techno scene isstill being
assembled. But don't hold
your breath.

Schmuckster Trax, Negilah
Nosebleeders, Telaviva Acid
House. .. Possibly

We'rereliably informed that
thereis a banging Goa trance
scenein Israel, though scenes
of religious devotion at the
Wailing Wall are apparently
often mistaken for a full-on
koshertastic club frenzy

Several thousand yearsago
the walls of Jericho came
tumblin’ down. They've been
trying to do the same thing
more recently with their
banging techno. Asyet,
nothing hasbudged

THOSE WHO FAILED TO QUALIFY: Belgium, Canacdla, Peru, Mexico, Luxembourg THE UNDERDOGS TO WATCH OUT FOR: Finland, Canada, Spain, Croatia, Ireland

Eri..
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e debut single
turing remixes by Red Snapper,

Wagon Christ, Dead Elvis & Mark Walk

:‘available on cd1 cd2 cassette
| monday 4th september

a creauon records praoduct
hw) wawv ntsichase.co.uk/music/creation/

Ultramarine Bel Air

imsdasmental

WITH INTEND T0 PERVERT

THE CAUSE OF INJUSTICE

An instrurental fusion of Peace,
Love,Lonfusioh and Extremism

RELEASED JULY 95 AVAILABLE ON LP eCL eliC

APPUARING LIVE 28TH JULY AT THE BOTTON LINE SHEPHLRLS BUSH
4 ONE OTP “RIOT WITH:

AZIZ WaN (VOX) NAWAZISH KHAN

(VIOLIN) ASHAQ KHaN (DABLa)

3

A new album, o
Available August 14th. Limited edmon clear double vinyl/Cd/Cass.

Blanco Y Negro



Carl Cox

ARL COX s
the people’s DJ. Yet®
hiswhole life has been
a continuous struggl
~against jealousy,. ¢
gnorance and racial
ntolerance. Carl gets it off
his chest in hjs most revealing
interview to date

words Ben Turner pictures Vincent McDonald
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Carl Cox

TLONG LAST, BRITAIN HAS FOUND
a people's champion. Someone
who combines talent and flair,
with integrity and success. While
sportsmen like Jimmy White and
Frank Bruno always manage to
entertain while miserably failing
to succeed, Carl Cox hasreached
the top of his profession thanks to a nail-biting
technique and a dedicated will to win. So why is
he never given the credit he deserves?

Carl Cox's name was shamefully absent from the
league table of the 30 biggest crowd-pulling DJs
which recently appeared in “The Face”. But how
can Carl not be considered the most popular DJ in
the UK when 50,000 legitimate punters voted him
as the best DJ at the 1995 International Dance
Awards, ahead of Junior Vasquez, Jeremy Healy
and Sasha? So Craig Campbell attractsa bigger
crowd, does he?

How can the man who pioneered three-deck
mixing and helped to spark theacid house
explosion in the UK still not be accepted as a
world leader? There are many suspicions - the
colour of his skin, the fact that people still
ignorantly associate him with the rave scene,
and the fearful knowledge that he can put
together jungle, soul, house, funk and techno
better than any of the DJs associated with those
individual genres - to name just a few.

It's time for Carl to deliver his final ultimatum.
In more ways than one. Three years on from his
traumatic time at Perfecto Records, Carl is now
launching his own Ultimatum label. It's time
for him to tell the world exactly where he's
coming from. Of the major struggle he's been
through. And how his enthusiasm and love for
music has never once waned. ]

Carl Cox'sstruggle to survive has undoubtedly
made it easier for DJs to make a comfortable living.
He's suffered for everyone. It's time to shake off
some of the baggage.

THE beauty of Carl Cox is that he plays to the
dancefloor. People don't need to be told how

good heisbecause they've already experienced it
themselves. On two decks, his technical accuracy
beats most others. On three, he'sin another league.
The Carl Cox League. Jeff Mills may be electrifying
to watch but, in terms of precision and the noises
he can create by mashing three records together
and scratching, Carl is unbeatable. It's time he was
recognised for it.

Carl was born in Manchester 33 years ago.

His parents had come to Britain from Barbados.
True to the Caribbean tradition, they used to
participate in the huge carnivals which took
place once the sugar cane season had finished.
They continued this tradition in the UK, hosting
parties every four months asa release from their
nine-to-five routines. His father wasa bus driver
and his mother a maternity nurse.

“| had a gig every four months!" laughs Carl.

"| was always getting in the way at those parties.
They'd tell me to go in the garden, to wash the
caror go to bed. But how could you sleep when
James Brown was kicking off downstairs? In the
end, they used to give me piles of records and tell
me to put on something new each time one
finished. That'show it all started for me."

At school, Carl used to bring tapes into class while
his mates brought in frogs. He started listeningtoa
lot of rock music, already going against the grain of
what was expected of a young black guy growing
up in the UK. Leaving school with just two grade
threes, in Maths and English, he subsequently
enrolled in an electrical engineering course at
Carshalton College in London.

"I never believed in myself at school," says Carl.

"| didn't know what | had. | was never confident
about women, for example. All of my friends had

Two copies of Rabbit City 7's
5.GLASTONBURY (Wiltshire, 1995)
Lester Fitzpatrick with Dave Clarke's "Red 2 (Of 3)", with an
a capella of "Renegade Master" by Wildchild

the bestlooking girls, but | always knew that | had
my music. | didn't need anything else. Chasing girls
was all very short-lived, because people always see
through you. | couldn't go through life like that."
But finding the finances to support his burning
passion for music occasionally got Carl into trouble.
"I did a bit of shoplifting and | nicked a few cars,”
he admits. “l had to do dealings with knocked-off
gear just to buy records. | was caught driving on
aban when | was 17 and was banged-upina
detention centre for three months. That
toughened me up. One minute | was going to clubs
and the next | was locked up, scrubbing floors on
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my 18th birthday. Butif | hadn't been inside, I'd
now be driving around in a Merc with no
insurance or tax. | learned a lotin there. | had so
much time to think."

Once he'd gained his freedom, Carl lived for DJing
and dancing in clubs. In 1981, he won an award for
"Best Dancer" at Sutton United Football Club. It
was all part of Carl's way of coming through the
ranks asa punter, helping him to “understand what
people like rather than what you think they like".
And therein liesthe key to his early and continued
success. By spinning underground music with more
accessible tracks, he found his own way of
educating, a way which is completely opposite to
the underground hierarchy. It's why he's the
people's DJ rather than the purist's DJ.

"My approach to music comes from my
Caribbean background," admits Carl. “The musicis
always up in Barbados. They call it Jump Up music.

FIVE CLASSIC CARL COX MIXES

1.SOUL UNDERGROUND PARTIES (Brighton, 1986)
"Fools Paradise” by Melissa Morgan with LL CoolJ's
"Rock The Bells"

2. SUNRISE - MIDSUMMER'S NIGHT DREAM
(Oxfordshire, 1989)

Two copies of “French Kiss" by Li'l Louis with an a cappella
of Doug Lazy

3. HITMAN €t HER (Coventry, 1991)
Two copies of "Let Me See You Move" by Visa
4. TRIBAL GATHERING (Wiltshire, 1993)

Feel The Panic"

I've never seen sad faces or moodiness out there.
I'd like to thinkit's the same when I'm DJing. My
jobis to get people up and moving. I'm only happy
when they're happy.”

AS far as Carl's parents were concerned, a DJ had
only made it when they were on the radio. Even
after some successful spinning at family weddings,
his parents wouldn't support him. They didn't take
too kindly to his friends piling round their house to

hear hisrecords, especially after they returned
home one day to find two people in their bed. Carl
was told to get a proper job or get out of the house.
But before the situation really came to blows, his
parents moved back to Barbados.

"l wasgutted,” reflects Carl. “Even though they
weren't behind me, | had them to fall back on. But
it made me even more determined to get on with
my goal in life. | had established a small following
and there was no way that | was going tostart a
new life in Barbados. | was 21 at the time. | knew
that | had to cutit in Britain."

Shortly afterwards, Carl met a girl called Maxine
Bradshaw, who he stayed with for seven years. He
moved into her house in Brighton and they danced
together on Channel 4's "Solid Soul" show and
other dance programmes on cable TV.

Although most of his friends were by now getting
married and setting up scaffolding firms, Carl stuck
to his principles. He joined the Enterprise
Allowance Scheme and became a self-employed
mobile DJ, going to business school and learning
about profitand loss. He even advertised in "Yellow
Pages", running up a bill for £1,600 which he
couldn't pay and so ended up back in court.

Thatwasn't all. Around the same time, Carl
hired £30,000 worth of technical equipment
which he put in the back of his van and drove
over to one of the Sunrise parties. The police
refused to let him parkin a secured space and,
when he came back to the van at the end of the
night, all the equipment was gone. Not being
insured, he was now £31,600 in debt. Thena
£12,000 tax bill came in.

“| wasdoomed. . ."

Luckily, his business course had taught him to
alwayskeep receipts. Once he'd done his
calculations, it turned out that he didn't owe the
Inland Revenue £12,000 at all. They actually owed
him £2,000. As Carl points out, “This isa financial
success story like you've never heard before.”

BY this time, Carl was proving himself to be one of
the finest young DJ talents around. Hisstyle
freaked everyone out. Having always played disco,
funk, soul, jazzand hip hop, he was well placed to
embrace house music from Day One. After
ramming out various hotels and pubs in Brighton,
Carl became the resident spinner at The Zap every
Thursday, but his name broke at Sunrise'simmortal
Midsummer's Night Dream Party in 1989. Carl
played at 10 in the morning, mixing, scratching and
cutting on three decks for the first time. Nobody
had ever seen anything like it before. There were
15,000 people watching, half of them lazing
around on the floor. Most of them rose to their
feet and started to party again.

Had he gone over to Ibiza, Carl's name could
have been better known a couple of years
earlier than this.

"All these DJs were suddenly going out to Ibiza
and getting caned on E, while | wasstillathome
playing house music,” says Carl. “If I'd have gone,
I'd be seen asa premier league DJ now. But being
on my own made meastronger and better person.”

Does it annoy you that so many other DJs have
capitalised on whatyou helped to create?

"Of course,” admits Carl. “Most of them are
probably slagging me off, too. You need a reason
to do this job. If you're doing it because you want

to stay in the best hotels, getshagged and do
loads of gear, then that's wrong.

“But | think people are beginning to realise who is
good and bad. Okay, you can go to Magaluf and
hear Brandon Block and Alex P, and people have a
good time by seeing them having a good time, but
that's not a rule of thumb of DJing. Ifyou'reinan
intoxicated state, you're being unprofessional.
You're not giving your true self to people. You're
hiding behind something. Alot of DJsare just
becoming laughable.
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A LARGER THAN LARGE CHARGED

FORTHCOMING
RELEASES
FROM NINJA
TUNE: 12"'s
ALGUST/
SEPTEMBER
LONOON FUNK
ALLSTARS - SLURE
SHOT [VERSIONS]
FLINKI PORCINI ~ KING
ASHAHANAPAL
[PLAIVOILLINIA
MIXES] LP's SEPT/OCT:
THE HERBALIZER - UP, BUSTLE & OUT - D FOOD REMIXES
~ ALWAYS STICK TO THE PATH THEY SAY, BLT NINJA

SAYS FkkK 'EM, THE REAL ACTION HAPPENS WHERE THE
PATH DON'T TREAD.

TYANDA
FEATURING
GRACE REID
“I GET A
RUSH”

12//C0s oUT NOW
AULIAN JDNAH
TEAMS LIP WITH
GRACE REIO FOR
HER FIRST VOCAL
OLTING ON THIS
S5LUMMER STORMER
WITH A VARIETY DF
MIXES TO SUIT ALL DANCING FEET! THE NUSH MAIN
REMIX IS STIRRING IT LUP ON THE COMMERCIAL HOUSE
SCENE WHILE THE JULIAN JONAH AND NUSH DUBS ARE
ON MORE OF A ODEEP GARAGE TIP. AN ESSENTIAL TUNE |
FOR HAVIN' IT IN THE SLMMERTIME!

BLUNTED

DANNY
TENAGLIA
“HARD, &
SOUL”

ouT NOw ON D,
CASSETTE ANDO
OOUBLE \VINYL
AN ALBLUM CLASSIC
IN THE MAKING. THE
DEFINITIVE SOLND OF
NEW YORK'S
PREMIERE TALENT,
DANNY TENAGLIA.
FEATLIRING “LODK AHEAD", “BOTTOM HEAVY”, “OH NO7,
g [THAT'S WHAT | WANT) AND PLENTY MORE. LISTEN
AND LEARN.

GLAMOROUS
HOOLIGAN

RELEASED 21/08/95
0ib GLAMOROUS
HOOLIGAN INSTIGATE
THE RECENT'BRADFORD
RIOTS? RUMOUR HAS
IT THAT THESE TWO
YORKSHIRE LIKELY
LADS DISTRIBUTED
TEST PRESSINGS OF
THEIR FOLLOW-LIP EP
VIVA NEGATIVA TO THE
ANGRY MOB AT THE INITIAL SPARK OF TROUBLE. THE MOR
RETLRNED HOME, LISTENED TO THE FIRST TRACK ‘NAKED
BEATBOX', CLOCKED THE MESSAGE IN THE INTRO - AND THE
REST IS HISTORY. GLAMOROUS HOOLIGAN - DON'T STAND
IN THEIR WAY.

GLAMOROUS
HOOLIGAN

FELIX DA
HOLUSECAT -
“METROPOLIS
PRESENT
DAY?” THEE
REMIXES PART
1-
METROPOLIS -
ouT NOW

TWI REMIXES OF A
TRACK FROM THEE
CRITICALLY
ACCLAIMED!* THEE ALELIM” BY FELIX HIVISELF. TRIBAL
GUNSHOTS, EQ DISTORTED SNARES AND SLAMMIN HIGH
HATS ARE THEWINGREDIENTS FOR THIS FLOORFILLER IN A
FRENCH KISS STYLE.

DANNY
TENAGLIA
FEATURING
CARDLE
SYLVAN
“LIOK
AHEAD"”
RELEASED
Dz7/08/95 ON 12"

NEW MIXES OF THE
CLASSIC SINGLE FROM

.

danny
tenaglia

ham
A

MURK BOYS AND HANI (THE MAN BEHIND THAT SADE
BOOTLER).

“VIVA NEGATIVE EP”

SELEETIUN

CLOAK &
DAGGER...TO
MAKE YA
STAGGER
KILLER MOSES
THE UNSEEEN EP
RELEASED
21/08/95

THREE CUTS OF
DARK OUB HIP HOP
WITH SINISTER
NDISES AND SPOOKY
ATMOSPHERICS.
METALUNA MUTANT MIDI-KNIGHT AT THE
OASIS RELEASED 4/11/95

FOUR SUPERB SLICES OF DIGITAL BLISS:
NLUBFUNKTECHNO DELIGHTS FOR THOSE LONG LAZY
NIGHTS BY THE WATERING HOLEI

AXIOM FUNK
FUNKCRONIMICON®
OVER TWO YEARS IN
THE MAKING, BILL
LASWELL'S
‘FUNKERONIMICON” 1S
AN EPIC REUNION OF
SOME OF THE
BIGBEST NAMES IN
FLINK. THE
PERSONNEL INCLUDES
GEORGE CLINTON,
BOOTSY COLLINS,
BERNIE WORRELL, SLY
STONE, ROBBIE SHAKESPEARE, BLUCKETHEAD, HERBIE
HANCOCK, BOBBY BYRO IN A TRIBLTE TO THE LATE, BREAT
FUNKADELIC EDDIE HAZEL. AVAILABLE AS NOUBLE
CO/CASSETTE.

KADS TOTALLY
MIXED
RELEASED
15/08/95 ON £O &
CASSETTE

SEAMLESSLY MIXED
BY LISBON'S 0L VIBE.
SEE YOU! IN LISBOA,
RELEASED ON THE
DAY IT ALL BEGINS AT
KREMLIMII LISBOA
NAD PARA.

CHARGED 1S. THE DANCE DIVISION OF VITAL DISTRIBUTION

WVITAL




AS HEARD EXCLUSIVELY ON DANNY RAMPLING’S RADIO ONE SHOW, SATURDAYS 7-9pm 97-99 FM |

MUZIK TOP 50 SWEEP

it 1 = e L 3 ([ ] ot | T R R e L Dave Clarke (Bush/deConstruction)

2 DELIVER MIE & (... ioviisaampuiinessas sonavens sisks Urban Blues Project Featuring Michael Proctor (Hoit)

3 IFEELLOVE (REMIXES) ..ccvvveeeennnnns e Donna Summer (Manifesto)

I b T e i e e e O OO Jeff Mills (Axis)

S SHALOMIREMIXES)... ...ivussitsesansuesnsasstatsmsssnmms st s e s e i Silent Poets (Bellissima)

GRS ANDMAN .. i s e R h e e el £ e b e st s S elee s SR LRI Blue Boy (Ascension)

TR S COMEBODIYE .. ot siunsnsonsieans s it o s ee e e e s s i ik iR AR TaleTR L ST Ruffneck (MAW) L e,
8 MOVEMY BODY (REMIXES) .ucccvvrcinensnennnnansnansnnnnnnns Acid Jesus (Exploding Plastic Inevitable) :
(= Jamind =74 = Ko ) R R e el R oL R M e L s Splash (Deelay Recordings)

10| BACKEFROMTHE DEAD ....coiuonnnsscsnssnssssinsinsessnsesnsssssasssnssss Sound Design (Hard Times)
TISWECANMAKE T ...ovnnsavimnassvtssime s s s g anase i san s coe s iase s e suss Mone (AM:PM)

12 APOLERPFICTION . . o, citisisassuisinis canon snaess saaiia e St aEn s E S aa T Alex Reece (Metalheadz)
NSSBUILLET o ont s sas s assis dainspiins siiadme sl sse e ssessabssen T e et s s Fluke (Circa)
TAEIEE IS SWEET .. - i s i s e S e SR e e Chemical Brothers (Junior Boy’s Own)

15 WHAT YOU SEE(REMIXES) ....cicccccceivtnnsssssssssssanssssasssnssssssanssnanssanses Flora Purim (B&W)

16 AEROBERT . fo it d s St e a denusbu dsveasnenueiiens R RER s AT e s Pee e n e Leftfield (Hard Hands)

17" THEREWILLCOME A TIME .......i0 0 il iesaiunmisssnesnonsisivsiasnsme s The Absolute (Tribal UK)

18 R S P S e e i e e e e Y LR e e e Lo o ela i o /S R e e ele i e/ Alliance Ethnik (Virgin)

19" FEEELY AWAY .....oiiimmeasinsane snsdeesssssssneases e saiesmeian Ballistic Brothers (Junior Boy’s Own)

20 HOLDON ....ciiifisssinsinssssniaiuesses oot ol Th i e e A T s el ST Happy Clappers (Shindig)

21 DESTINATION ESCHATON ............................................... The Shamen (One Little Indian)

22 ABOUT YOUN, (iciiis:cisaimnspmissanessamesasidiss et samessaassaat b st e oo Loose (Slip ‘N’ Slide)

23 RUNNING AROUND TOWN ........... SRR T e Billie Ray Martin (Magnet)

24 1CANTGET NOSLEEP ........ R A AR RN e A Masters At Work Featuring India (AM:PM)

25 OHIO (MISTATIIREIMIXY) .o ccnoninnssneinsinssssssos ss s ssssyssssssessssssessn s s Utah Saints (ffrr)

26 STHIEFLOW(REMIXIES) .....uoiiasinssnssianaiasstseasons e oessesns o sro s s Model 500 (R&S)

27 DOGE O VENICE ... .. e i ittt iun s m s e Dadomo (Cup Of Tea)

28 ASEIIINIIS. . o0 oo ninisinis swsis/e o/oinls e nioisis!/ajo)o,615 510 60, 0oL o a 026008 100010616 R LA T T e T R L Sterac (100% Pure)

29 ODYSSEWA MMl oo e mne sraasas seanam e e s e g ol e sl S 7th Movement (Jus’ Trax)

30 JUMPQ/CLAPYOURHANDS .....ccccovrcusesuciannnsisanssansassnasnnssannsnsssnsannnasss Fred 3 (Missile) | s
31 HAPPYMAN (REMIXES) ..euveversreuesarsssssesnsersrssssssnrsssssssenssssnsnsnne Michael Watford (White) 4 ~Jeff Mills ‘
32 LOVINGYOUMORE .....ccovvernnmnnnnnnanss T I e das s ue s BT (Perfecto)

33 FREEDOM TRAIN ........ Sin i e e w7 e T T o A e A S e s Seboetor Ragga Twins (RT)

34 SOWHATCHA GONNADONOW .....covconttnisnusnsnsssssssssnssnnssssannsnses Public Enemy (Def Jam)

35 PANINARO (ANGEL MORAES’REMIX) ...ccovetanscaisuncnssssssennnnnnas Pet Shop Boys (Parlophone)

36 MOVEYOURBODY, .....cucueosusassnssssssssnsssnsyss s sEssmaae e Expansions '95 (Arista)
SZEBLUEPRINTY o oviisariunannsnsnes sancsh oo e s es s oo e s s g o s ot Attica Blues (Mo’ Wax)

S8 WEGOT THELEOVE .. 5o S i s s ane s s des sumssmaiamesse s usds s oa s oe e ses i Tri (Epic)

S HORN RIDE et n s e mnnses e sannesnnsnansssnsssiss s s s S E-N (Tribal UK)

40 ONE MORE CHANCE (REMIXES) ...uuvcutrrnnnecsnensaransssssnssssnssannsnnnss Notorious BIG (Bad Boy) |
41 HOTWIRED ....ciacsseiitessnnsesunianiesanss e e e A e R AR R R R Darren Price (Intelligence)

A2 i SOLITARYMISSION .. . it s st s et Sy e L S AL Envoy (Soma) |
43 LETNOMANPUTASUNDER ....ivcovcivinsnsnsnsnssssssassnsssssnnns e ae e et First Choice (Crash)

44 BROWN SUGAR .......... e Evessane et A e e s Vis e AT T R D’Angelo (Cooltempo)

45 THEPHOENIX: . ... o oot inis s e o e i e b A e e S e God Within (L’Attitude)

46 INSPIRATION ...c.cciiiuiinateanacasertchentnsarensnssass S 0 Arnold Jarvis (Freetown)

= 0 o e R R O T o D O O D P A Rl el Journeyman (N-Tone)

48 BEECHARMER .........cooinmmmenrnnencnanss S e e w mEE ee A e e e TR Ingrid Schroeder (east west)

49 AFEELING ................ e slleinae et eia el WIS e e R A A e e K e e R e S e e e s w e s Jasper St Company (Azuli)

P T P LT L e P e R PP PP PP PP PEPT PP P PRPPP P Angel Moraes (EBU)

The Muzik Sweep was compiled from the following DJ returns: Judge Jules, Spencer Broughton, Rob Fletcher, Daisy And Havoc, Dream FM, Chris Hart, Angela Matheson, Stuart

Patterson, Simon Mu, Loco Records, Janet (Girls 2Gether), The Egg, Tantra, Steve Butler, Patrick Smoove, Johnny Walker, Rob Roar, Eric Powell, Gareth Jones, Badher Shah, Alex

Anderson, Nick Harris, D] Evolution, Ben Wilcox, Paz Pooba, Thomas Heckmann, Tom Wainwright, lan Cooney,Danny Slade, Bass Generator Records, Stacey Tough, 3 Beat Records,

Essence Records, John Lancaster, Pip, Jon Marsh, Gavin Campbell, Gordon Ritchie, Andy Williams, Christopher Bibby, Cariton Crosse, Strictly Norton, Tony Global, Sarah

Chapman,Conrad Kemp, Rob Roar, Dave Clarke, Craig Campbell, Yogi Haughton, Phil Perry, Guy Oldhams, Vinyl Underground, Scott Bradford, Mark Clack, Dean Thatcher, Simon .

Harrison, Alvin C, Mike Luv-Dup, Scott Ferguson, Stephan Pitsos, Dave King, Stuart Simpson, Greg Fenton, Bruce Dureshi, Paul Welding, Anthony Teasdale, Chook-0, Graeme Park, _ a
Simon Dunmore, Twitch And Brainstorm, Paul Murray, DJ Vadim, Stefano, Simon Spencer, Jelly Jazz, Al Mackenzie, Emma Cooter, Mike Woods, CI Mackintosh 9,«- The SKamen =

PLEASE FAX CHARTS TO 0171-261-7100. if you're an open-minded DJ and you feel that your selection isn't reflected, then we need your chart. Regardless of your status

MUZIK 5?



READER'S CHART

CHRIS CAMPBELL

(Thornton Heath, UK)

1 THERE WILL COME A DAY The Absolute (Tribal UK)

2 THE PIANO TRACK Ron Trent (Subwoofer)

3 LUV MODE Dirty Harry (Henry St)

4 /OLUME ONE Nite Dancin’ (Nitedance)

5 BATTLE WITH THE WORLD EP Danell Dixon (Nitegrooves)

6 THAT'S WHAT | GOT (OSCAR G DUB) Liberty City (Tribal USA)
TWORK 2 D00 (DANNY TENAGLIA MIX) Roach Motel

(Junior Boys Own)

8VOICES IN MY HEAD (ASHLEY'S TRIBAL MIX) The Police (AM:PM)
9 FUNKY SUGAR Baby Bumps (Azuli)

10 DARK CORNERS EP Swag (Jus' Trax)

THE UK COLLEGE DANGE CHART

1 LOST IN LOVE Up Yer Ronson (Hi-Life)

2 FREEDOM Shiva (ffir)

3 HIDEAWAY De'Lacey (Slip ‘N’ Slide)

4 SWEET HARMONY Liquid (XL)

5 MOVE YOUR BODY Xpansions '35 (Arista)

6 BLURRED Pianoman (Loaded)

7 HEART OF GLASS (DIDDY REMIX) Blondie (Chrysalis)
8 BULLET Fluke (Circa)

9 STARS Dubstar (Food)

10 DESTINATION ESCHATON The Shamen (One Little Indian)
CGompiled by Streetsahead

HOME-LISTENING CHART

SALLY RODGERS

(OTHER RECORDS)

1 TOTAL ECLIPSE EP Billy Cobham (Atlantic)

2 FIRST LOVER (MUSTO & BATTS’ REMIXES) The Gap Band
(Raging Bull)

3 ONE MORE CHANCE Notorious BIG (Bad Boy)

4 CANTO AZUL Jose And Aaron Arce (A Factor)

5 FRIENDLY PRESSURE Jhelisa (Dorado)

6 ALBEDO 0.39 Vangelis (RCA)

7 NEW YORK CITY BUMP Black Rock (Black Rock)

8 MY LIFE Mary J Blige (MCA)

9 A QUESTION OF TIME Larry Heard (Wall Of Sound)
10 FEEL George Duke (MPS)

5
NEW SINGKE

ol i A R = (AN A
KEEPWARM ... ic.iiusnccsasannnns e et e e e Tar ot te <« » Jinny (Multiply)

Jut

1

2

3 SWEETHARMONY .......ueun o ainias e ue e Ao 000 0EO0EOE 0 G00 v e aLiquid (XL)
4 BOOMBOOMBOOM .......::0s DDt eSO D AR o o Outhere Brothers (Eternal)
5 3IS FAMILY e O O R trassssssssnssssnssnssssDana Dawson (EMI)
6 SHOOTMEWITHYOURLOVE SaistaTalel e sIo el o etars el urelal sTukataufete are s a1 n 4 uik rale . .D:Ream (Magnet)
7 HUMPIN’ AROUND ..:.:ccvccnnsusnsuannnssnnnnnnannns X[l ate s v nn nln .Bobby Brown (MCA)
8 INTHE SUMMERTIME -.civvvnnvarnnnnnnnnses S R s o . .. .Shaggy (Virgin)
9 IS THERE ANYBODY OUT THERE? ....vcsuuss TSI Taa i ntalalu e u e Bassheads (deConstruction)
10 GET YOUR HANDS OFF MY MAN ....curcuesssassnssnssasssssJunior Vasquez (Tribal UK)
11 KISS FROM A ROSE/'M ALIVE ......... o)k s s Bleras =t ia mie e eya  nin na mir e a e 5 5 Bhaln 5l .Seal (ZTT)
12 STAY (TONIGHT) ..cocevrennuse wessnssssssnsnsnsnnsnssnsssssssdsha-D (Cleveland City)
13 LOVEENUF  ....... e raa el rasrssssssnsnsnnsnnannannnnnssnssssSoul Il Soul (Virgin)
14 STILLNESSINTIME ....... A 33 s ‘uulatataralts ol T nr o ¥aTuks) asatenalolulu atararais Jamiroquai (Sony)
15 WHOOMPH! aaiauestaiiainin wlelaiaisi/e ualuinia siuielsta ele simis s wiuie nlsln uinintats niehe = u e e e uiale Clock (Media)
16 GRAPEVINE SV alRiN(a e A e e ate e a aiark s a u 8 5 s § Beule minre S alaterialaly Slalsists o s e « « « » « « . Brownstone (MJJ)
17 ONLY ME O B R s Sae e .Hyperlogic (Systematic)
TSN CAND Y R BINSE -1 o 5 s s ninn e imyelskalala) 4o snininin.n idbe m e nln G AT a0 . .Soul For Real (Uptown)
19 HEARTOF GLASS ....::00:te00s00s0smsssssassssssssssnsssssssssss Blondie (Chrysalis)
20 TRY ME OUT S (e/si6ls biesTa nlu/e wiaiu b s e 0u A 6rers lain siuinie o n nrale ia alukatnie n atntaluls at . .Corona (Eternal)
21 BEMYLOVER ........ AR e CH o LI O T A e teian s B B ot . .La Bouche (Arista)
22 HAPPY SN e es OO O DO D00 B0 OO AO OO0 Sl A A . .MN8 (Columbia)

23 WHERE IS THE FEELING? ....visvsnesussnasnsssssssasasKylie Minogue (deConstruction)
24 RIGHTHERERIGHTNOW ....::itsssssssnsssasnnssssasss-Disco Citizens (deConstruction)

25 JJ TRIBUTE S n e e Wi dabana & aYwha7s 1818 nlan) Hy s Yo aval(a1un almhals 8w (aaruzetuiantn) w e laie ey MBI A (FITT)
26 TRUE LOVE O O P O DR e A B GO o D T O O 8 i lareee Ann-Marie Smith (Media)
27-STARS = .s.cniuas ela e eina A a b e (e v A as ot sessssssnsssassssDubstar (Food)
28 MIND BLOWIN’ ......on0susnssesnnnnnnsns = s sls nmiaine aiemannin e ceueenes s Smooth (Jive)
29 PLL BE THERE FORYOU ........ ............Method Man Featuring Mary J Blige (Def Jam)
30 ZOMBIE L o alaa)a A Tute el datiate] Al o e s ncar Y . . .ADAM Featuring Amy (Def Jam)

Chart details on sales information supplied by CIN. CIN copyright

"TOP 20 SALES

Damce Alllums

June 26 - July 22

1 THE SHOW, THE AFTER-PARTY... scvuvussnsnuns aru e U U5 s e bat el Jodeci (Uptown)
2 EXITPLANETDUST .:iurvccasassnnssnssnnnnsnnnnns Chemical Brothers (Junior Boy’s Own)
3 JAZZMATAZZVOLUME Il ..ccccesnnnnnonnannnnnnnnns canesnnssesssssGury (Cooltempo)
4 HISTORY -~ PAST, PRESENT AND FUTURE .....veuvvnnne e x40 0000 Michael Jackson (Epic)
5 THERE WILL COME ADAY ....cccvsunnnss Ve nlials = wis = et it . «+ « « JAbsolute (Tribal UK)
6 CREAMVLIVE .....c.... S RlaTelcls ia ale #iuid alniateral Vel sia ais siate . .. .Various Artists (deConstruction)
7120007 it iiciwae s wnaee s R Ta s et R R e A el A A e a8 et . » .Grand Puba (Elektra)
8 THE HOUSE OF HANDBAG .......... GO0 0 E wnasusssnsasssasVarious Artists (Ultrasound)
9 DANCE ZONE = LEVELFIVE ....:vvennunns tal s e it ataiasd .« « « .Various Artists (Polygram TV)
10 BROTHAS DOOBIE ........ e ateis s ainin O D e e D O DO TG e a ey s Wi fatas Funkdoobiest (Epic)
11 PURESWING 2 ......:s O A OO L OO IO £ cussusssaas s Various Artists (Dino)
12 HIDEAWAY :iisoissanaasnnnsaasins BHGDOGON0 srssssnsnsnsnsssasssDelacy (Slip ‘N Slide)
13 THIS FILM’S CRAP LET'S SLASH THE SEATS .....:0:00040000....David Holmes (Go! Discs)
14 JUNGLE HITS =VOLUME 3 ...c.vvcuus AR cusnsssssnansnssVarious Artists (Street Tuff)
15 SEXSATIONAL ..::vvoronsnnssnsnnass Siatotsiats sssssassnssssssnsssfOny Thompson (Giant)
T16FRESKA!2 ...c:ivivusnsssnnnnnns =(al(ayalle siinca]uln n eXwrala R s W hulun v aeNela . . .Various Artists (React)
17 BAD BOYS ............................................OrlglnalSoundlrack(COIumbla)
T8ONE DAY AT ATIME = -iicuiaissioamnaaissiaianssalnsissaasana . .Gary Taylor (Expansion)
19 UNITED DJS OF THE WORLD ~VOLUME 1 ......:ccvccennsnnansannns Various Artists (DMC)
20 DO YOU WANNARIDE .......:0. min n ¥iuinin s ls klnta ataiate COOOTON Ers CIa Adina Howard (east west)

Chart details based on sales information supplied by CIN. CIN copyright




@ ﬂﬁ% UION ClRIARIT

DAVE CLARKE (West Sussex, UK)

1 FUCKIN' AROUND Gene Hunt (Proper)
2 SATIVA002.... Landstrumm-Tarrida (test pressing)
3 RAZORSHARP..... .. Mike Dearbom (Djax-Up-Beats)
4 CELTIC CROSS (REMIX) Dan Curtin (Force Inc)
5 ELECTRONICALLY TESTED .ooooerrrressene Surgeon (test pressing)
6 ECOLI UltraDyne (Warp)
7 |FORGOT DJ Spookie (Relief)
8  NERVEJACKO Spira (Spira 004)
9 STYLEWORKS EP Kurbey (test pressing)
10 WHERE'S DA PARTY/IT'S ON .. .Doug E Fresh (Gee Street)
PHIL PERRY (London, UK)

1 THE FLOW EP (REMIXES) Model 500 (R&S)
2 THEFUTURE FUNK EP The Clash (SIM)
3 THUNDER-RED3 Dave Clarke (Bush)
4 UPSTATE FEELING ..o Civil Attack (Alien Funk Movement)
5  CRYSTALWAVE Crystal Wave (white label)
6  NETTINPURE Flare (Reel)
7 PIANO THEME Festival (Jackpot)
8 METRO Olex (Steel City Records)
R ]33 PRt o= e S| League Of Sinners (Full Circle)
10 LIMBO OF VANISHED POSSIBILITIES ............ Tone Theory (Plink Plonk)
SLIPMATT (London, UK)

1 ONTOP (DJ HIXXY REMIX) ....A Sense Of Summer (Universal Records)
2" (ROBKTHISPLADE %2 ettt Nathan (Universal dub plate)
3 INCOMPLETE DARKNESS (SLIPMATT REMIX).. Fat Cantroller (Uphoria)
4 TOYTOWN ... DJ Hixxy & MC Sharky (Platinum)
5  PARTYTIME ..DJ Dougal & DJ Eruption (United Dance)
6  PANIK (1995 REMIX) ..DJ Druid (dub plate)
7 ALLOVERTHEWORLD ........ J Force & DJ Styles (UK Dance)
8  TAKEIT FROM THE GROOVE Midas (Hectic)
9 MOTORWAY MADNESS .. DJ Vibes & Wishdokta (Rogue Trooper)
10 UNITY (SLIPMATT REMIX) ..o Jack & Phil (Basement dub plate)
JUDGE JULES (London, UK)

1 LANDSLIDE Harmonix (white label)
2 PEARLS : Shady (WEA)
3 THEBOOK... Salt City Orchestra (Paper Recordings)
4 OHIO-DJ MISJAH & TIM Utah Saints (ffrr)
5  UNTITLED Rhumba (Narcotic)
6 CUBA/WAVES FROMWITHIN ............ A ] Dimitri (BEST)
7 TOTALRECALL Tahoo (GGM)
8  HIGHER STATE OF CONSCIOUSNE(SS REMIX) .......... Winx (white label)
9 UNTITLED Prooot (white label)
10 0UTRAREOUS . oot s Sticks & Stones (Bang Records)

ERIC POWELL (Manchester, UK)

1 TAKEMEHIGHER .... ..Diana Ross Vs Felix Da Housecat (EMI)
2 CUP Hyperactive (Beat Freaks)
3 ..Experienced Clubber (Grass Green)
4 RED3(OF3) ..Dave Clarke (Bush/deConstruction)
5 . ACID OVER MANH: Planet 0f Drums (white label)
6 ENDOFTHEROAD Synchrojack (Ferox)
7 INTUITIVE VIBRATIONS .Open System (Bush)
8  |HEAR YOUR HANDS JIncognito (Talkin’ Loud)
9 MAKES YOU MOVE .... ..Move D (Trance Europe Express)
10 AFEELING Jasper St Co (Azuli)
THOMAS P HECKMANN (Frankfurt, Germany)

1 JESUS LOVES ACID.......comsmcirnmeenns Ecstacy Club (white label)
2 CASCADES Drax Limited 3 (white label)
3 ROBOT WARS Air Liquide (Sm:)le)
4 THISISACID Maurice Joshua (Trax)
5  CELTIC CROSS lan Pooley (Force Inc)
6 ACID FUCKER Silent Breed (AFU 005)
7  PASSION Flirts (Rams Horn)
8 | FEEL LOVE (C OWLEY REMIX) ... .Donna Summer (Casablanca)
9 5976526232/111...... .. Acid Ramcash (JJ Records)
10 ALL RELEASES DJ Wise (UWR)
PIP (Nottingham, UK)

17 THEFLOW (REMIXES) ...ttt Model 500 (R&S)
2 028th Street Crew (Ministry Of Sound)
3 DEEPIN 2 THE GRAND Jouann (Strictly 4 Groovers)
4 MISSION EP Envoy (Soma)
5 FINLEY'S RAINBOW ...covrerercrcrs A Guy Called Gerald (Juice Box)
6 WEGOT THE LOVE (MAWREMIX) .........cvvevervrennnns Tri (Epic)
7 MOREGRUB DUB Queer Cheeba (Flaw)
8  EVERYBODY KNOWS JD......oormrenrne Braithwaite (Freetown)
9 YOU MADE ME SING Kiata (Soiree)
10 ABOUTYOU........ Loosse Featuring Yolanda Reynolds (Slip ‘N’ Slide)
GRAEME PARK (Manchester, UK)

1 IKNOWAPLACE Kim English (Hi-Life)
2 IWILLSURVINE st - ot Chantay Savage (white label)
3 POWERTOMOVEVYA . Ziggy Marley & The Melody Makers
4 TELL METHE WAY Capella (Heartbeat)
5 LOSTINLOVE Up Yer Ronson (Hi-Life)
6  POSITIVE VIBRATION .Black Box (Italian promo)
7 I'MWITCHA BABY ...Byron Stingily (Nervous)
8 CRYSTALWAVE Crystal Wave (acetate)
9  DROPAHOUSE Urban Discharge (MCA)
10 WHATEVER YOU NEED RM......cooerer e Project (Strictly Rhythm)

tThe summer is

Connren

THE SPECIALIST SHOP CHARTS

SHINDIG (Newcastle, UK)

T HURNI R DE e e e p e i EN (Tribal UK)
2aat HOLDIDNIEFsmasatn s s s e Happy Clappers (Shindig)
G GARAIIARMEI s s S e Viper (white label)
g R LUSHLIER a0 e ot Kimbal Deckard (Positivibes)
SAGTHRBOOKS: . .5 s Salt City Orchestra (Paper Recordings)
6  MUSAPHIA MADNESS ....... Joey Musaphia (Centrestage)
7 UNPAINTED FURNITURE ................. CRO4 (Cronic)
AESEWHANHEG il as oo s e CRO5 (Cronic)
9  CRYSTALWAVE .............. Crystal Wave (white label)
10 WONDER OF LOVE ..... Vannelli & Loveland (Eastern Bloc)

RUB-A-DUB (Glasgow, UK)

1 VARIATIONS ONACHILL ................ Free Zone (SSR)
255 SINSRIRATIONSEB: 5 = me i il e Stasis (Peacefrog)
35 HCAGMUSING et e L C&C Musik (Black Label)
4 METROPOLIS (M-PLANT MIX). . [Felix Da Housecat (Radikal Fear)
5 SELOWAREMIXES). o s Model 500 (R&S)
65 AINSTIGATOR™. ... . ..o s s Darren Price (Intelligence)
T HOWHIGH -0 e Method Man & Red Man (Def Jam)
8  RESPECTEDNOT ACCEPTED. . .A Touch Of Jaz (Precious Material)
OrgenlGE CREAM sl BB R B P B Wu Tang Clang (RCA)
10; - SONIORBEILINGE . .o i s Blancmange (SAD)
TAG (London, UK)

I EUAUKIME U RE Sttt o Taes e e Funk D'Void (Soma)
2 TELEBONE = St e & o e Ausgang 3 (Synewave)
3 eREDOR) e Dave Clarke (Bush/deConstruction)
ARREINTERDON s Sl s e e Jark Prongo (Psst!)
5 LIFEIS SWEET ...... Chemical Brothers (Junior Boys Own)
GRERTHEMASI SR St ook sl isiieene o org Adtrax (Novamute)
SN LALLHIPRIRS? o o o s Disco Sluts (Dammad)
8 HONG KONGPHUI ................. Zulutronic (Pharma)
0 ORANKRED R s o Bizz 0D (DJ Ungle Fever)
105 ERUNTIERES 0= ot et Co-Fusion (Reel Music)

VINYL UNDERGROUND (Northampton, UK)

1 WORLD GO ROUND .......... Musical Expression (Urgent)
2 EVERYBODY BE SOMEBODY ... Ruffneck (Masters At Wark)
3 RURBUSEMAKER S Sosms Sodl i Jeff Mills (Axis)
g DUUBLEER S o e Boo Williams (Relief)
5  BROTHERS & SISTERS ....... Alexander Hope (Music USA)
[t s R e G i R e Syncrojack (Ferox)
TisE SANOMANIGSS Cotesrne B et Blue Boy (Ascension)
8  CLASSIC FINGERS ............... Mr Fingers (Digit-Test)
9  REMEMBER DANCE  ........... Chuggles (Prescription)
10 BOULEVARD ....... 3/3 Saint Germain (F Communications)

Fax all charts to Floor Gontrol on 0171-261-7100
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TRICKY VERSUS THE GRAVEDIGGAZ

The Hell EP

Island

TRICKY has revitalised British rap. Fact. He's forced it
into the deepest cranial recesses of existentialism and
surrealism, smothered it in paranoia, and emerged with a
sound whichis laidback. .. on a bed of nails. The original
version of “Hell Is Around The Corner” uses the same
bassline as Portishead's “Glory Box", but the real bonus
is the horror-hop workouts with the RZA-produced
Gravediggaz. They're called “Psychosis” and “Chaos

Mass". And - surprise, surprise —they're
scary, scarred and coruscating. (CB)
90000

Anderson: “I'm having trouble just
finding the right speed! This is what
they call trip hop and | guess trip hop
and me just don’t mix. | like hip hop,
but you've got to be on some serious
trip to want to listen to this.”

O000O

JEFF MILLS

Axis 11

Axis, USA

THIS release has to be the most eagerly
awaited global event since Hugh
Grant's TV confessions. The pressure
on Mills to produce the goods increases
with every new Axis release, and all it
does is make each record that little bit
more audacious. There are no titles
here, just arelentless extrusion of all
notions of melody and light from the
minimalist canon, the four tracks working
industrial loops and shape-shifting
percussion into a mesmeric piece of
electronic chain-mail. (CB)

00000

Anderson: “This is way too fast for me.
Too fastand too wild. | wouldn'tever
dream of playing arecord like this. I'm
afraid it's another zero.”

00000

PET SHOP BOYS

Paninaro

Parlophone

“PANINARO" sums up everything about
the Pet Shop Boys. Their fascinations
with gang violence, religion, sex, money,
fashion, art... Anything which meant
anything to cool people, those Pet Shop
Boys had it. The “Paninaro” were the
ltalian casuals of their day. And PSB

are the Armani of music. Their remixes
have always been spot-on, drafting in
the likes of David Morales under his

Red Zone guise, Harold Faltimyer and
The KLF at just the right time. Which is
why Angel Moraes is on the mix here.
But what could he do with this record?

©

Key: Classic

Trouble in store

.

Cracking ® Competent

PAUL “Trouble" Anderson has been spinning jazz, funk, disco, boogie and

electrofor 20 years. He is the resident DJ at London's ground-breaking

Loft club, and his legendary weekly mix of the best in soulful house can be

heard on Kiss 100FM every Saturday night. Although less well known as a

producer, he has also been responsible fora remix of Nomad's “l Wanna

Give You Devotion”,a Number One in Jamaica with Junior Reed's "One

Blood" and a classic unreleased mix of Blaze's "Get Up". He has just
finished production work on some new Colonel Abrams material.

This is a transcendental vocal groove
which fails to emulate Moraes' stunning
“Welcome To The Factory” and doesn't
even come near the PSB's original. I'd

. stay out of Rome if l was you. (BT)

@000

Anderson: “Another poor garage remix.

It sounds exactly like everything else

Angel Moraes has done in the last few
months. It's pretty much a waste of
everyone’s time.”

@0000

THE GROOVE CORPORATION
Revolution Must Come

SixBy 6

POOR Groove Corporation. Forced
to wince as their former partner, Billy
Ray Martin, takes the legacy of
Electribe 101 into the charts once
more. Driven to smothering all their
new products with blatant dope
references in an attempt to show their
immaculately stoned cred. And even
with what Ashley Beedle reckons is his
best ever mix still failing to begin to
emulate the classic "Summer Of Dub".
Doomy agit-garage masquerading as
slick pop. Over-laboured and
underwhelming. (CB)

[ [ [o/e/e]

Anderson: “This is not my sound. It's
very dated. And the sound of the
vocals, even for this sort of music, is
also dated.”

O000O

®e (Clumsy

eee Cack e®eee Chundereesoe

Guest reviewer: PAUL “TROUBLE” ANDERSON

MUZIK reviews by Calvin Bush, Ben Turner, Michael Morley, Terry Farley and
Jon Pleased Wimmin. Interview by Sara Richmond

M.G.

The Key (Joe T Vannelli Remixes)
Polydor

MATT Goss, the Michael Jackson
soundalike, bounces back after three
years of debt repayments and having 30
girliesliving outside hisflatin SE1. The
Joe T Vannelli dub mix s superb, with
big, chunky sounds in a similar vein to his
recent “Sweetest Day In May" track. Joe
isin fine form. This is a hit. JPW)
00000

Anderson: “Thisis a lot better. It's not
the sort of track | would play, but it will
probably do well in more commerecial,
uplifting, cheesy clubs. It's not as strong
as Vannelli's “Sweetest Days In May” -
infact, it's not even close — but the
drums are pretty good.”

[ I ] o/e]

DONNA SUMMER

| Feel Love

(Masters At Work Remixes)

Mercury

MASTERS At Work continue with their
innovations, but they're keeping their
roots in black music. The
accompanying Rollo mixes are fine if
you like poppy trance music, but the
Masters At Work mixes are truly brilliant.
Anyone with any sense would have said
no to remixing this track. You're asking
yourself to be slaughtered. But|
remember hearing Paul Anderson play
itat Gay Pride and, even before
Summer's vocals camein, it sounded
great. No, superb. (TF)

00000
Anderson: “I've been playing this for two
months. | loveit. Donna Summer went
inthe studio to do the vocals again. I've
been playing it all over the world and
everywhere | go, people loveit. | would
have made this my Single Of The Month,
butit'll be a certain hitanyway.”
00000

THE ENFORCER

Reinforcement 1,6 &7

Rising High

PERHAPS not one of techno's best-
kept secrets of all time, Sound
Enforcer is none other than Mr Detroit
techno-jazz, Dave Angel. On this
remix EP, the increasingly prolific Russ
Gabiriel roasts the original of “6" over
the hazy flames of a post-BC
funkathon, upping the soar-factor to
the max, before taking “1" into moody
jacking territory and making way for
Steve “Fourth Wave" Paton to do the
minimal Detroit thang to “7". A sound
enforcement of dancefloor regulations
for the future generation. (CB)

( [ ] ] @]

Anderson:“l like the bass sound on this.
Butthat's aboutall | like. So I'll give it one

point - justforthe bassline.”
-»/

@O000
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GLENN UNDERGROUND
untitled

Cajual

FOLLOWING the cinemascope thriller
that was “Beyond”, GU again pulls on
his catsuit and black eye-mask to make
anight-time raid on the disco vaults.
Chock-a-block with lost funk riffs,
sudden string stabs and hen-peck hard-
beats, he returns with a swag-bag full of
joyous Bucketheads-style cut-ups and
one shocking Euro-cheese attempt at
Donna Summer's “| Feel Love”. (CB)

([ I [ [be]

Anderson: “Cajual send me their stuff
from Chicago and I've already had this
onefor some time. Here, Glenn has
nicked a sample from an old Seventies’
record called ‘Cathedrals’ and also
sampled Stevie Wonder. | love the
rhythms and the samples. This track
always works really well in the clubs.”
00000
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At the DOP

DOP & LORNA MARSHALL
Manifest Your Love

Hi-Life

DOP'S Kevin Hurry and Kevin Swain
bounce back with a slight change of
direction. And mighty refreshingitis,
too. A deep, soulful ballad featuring
glorious vocals from LornaMarshall,
“Manifest Your Love" is an emotional
cut which comes over like an urban
London take on Massive Attack circa
the Bristol sound of 1991. It's good
to see that such renowned house
producers can display enormous
versatility in the studio. Like proper
producers, in otherwords. (BT)

( [ [ ()@

Anderson: “Terrible! There's no dance
inthis music to me.”

O0000

=23 WORKSHOP.

ﬁUE BOY

Sandman

Ascension

“CLOSE your eyes and you can go anywhere you
wantto see...” That's the message from Glasgow's
former Positive Science collaborator Lex Blackmore,

who dons his Sandman hat for his biggest excursioninto disco to date. Witha
throbbing bassline, a fluffy, funky rhythm guitar and the sharpest of hissing hi-
hats, "Blue Boy" is tailor-made for Paul Anderson’s crowd. The way the sampled
vocal weaves dreamy patterns in your mind puts the rest of the cut 'n' paste genre
to shame. This is like eating your favourite bar of chocolate. (MM)

00000

Anderson: “I've been
playing this for two
months, and it's a really
bad tune. Really classic
shit, man. People love
this in the sortof clubs |
play. It's such agood
tune, but they are going to
have to work for any
reaction they get.”

Qoooo

RECORDS

==ASGENSION

BLUE BOY
SCANNER
Mass Observation SANDMAN
New Electronica

ANEW lease of life for the track which
landed Bjork in trouble when she
sampled it without permission, and
proof that Scanner's Robin Rimbaud

is no aone-card trick. The “Crackdown
Mix", without even a conversation to

be heard, is an adroit piece of heavenly
engineering, while “The Claude Young
Scam' is a tense and edgy patrol of the
4/4 borders. (CB)

00000

Anderson: “Thisis awful. It's crap. |
wouldn’tuse itas toilet paper.”
O0000

THEWITCHDOCTORS

Primal Scream Therapy

Digital Dungeons, USA

LIKE the current morbid fascinations of a
lot of American rap artists (Scarface, The
Gravediggaz, et al), so New York house
is developing a fetish for the dark side.
With more demons than divas, “Primal
Scream Therapy" takes its cue from the
Dannell Dixon/DJ Pierre horror school of
wild pitch. Sadly, apart from the superb
main version, most of the mixes are
spoiled by a cod-therapist giving a
terminally unfunny lecture. (CB)

[ I ] l@/e]

Anderson: “This is headbanging stuff
and notfor me. | can’ttake that druggy
music. | only smoke weed. Drugs are the
only reason why people listen to this.”
00000

WILD COLOUR

Dreams

Perfecto

THIS cover version malarkey is getting
out of hand. Intheir infinite wisdom,
Wild Colour have chosen to shatter
Fleetwood Mac's “Dreams" with the
hard edge of their piano handbags.
Soulless, glib, thoroughly over-
produced, and enough to make you go
and dig out “Rumours” for a quick
nostalgic weep. And what BT thought
he was doing with his trancey, drum-
rollin’ remix, we can only guess. (CB)

[ [Yelele]

Anderson: “This is my mate Oakie. It's
one of those tracks which is trying to
capture every market - the soul market,
the cheesy market... | couldn’t play it
butit'll play.”

00000

NIGEL RIGHARDS PRESENTS
611 GROOVES

Mardi Gras

Stickman

FROM Philadelphia, Nigel Richards
takes a break from his own 611 label to
let loose some electro-acid frequencies
and weirdcore dark, downtempo
techno. Refusing to acknowledge that
either the wild-pitching 303 or the

: slowed-down vocal tricks are dead, the
i resultis athree-tracker of alien funk with

\ o e o e AT R e e

ISR A & S

areal spirit of adventuring. Orisitjusta
strange sense of humour? (CB)
00000

Anderson: “Back to the aircraft hangers.
I've gotthis one as well, but only
because the label sentitto me. These -
people are really trapped, they're stuck
inatimewarp. This was sixyears ago
back in the field - aciieed!!”

00000

P.A. PRESENTS

Entangled

Deviate, Holland

JUST to prove the Dutch really are the
world leaders of techno, this screeching
trance classic is already huge in Laurent
Garnier's sets and looks like being
around for some time. In the same way
that Underworld's remix of Sven Vath
was a true journey, not just in length, but
in the way it builds, breaks and bites,
“Entangled" is a dramatic epic held
together by a tuneful but discordant riff.
It's certainly not one to take drugs to. (BT)
00000

Anderson: “More lost souls. | like any
musicifit'sgood;| mean,yearsagol
used to like Wizzard, T Rex, Slade. ..
They were real. They played the real shit.
They used to sweat when they played
theirinstruments. This justisn’tgood.”
O000O

LEFTFIELD FEATURING DJUM
DJUM

The Afro Left EP
Hard Hands
LEFTFIELD make classically British
hard-house music. As opposed tothe
ascetic “underground” agenda of Dave
Clarke as they are to the soft-focus
pop of Groove Corporation, they're
the finest purveyors of adult-oriented
house we have, and should be
appreciated as such. With the “Afro-
Left” double-pack they touch all bases,
from jibbering “Yeke Yeke"-style pump
action to savannah-sunset twinkling
ambient dub. Leave your cynicismat
home and limpogo. (CB)

00800
Anderson: “This takes half a piece of
vinyl to do absolutely nothing. Leftfield
are terrible, man, really awful.”
OO000

SADOMAN

Trip

Aspro:

HOLLAND'S Eddy De Clercq has been
DJing for 25 years, and the industry's
respect for him was displayed by way of

Royal Festival Hall (RFH1)/Saturday/September 2/Noon - 3AM

Colin Dale

Nicky Blackmarket

Cutmaster Swift

Roberto Mello

- ‘ DJ Paulette

s Scanner... to name a few

Workshop Sessi‘"ons ‘
DJ Competition :
After Party

Info: 0171 960 4208/Tickets: 0171 960 4242




aparty in Amsterdam last year. DJs from
allover the globe attended. Now he's
more than proving his worth with his
Aspro imprint. Co-written by-Georgio
Schultz and produced by EDC and
Kasjmir, “Trip" is one of the most played
club records of the moment, the warm,
deep riff making for a rejuvenating
record come the end of the night. One
for the Hard Times basement. (CB)

[ 1 [ [e/e]

Anderson: “The ‘Strings’ is okay. | can
imagine a lot of DJs playing it. But|
certainly wouldn’t.”

®0000

ATLANTIC OCEAN
Lorelei/Friday Night At Studio 54
EBloc

THE best track from Atlantic Ocean for
some time. Their recent singles have
been slightly suspect, but thisis a true
return to form, even though they've used
much the same arrangement as on
“Waterfall". The whooshing breakis
superb, and the nice organ sound
almost brings water to my eyes. The
“Shindig Mix" is typical Shindig — well
chunky and throbbing. (JPW)

(1] [ @]

Anderson: “Oh dear. | hope my
neighbours can’t hear me playing this. |
hope none of my mates come over, or
they'll wonder what's happened to me!”
00000

BANDULU

Changing World

Infonet

BANDULU make music like they talk it
- charged with a leery ruffian street
confidence somewhere between Nick
Cotton and Tank Girl. For their parting
shot for Infonet, they've chosen a
shoot-out at the Doomsday corral,
fusing Underworld-style politico
musings with a hard-flanged monotone
groove. It may not win them many new
friends, but then it's always been dutiful
respect they've craved. Granted,
guv'nors. (CB) ®@@@00O

Anderson: “These records... | justdon't
know what speed they should be played
at. Iwouldn’t Bandulu them.”

00000 ‘

RAGGA TWINS

Freedom Train

RT

JUST when you thought they'd gone
for good.... Flinty Badman and Demon
Rocker have apparently abandoned
the ravecore aesthetic for some good

old-fashioned sprightly ‘n’ funky hip
hop. With production by US3,
“Freedom Train" is ariotous jam

of cockernee patois, puffed up

with a glorious pop-jazz feel and
some chunky remixes courtesy of
Smith & Mighty and New York's
Undercover Brother. (CB)
00000

Anderson: “It'll play, but | won’t play
it! | know that sample... [Herifles
through his record box for a few
seconds and whips out an old seven-
inch] Justas | thought, it's Ripple.
The sample is the best part about
this track. | recognise the sample
on the B-side, too, Eddy Harris’ ‘It's
All Right Now’, which came out on
Atlanticin 1973. These guys are trying
to fool me! But I'll give it marks
because of the samples.”

[ [ [ [e/e]

CAPPELLA

Tell Me The Way/Move On Baby
Systematic

NO way, absolutely no fucking way!!
Something radical might well have just
happened in the Cappella camp. They
could well have been listening to the
collected works of the Techno
Miserabilists and Gabba Hard-
stompers. It's just feasible thattheir
sneaking admiration for Underground
Resistance's “Riot EP" has now

come to the fore. Butfour bars into
“Move On Baby" and you're right.

No fucking way. Cappella are justas
useless as ever. (CB)

©O000

Anderson: “Tell Me The Way'is all right.
It's the kind of thing Kiss would puton
their playlist.”

®0000

ANGEL MORAES

The Hot Spycy Dub

Parlophone

ANGEL Moraes again. His is most
certainly a name to watch in the coming
months, even though the main vocal
side of this track is actually
disappointing, leaving it to the Phil
Faversham dub to do the work. In
keeping with his brilliant DJing,
Faversham knows what's needed and
provides big breakdowns and fabulous
basslines which sound more like a
rough K-Klass remix. (JPW)

00000

Anderson: “This is a bit cheesy and it's
notreally going anywhere. It's a ‘Spycy’
dub with no spiceinit.”

00000

JOE ROBERTS

Sweet Mercy/Happy Days

Grass Green

ERIC Powell and Eric Gooden's Grass
Green label moves into full vocal mode.
Further proving the eclectism of the Bush
empire, it shifts the imprint away from
electro and deep house with a grinding
garage cut featuring some enchanting
pianos and Joe Roberts’ ever-reliable and
soulful tones. Ifthis had been delivered
onarenowned garage label, people
would be screaming forit. (BT)

[ [ ] le/e]

Anderson: “| don't know how people
listen to that music for so long. Joe
Roberts is terrible. I've neverliked
anything he’s done. ‘Sweet Mercy’ is
pretty mellow for him and ‘Happy Days’
has lots of cheesy pianos. It needs a bit
ofasonginthere. “Happy days”is all
he’s saying. It's better than Dave Clarke,
butstillno good.

00000

THE SHAMEN

Destination Eschaton
One Little Indian
ANYONE noticed just how many kids'
comics movies there are around this
summer? “Judge Dredd”, “Power
Rangers”, “Batman", “Caspar”... With
“Destination Eschaton”, The Shamen
are clearly pitching for the theme tune to
anew one. It even comes complete with
lyrical gems like, “Alpha into omega’,
“See the light, enter the light"and
“Synergy and harmony and energy will
come”. Anation screams, “Destination
garbage can” as one. (CB)

[ [Veele]
Anderson: “Mr Cis agood rapper. He
used to rap for me. Buthe lostitalong
time ago and | don’t think all that much
of this track. He’s a great guy, a lovely
guy, but I'm just not into his music. Then
again, he’s made money out of it, so
good luck to him.

@0000

(,;AVEGLAHKE

Bush/Deconstruction

music. However much it sells. (BT)
[slelelere]

go back to your rave.”
O0000O

KIM ENGLISH ' | KNOW A PLACE

featuring

mixes by Mike "MDZ" Dunn & E Smoove

CD & Cassette

feature the previous hits

‘Nite Life" and ‘Time For Love’

12°. CD . CASSETTE.

RELEASED

21.8. 95.

Red 3 (Of 3): Thunder/Dangerous Storm

THIS looks set to break the Top 40, which just shows what

is happening to techno. Isit going to explode like rave did?
It's doubtful that one record has enough power to do that, but
hearing it on Radio One on a Saturday night, as the clubbing nation

are ironing their togs, makes you think it's possible. One or two critics are
already saying “Red 3" isn't great, that it's all hype, but rememberit was recorded
months ago and is part of the trilogy which created this whole mid-Nineties style. Also,
hearitinaclub, and it cuts through everything. It has to be played at the right time and
in the right environment. Coming on like Bam Bam's “Where's Your Child?", with all
the dark, abrasive sounds of a Dave Clarke mixing set, this is still underground techno

Anderson: “Oh shit. Imagine playing this kind of stuff five nights a week. You've
gotto be crazy. | don’t care what shit you're on, there’s no musicin there. Nonel
Both of the tracks are rubbish. It would be criminal to sell that to someone. Dave,
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I'm a doctor, Jim, not a mechanict

Back again with the ill behaviour:

Bootman To The Hip

Primal Scream Jailbird (The Dust Brothers Viix)
Freakniks Plasmic Head The Woodshed Radio \Woodshed
Purple Penguin Tribhuwan

Red Snapper Area 51 (Exclusive new track)
The Disciples Wild Fire Kitachi Spirit (Hip Hop ViiX)
Cool Breeze Acoustic Blues AJP.E. Striplioht
Crustation Now Til Never

Dillingers Massive Dub Beats Sensimilla (Purple Haze Viix)

Release date 14 august
Available in double LP (imited edition
coloured vinyl), CD, Cassette formats.
Safe / if Used as directed '
Available at the following stores at a special price for a imited period only:
Aberdeen: Fopp, One Up. Altrincham: Omega VIusic. AyhsbthmReady.BamRemay.mvardrsh,Temp&.mw
i Smnds.ButonOnTreﬂ:NbrelthlsioBoIortXRes.&Umse:Rdae.Bﬁgia'tBoardeﬂine.
Parrol. Canterbury: Parral, Richards. Cardiff: Spillers. Carlisle: Pink Panther. Chelmsford:
on: Beal Route. Coventry: Spin-a-Disc. Crewe: Omega Viusic. Croydon: H&R Cloake, 101.
riyn. Edinburgh: Coda, Fopp. Elgin: Rennie Rappinghood.Erdington: Andy Cash.
West End. Greenodic Rhyvihmic. Greenwich: Essential. Guilford: Dance 2
Parliament, Tracks. Horley: Pulse. Horsham: Heatbead
h.rmHydeNksicCeﬂre.mmsicPwver.Wmhsa:Magpie.Kimm
Eastemn Bloc, Jumbo, Way Ahead. Leicester:
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Huddersfield: Fourth Wave. Hull: Offbeal Records, Sydney Scarboroug
Upon Thames: Beggers Banguet. Kirkcaldy: Sleeves. Lancaster: Ear Ere. Leamington: Viusic Jundion. Leeds: Cash,
Ainley’s, BPV], Rock A Boom. Liverpook: 3 Beal Recoras, U
Record Shop W1 Selediadisc, Trax (Soho), Unity, Sister Ray
Luton: Soul Sense. Maidstonez Plastic Surgery 2, Richards. Manchester: Eastem Bloc, Piccadilly. Middiesborough: Austins, Feamley Records, Playback
Newport: Diverse Viusic. Northampton: Spin-a-Disc. Nottingham: Arcade,
Piymouth: Viusic Box. Portsmouth: Domino. Prestonc Adtion Recorads. Putney: Beggars Banquel.
Record Centre. Stockport: Double Four. Sunderiand: \Volume. Swansea: Derricks. . Austel: Saffron.
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Sheffield: \Warp Records, Record Collector. Sloughc The
Torquay: Sounadz Truro: Opus Viusic. Uliapoole:
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RAEKWON THECHEF ; ' [ be “Bobby St eanwhile offers some of his finest
Only Built 4 Cuban hnx. o . ‘ : i L bers)” - sparse, string-sample affairs '+
Loud/RCA , L . 1 ic s likethe stereo scratch 'n’ snort attack of
SOME people seemto have mlssed the point ' ! uitarof “Incarcerated Scarface” or the Pac
complain that there's nothmg nev 'there, laci ndyou have a spidery, sinister sound capable
those who love them seemto think we've 2 ny number of directions. Rumour has it that many of these tracks
Man and that consummate crooner, Ol Di : W onglnally t dow forthesecond Wu-Tang album before it was temporarily
reckoned on Rackwon The Chef, the latest ~_placed onhold. Theycertainly share a focussed simplicity with the collective’s
Tang Clansmento offerupasoloalbum, « firstjoint which was lacking in Meth's and ODB's solo projects,
" WhatWu-Tang do again and again i'sci'eate As the songtitles show, there's an obsession with crack, coke and organised
; Hiale ; , crime. Alf ofthe Clan members who appear on the album do so in disguise
(Method Manis “Johnny Blaze" and Ghost Face Killer is “Tony Starks”, for
combmeagenumeangerandag' nse of place v example) and this option has the effect of distancing them from the stories they
pastiche experiments. And ho > i their tell. Thus they avoid the trap the West Coast gangsta fraternity fell into and
i - - e throw a spanner in the works of the whole debate about what authenticity in hip
hopis. Onthe other hand, it leaves them open tothecharge thatthey're
packagmg tales of wolenceforcommercn their well-known love of
otherto deny.

into a jagged flow whichis as cryptlc andapocalyptic as th} -
body may be in the street, but his mind’s in another galaxy, L
ingenuity trip from his mouth on a variety of grim subjects:
up tricks was his main hobby/Teaching his seed - Wu Tan,
drinks in clubs/Hairy chest with mini minks/Night time fall
Extra live - he claimed he couldn’tdie/Top rank - 16 shots
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MR FINGERS
Classic Fingers
Black Market
LARRY Heard has always been the
great stylist of house. Subtle and
sophisticated, his music floats, bobs
and weaves. Whatever the genre,
whatever the name (Fingers Inc, Mr
Fingers, eponymously), he has always
provided a certain level of class. That
heisn't as well known as many of those
he's influenced is due to the usual
record biz tales of bootlegs, rip-offs
and management blunders.

“Classic Fingers" is a retrospective of
10years of his work, but it's not simply a
compilation of his greatest moments.
Many of the tracks get theirfirst official
UK release here and some will be new
to all but the most committed
trainspotter. There's evenatrack called
“Gallimaufry Gallery”. It's debateable
whether Heard knows what the word
“Gallimaufry" means, but the track
sounds great. Classy trance meets laid-
back rap, it's typical Heard.

The opening pair of tracks effectively
setthe scene for virtually everything
which evolved out of house music,
gabba excepted. “Washing Machine"is
asslightly shocking as it was in the late
Eighties — skeetering insect music
produced by someone struggling to play
the synth —and “Can You Feel It" (no
question mark, butthat's the American
schooling system for you) is enervating,
trancey proto-ambience. And then
there's his work with the slinky, silky
Robert Owens. Some of the later cuts,
particularly the execrable “Closer”, stray
too far over the line towards electro-
plink-plonk pop, but Heard's current
material suggests areturnto form,a
return to layered soundscapes.

Acollection of classics and near-classics.
Vaughan Allen
00000

T-POWER

The Self Evident Truth Of An Intuitive
Mind

SOUR

IT was a sad day when they calibrated
dance music. Because that's when
mus.c souldn'tjustbe music. Ithad to
Qeet stringent stipulations. Anyone

caught deviating to the slightest degree
was severly reprimanded.

With this in mind, drum ‘n’ bass
philistines will probably issue a fatwa
baying for the smashing up of T-Power's
sampler when they hear ‘The Self Evident
Truth Of An Intuitive Mind". Because
here, T-Power (Mark Royal) commits the
cardinal sin of depressing the primitive
velocity which once singled outatrackas
‘ardkore. They'll deride the lack of
amphetamine-induced pace on many of
these cuts and sneer that it wasn'thow
things were done “backin the day".

Musical myopism is dangerous
because it hampers progression. This
attitude, which tries to give itself an air of
legitimacy by espousing the values of
purity, forgets that music can only
survive by infusing diverse styles.

Which is what T-Power does as he
creates adrum ‘n' bass magnum opus.
Seamlessly fusing the molten panorama
of "Circle", the intergalactic blips of
"Indigo” and the bionic juggernaut
which is “Silver”, he steamrollers over
the barbed-wire fences.

Along the way, T-Power proves that
being before your time is not necessarily
ahandicap. Okay, you may well be
misunderstood by your contemporaries,
but music loses its relevance if you
clutch at so-called hallowed values. And
the new agenda set by “The Self Evident
Truth” is totally relevant.
Vieena Virdi

00000

BLONDIE

Beautiful (The Remix Album)

Chrysalis

BLONDIE were possibly the greatest
adolescent-fantasy buzzsaw-pop
electro-glitter-ball band of all time.

Cry, cry, cry! But having produced
some of the most heavenly heart-throb
melodies of all time, from “Sunday Girl”
to “Call Me" to “Atomic” to “Dreaming”,
they have now been criminally tossed
into the grubby hands of remixers like
Diddy (aarrggh!), K Klass (waaaaahhh!!)
and Blu Peter (bleurgggghhhh!!)) like
priceless caviar fed to over-fatted swine.
Why, why, why?

SOUNDIFPATROIL

This album is as execrable in its content
asitis despicable in its shamelessness.
The people responsible, should you
suffer amoment of madness while in
possession of an Uzi, are David Cross
and Maureen O'Donnell. Die, die, die!!!
The fact that Black Dog and Armand
Van Helden are involved along the way
simply lessens one's respect for them,
rather than elevating “Beautiful” above
the desirability factor of eating your own
excrement.

This is not the first time that Blondie's
immaculate pop legacy has been
subjected to the remix scalpel, but rarely
have the operations resulted in such
hideous monstrosities.

Calvin Bush

00000

ULTRAMARINE

Bel Air

Blanco Y Negro

FOR atime, it looked like Ultramarine
had lost it. Sifting through the
recordings of Soft Machine, Robert )
Wyatt and Kevin Ayers to attain organic
sounds for their last album, “United
Kingdoms", Paul Hammond and lan
Cooper lumberedtheir effortless,
digital familiarities with the old ruins of
real instrumentation. The effect was
horribly dated. The word was that
Ultramarine were over the hill.

But the duo needed to produce
“United Kingdoms" to highlight their
strengths as epochal soothsayers rather
than sound archivists. Now they can
move on again. Or, to be more precise,
back. “Bel Air", you see, finds them
returning to the tweaky musicality of
their classic “Every Man And Woman Is
AStar.” And returning to form.

“Bel Air" is Ultramarine's fourth album
and it's a glistening diamond of arecord.
Joining the apostles of Martin Denny
(Wagon Christ and Musiq to name but
two), the group here extend their journey
into ever more exotic territories. From
“Rainbow Row" to “K/V", from “Buena
Vista" to “Citizen", they wade through
warm, funky currents. Along the way,
they conjour up an utterly delicious
pastiche of
sub-tropic vibraphonics, strange lunary
bleeps and soaring, seraphic vocals




(courtesy of Pooka's Sharon Lewis
and Natasha Jones) set to the straw-
skirtiest of rhythms.

It's great to hear Ultramarine come up
with the musical medleys we all knew
they were capable of making. Think of
hoola-swinging, imagine those palm
trees and feel the warm breeze. The
vibe of “Bel Air" is more than sun, sea
and sangria. It's about being marooned
onadesertisland. Bliss.

Veena Virdi
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THE LAST POETS

Holy Terror

Black Arc/Rykodisc

ALTHOUGH often cited as the original
rap group, few beyond the most
dedicated hip hop circles know who
The Last Poets are. Come to that, they
haven't always been entirely sure
themselves. Seven core members have
passed through their ranks since their
1968 debut, with consecutive albums
sometimes recorded by totally different
line-ups. Their 1991 “Freedom
Express”, for example, was the work of
Jalal Nuriddin and Sulieman El-Hadi,
while the follow-up, “Be Bop Or Be
Dead", was down to Umar Bin Hassan
and Abiodun Oyewole.

The latter pair are also responsible for
"Holy Terror", their sonorous tones, fluid
deliveries and wise words making it
clear that they truly are poetsin the
traditional sense. The topics may
occasionally be painful, but even
"Pelourinho”, a track named after a
slave trading post, exudes an invincible
optimism. "Homesick” sums up this
defiant spirit superbly: "We take the
bombings/We take the lynchings/We
take the rapes/And we smile/And we
sing/And we dance/And we love through
the reefer smoke/Through the slow jams,
hot numbers and dream books”.

Melle Mel and George Clinton supply
extra weightin the vocal department,
and the Earl Of Bootsy and Sir Bill
Laswell are also on the guest list. As
such, it's no surprise that many of the
tracks are hump-backed groovers,
“Funk” taking its cue from Parliament's
“Give Up The Funk”. Butthis by no
means saysitall. “lllusion Of Self" is
an abstract jazz noodle and “If We
Only Knew" a glorious riot of African
drums. The musical breadth and lyrical
depth means a three-toed sloth could
count the duff cuts without any fear of
falling out of its tree. :

Now, who wants to be in The Last
Poets next week?

Push
00000

THEDRUM CLUB

Live In Iceland

Sabrettes

THE Drum Club have come along way
since those heady days ofthe 1990
Castlemorton rave. So you might
almost forgive them for deciding to put
all of that sound system mayhem behind
them and disappearing into the
compartative comfort of studioland for
good. Techno kids the world over
should be eternally grateful that nothing
could be further from the truth.

“Live InIceland” is what happened
when The Drum Club left their DATs at
home and spent a crazy week recording
their shows in the icy hinterlands of the
Arctic. Steaming geysers, frozen

Another out of body experience for Hardkiss

V
i

expanses of tundra, 24-hour nights
anda national predeliction for vodka all
make Iceland notorious for its extremes.
Add the excessive hedonism of those
steaming geezers Charlie and Lolinto
the equation and the resultis a selection
of tracks like “Oscillate And Infiltrate”, a
stomping chunk of atavistic tribalism.

By way of a counterbalance, there's also
the slow-burn melodies which infuse
the quivering, stoned digi-dub of
“Reefer" and the angelic stutterings

of “Crystal Express”.

Listening to a live album at home s
never quite the same as actually being
atthe event concerned, but the spirit of
Reykjavik has certainly been faithfully
preserved in this sonic translation.

Rachel Newsome
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N-JOI

Inside Out

deConstruction

SUCCESS often brings a premature
death to credibility. Achievementover
and above club cult status instantly
produces rejection from the
underground and future releases are
guaranteed to elicit scorn and ridicule.
Little matter that remaining underground
means sales in the region of 1,000,
forcing artists to go the way of the likes
of deConstruction to ensure survival.

N-Joi epitomise this dichotomy.
Thanks to their previous success, their
currentoutput is subject to instant
ridicule. They're on deCon so they must
either be puppets orin-house remixers
for Kylie. What N-Joiare, in fact, is
purveyors of excellent pumping house
grooves. With anodto hard house,
trance and a touch of Detroit-style
sawvy, N-Joi have successfully
reinvented themselves inamore
experimental mould.

The basslines remain funky, yet it's
what goes on around the grooves
which makes this album work. “Ease
Yourself” stitches hi-energy hi-hats to
rattling snare rolls, as a 303 pushes an
insistent pulse over vocal snatches.
“Never Let You Go" follows a similar
route, with more space created fora
deeperhouse vibe. They even hintat
afunkier Orbital on the system house
arpeggios of "Papillon 2", while the
currentsingle, “Bad Things”, isa truly
classic-sounding floorfiller.

Ironically, this is N-Joi's lastdeCon
release. Maybe people will once again
start to take note if they return to an
independent status. Or maybe N-Joi will
have to wallow in obscurity for 10 years
until someone hails them as the unsung
heroes of old school rave. Nuff said?
Martin James
00000

VARIOUS ARTISTS
House Rarities
X:Treme
MILKING the cash cow of the
compilation market has become way
too easy. A quick perusal of the charts,
grab the latest sound-bite from the trend
market, make the odd phone call, mixin
one big-name DJ, and you're all set.
“House Rarities” exists to show what
compilations could be aboutif the
people putting them together really
knew their music. And what the public
wanted. Everytrackyou've ever

scoured the second-hand stalls of small
market towns for is here. Sensibly
covering the house spectrum, from the
1990 rave classic of Mixmasters' “In
The Mix" to the seminal proto-jungle of
Dee Patten's “Who's The Badman?”,
there's enough variety and impossible
rarities to guarantee even the saddest
completist will be weak with excitement.
The highlights include Todd Terry's
rave-heavy remix of Bizarre Inc's
“Playing With Knives”, Leftfield's “Not
Forgotten", Jeff Mills' rare garage
groove on Pin Up Girls’ “Take Me
Away", the epic Derrick May mix of
“Sueno Latino" and Laurent X's
“Machines”. Their creators may, in
some cases, have disappeared head-
firstinto the Missing In Action files, but
"House Rarities” is going to save a lot
of people alot of futile hunting around.
Essential stuff.
Calvin Bush
00000
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Syen at work

REEL 2 REAL
Reel 2 Remixed
Positiva
THESE remixes take
pop deeperinto the
world of “booom-ting-
booom-ting”, all-night
long party tunes. A
world where The Mad
Stuntman chatters on
about “Gurls... Batties...
Shake it up”. The result
is a pretty good
compilation to help you
get into the groove,
down a bottle of wine
and “Move It, Move It"
with the Alex Party remix.
Allthe classics are here, the
“Stuntman’s Anthem” given a “Potential
Bad Boy's Dark Side Remix" and
pulling off a major jungle cracker. “Can
You Feel It" appears three times, once
on awell ltalio house tip and twice with
awarm garage tempo, full of atmosphere
with the vocals chopped up into the
beat. Forthe handbaggers, “Conway”
has the right amount of flounce and
“Go On Move" offers those turbo lyrics.
Ending with Armand Van Helden
taking a hacksaw to “Raise You
Hands" to create a kind of funky garage
ragga track, this album is almost as
solid as.itis cheesy. Uplifting grooves
“for the rude boys and rude girls"to
letloose to and Reel 2 Real on the fizz
of party poppers.
Rowan Chernin

i VARIOUS ARTISTS

i AWOL - Live At The Ministry

¢ Ministry 0f Sound

i SOME recordings need to be
i savoured. Thisis one of them.

Through its monthly slots at that

bastion of dance music, Ministry Of

i Sound, AWOL has been playing a

i significant role in spreading the word
i ofjungle since 1992. Over that time,
i” the club has charted the shifts taking
i place withindrum ‘n’ bass and, as a

i result, inspired the likes of Randell,

i Mickey Finnand Kenny Ken - all now
: leading figures on the scene.

Forthose who've never had an

i AWOL experience, this album
manages to catch the buzz emanating
i fromthe flickering lighters, the hooting
i horns and the strutting bodies. The

i A-listteam of platter-spinners includes
the aforementioned trio, plus Dr S

i Gachetand Darren Jay, plus the GQ

i Fearless tongue-rollers. But these

i alone would not guarantee a

i successful night. A club's reputation

: realis built on the records played.

: Andthis is what makes AWOL the

i nightoutintown. The tracks here, for
i example, range from the Cool Hand

: Flex's sensual “Melody Madness”, to

i the dangerously torrential beatfall of

i Prizna's “Fire”.

From start to finish, you can really feel

! those pulsating basslines as they send
i shockwaves throughout SE1. Listen

i and wish you were there.

i Veena Virdi
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TOURNESOL

Moonfunk

R&S

“WHAT'S the future? Intelligent disco
and retarded waltz. . ."

The inscription on the sleeve of this,
Tournesol's third album, barely hints
atthe wide-open playing fields of
inter-galactic electronic abstraction in
which the Danish duo now choose to
romp around. Inthe past, Tommy Gee
and Thomas Totor have veered far
too close to sickeningly pseudo-
Aphexisms to really switch Copenhagen's
reputation from a porn capital to the new
Detroit. Unfortunately, “Moonfunk”
probably won't help their cause much
either, but lend an ear and an altered
state of mind and you might just be in for
ajourney you'd scarcely have thought
possible in pre-EC days.

Anyone out there like Danish cosmic
rap? “Interplanatary Zonecheck" and
“Volt'Age" are for you. Are asteroid
shoot-outs scripted by Howie B more
toyour taste? Then “Electrowaltz”" and
“Breaks ‘N'Space” could be the answer.
There are also plenty of Orby-like dub
excursions and, apart from the almost
unlistenable 11-minute yawn-athon of
“Mapping Your Mind", enough tinkering
with the blueprint of electronic ambience
to make you wonder if Tournesol's
machines ever cease misfiring and
fusing. The sweet sound of confusion for
the latest fucked-up children of the world,
as some previous Spacemen once put it.
Calvin Bush
00800

' STEVE RACHMAD

Tons 0f Tones
Fonky Fibe, Holland

STERAC

Secret Life Of Machines

100% Pure, Holland

SOMEWHERE in a Dutch field lies an electronic
shrine that will always be Detroit. And Chicago. And
Berlin. The secret of Holland's success, however,
has been its refusal to pander to the traditions of
Euro-beat — the diktat which reads, “Steal the Brit-
pop recipe, ham it up with Eurotrash ethics, and sell
it off on the back of a Club Med soundtrack”.

Instead, for all that a label like D-Jax is obviously
inspired by the music of Chicago, Saskia Slegers has
nevertheless forged a sound of her own. Ditto Eevo
Lute, Stefan Robbers and Detroit. Even Dmitry and
Outland Records have given the New York cheese-
house sound the courage to walk tall among the self-
appointed smart set.

And so it is with Steve Rachmad, Dutch by birth,
Detroiter by desire, and lone cosmic-traveller by design.
Along with Orlando Voorn, he was one of the first non-
American producers to have a single on Derrick May's
esteemed Fragile label, and his debt to the Motor City, to
Tofler's visions and to Atkins' jazzuality, is clearly
expounded across these two albums.

As Sterac and Tons of Tones, Rachmad sees the future
through the eyes of Fellini, the ears of Mozart and the
machinery of Messers Roland and Korg. Right the way
through “Tons Of Tones", a compilation of his first three

_singles released on Urban Sound Of Amsterdam, the
softly-spoken producer polishes up his keyboard sounds
until they could be used as an advert for Daz Ultra. “Oh
Ah Oh Ah Oh" and the metronomic “Back In Time", the
quivering jazzy melodies of which wobble gently over
snappy, hypno-tranced rhythms, are the perfect examples.

Like Maurizio or the Ifach guys, Rachmad loves his loops
over his climaxes, finding an irresistible, aquaeous groove
deep in the warp of the Detroit manifesto. Not that either
of these albums are simply about paying respect. Take
any track on “Secret Life"” and, as well as lip-service, you'll

\hear some of the most sublime, subliminal analogue

Picture: Rip

trickery. On “The Lost Of Love” and the closing
“Astronotes”, the frissons of melody have you arching
your back like a pussycat in ecstasy. Go to “Smooth
Touches", and “Teardrops” and "Easy Does It" guarantee
the same effect. Steve Rachmad is Mr Fingers recording
in Jane Fonda's “Barbarella” spacecraft.

For those bemoaning the lack of experimentation in
techno, these albums aren't the best places to head.
For the most part, we're talking of a heads-down, smiles-
beaming, sweat-glistening, groove nirvana. But if you're
looking for the crossroads where 1995-style luscious,
jacking techno cuddles up with the finest melodies the
world of strobo-jazz has to offer, follow the signposts
saying “Tons Of Tones" and “Secret Life Of Machines”.
And don't worry about where you'll end up next.
Calvin Bush
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CRIME  S"gle/

FlightIn2
Fantasy/Rhythm
Graffiti

Junior Boys Dwn

Crispin Glover (aka

The Caucasian Boy) is
one of the leaders of the
current nu-London clique,
and these two thoroughly
slamming tracks show
exactly why. “Flight” is
astunning venture intoa
Tenaglia-meets-Brass
Construction scenario,
while last season’s
underground smash,
“Rhythm Graffiti”, gets
the treatment from
Harvey (again!) via
excellent cuts and edits.

(00000

SINGLES

IAN POOLEY

Celtic Cross (Remixes)

white label, USA

Chicago's DJ Sneak, a great
favourite of this column, gets to
grips with Pooley's recent
crossover biggie. There's none
of Sneak's usual disco flava here.

Just thumping beats and upfront
industrial keys. Pure Relief.
Pure house music, baby.
00000

DJ PIERRE

Mind Bomb/Peace/Shout

Strictly Rhythm, USA

The quiet guvnor is back with
three sides of pure East Coast
wild pitch. "Mind Bomb” is dark
and Factory-like, “Peace” is
mellower, but with all the frenzied
activity you'd expect from the
genre, while "Shout” takes a
vocal slant with an old school
Chicago vibe and the uplifting
tones of Miss Sabrina Pope.

correct DJ will know what to
expect here —swingy New York
percussion, soulful vocal samples
and hard-edged keys.

([ [ 1 6]

E+N

The Horn Viibe

Tribal UK

Monster Joint Alert!! The original
cut came out of Portugal and was
an acetate set-stealer for Danny
Tenaglia for nearly two years.

Add in new mixes by Deep Dish,
Underground Sound Of Lisbon
and Tenaglia himself, all of which
are of outstanding quality, and you
have a double-pack to die for.

SWING 52

Color 0f My Skin

(Deep Dish Remixes)

DMC, USA

The Deep Dish boys (Sharam and
Dubfire) are currently my favourite

remixers. Here, they get to grips
with last season's classic to
produce a groove which is as
subtle as feathers. The jazzy keys
meltinto Arnold Jarvis' beautiful
vocals and the effectis superbly
mellow and soulful. Amust-have
for all Dish-heads and soul boys.
00000

NUSH

U Girls

Blunted

A welcome return to form for
Junior Vasquez (who, as we
know, has been getting stick
from certain quarters).
Vasquez's style may be nothing
new, but he sure hasa groove
which, when it works, really
fucking works! And, with
military snares and big drops
dominating, that's exactly what
this does. What a way to hit
back at the non-believers.
00000

CACK

COMPETENT
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Reviews by TERRY FARLEY

SOUND DESIGN

Back From The Dead

Hard Times

With this pumping double-pack
about to be joined by his
excellent new stuff for the
Ministry's label, it looks like it's
going to be a Todd Terry
summer. Todd is one ofthe
few house producers who can
really cross the gap between
the real house/garage DJs and
the party types, from Ministry to
Club UK, and this EP is classic
Todd - raw, ruff beats, nagging
samples and more hooks than
Lennox Lewis.

00000

DEEP ZONE FEATURING
CYBIL JEFFERIES

It's Gonna Be Alright

Sub-Urhan, USA

Superb shit from the great team
of Mike Delgado and Matthias
Heillbronn, as deep garage
meets hard and funky percussion
rolls and Miss Cybil's vocals work
the track even higher. Okay, the
lyrics are a bit, well, Jersey, but
“It's Gonna Be Alright” is still one
that all the House heads should
play to death.

00000

UNDERGROUND SOUND OF
GLASGOW

The Festival EP

Jus' Trax

Four deep and underground
tracks fresh out of Glasgow,
courtesy of the Voodoo Room’s
resident DJ, Kevin McKay, and
his chums. The whole EP is
very musical and will sound
great at about six in the morning
as the crowd wind down from
either a mad Relief seshora
storming garage vocal set.

This is real innovative chill-out
shit for the dancefloor.
00000

NYDC ZFIZ@
Up In This House ~ "dle’/
white lahel, USA

A collahoration hetween Deep
Dish and Danny Tenaglia, "Up

In This House'" is a pure
"chubhy" classic, the East
Coast dream-team comhining
all of the best elements of their

mixes into one fah track. Dark

keyhoards, skippy, hut
weighty percussion, and a
female vocal hrimming with
serious attitude are the order
of the day. Delays in clearing
the samples does, however,
mean thatit's currently only
availahle on white.

(00000 |

WAM

The Drum

Sorted, USA

Kenny and Louis, those
legendary Masters (MAW -
WAM, geddit?), go deep into
the Aphrohead vibe. With
ominous spoken vocals and
MAW's trancey minimal feel,
this is one for lovers of dark
garage whichis even darker.
Expect more scratching of
heads than hands in the air.
Play and be damned.
00000

NEW AGE REBELS

You Want Me/Understand
Zest4Life

The wicked Nice 'N' Ripe crew
give us a superb cut 'n’ paste
slice of nu London house.
Swingy drums, funky keys and
some very classy sampled
vocals are fused together to
create two totally thumping
joints for the house/garage
crossover crowd.

00000
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4 * |\ THE Queer Nation’s LUKE HOWARD on the contents of his record hag
SALT CITY ORCHESTRA | : B A G
IWriie_The Book . e e i f | ]
Fapavelly Y first choice is La Belle's ‘Turn It Out’,an acetatefrom | been outforafew months, butit's been overlooked by most

Those fine Hard Times residents,

Miles Hollway and Elliot Eastwick 8-Ballin America. | gotit from a DJ called Billy Carroll

when he recently played at the Ministry. La Belle did

' people. I've been spinning it as my lastrecord. It's nice to have
: atrack thatthe punters aren’t sick of hearing in every other club.

get deep on the Aphrohead/Felix-
style groove of “| Write The
Book". The dark, spoken lyrics
are complemented by a soulful
male garage vocal, while the
brilliant keys, influenced by Pierre,
and percussion give itadark 'n’

‘Lady Marmalade’
inthe Seventiesand | think the
group reformed just for this
one record. It's mixed by
Frankie Knuckles and starts
offlike ‘Plastic Dreams’, then

um 1t Out™ (8- Bal

ES PROJECT - “Defiver Me” (Hott)

One track everyone probably will be
sick of by now is Ruffneck’s
‘Everybody Be Somebody’, but|
reckonit’s the record of the
summer. It's really sparse, really
bassy and quite funky.

goes into this incredible vocal.
“The Urban Blues Project’s

“Lastly, I've chosen Barbara

funky feel. If only all Briti
unky feel. If only all British house Tucker’s ‘Stay Together'. Tobe

records were this good.

00000 ‘Deliver Me’is pure class. totally honest, | haven'tactually
I¥'s really well produced, with bought this one yet, but I'll definitely
THE 208 SESSIONS lovely keyboard and sax solos, be getting it soon. She played
The L Track/Gonna Make It and tr!e yocals are expellent. There are 95 North remixes, but | play | Queer Nation the other day and that’s where | heard it. Barbarais a
Tumblin the original, a nine-minute anthem. Nextis ‘Mass Production 1 fantastic performer. Atthe Ministry there is a big stage where she

Volume 2’, which seems to have been produced by Lenny Fontana.
I’'m playing the ‘Choice Mix'. It starts with a disco loop, then goes
into this jazzy track, which is a great instrumental.

L “Reachin’ Higher' by Turnstyle featuring Althea McQueen has

, usedtodoherdancing. It sentthe crowd into afrenzy. ltalways put

Aesuplechehyniy, US:clanted ' me in a wonderfully good mood.”

grooves from Middlesbrough's
Simon Gibb. Anyone who has
caught the sets of this musically-

+ @ Luke Howard is the resident 0 at Queer Nation, Sundays at The Gardening Glub, London W62
J
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JRAINSE

OMNI TRIO
Nu Birth Of
Cool

Moving Shadow
Total chicanery. Omni Trio’s
Roh Haigh is a master of lulling
thelistener into a false sense of
security, allowing ethereal
piano chords to glide aimlessly
along, before slamming down
hard on the bass pedal. A
fervent believer in the ethics of
unrefined energy, as witnessd
on “The Deepest Cut” album,
Haigh constructs monumental
bass sequences which are then
skewered with epic signature
melodies, making for music as
goad in the home as it would be
inthe stadium. When will
Wembley book this man?
00000 |

Vizy

Single

SINGLES

DEADLY D
Aim To Please
Flex
Not the strongest of packages
from L Double's Huddersfield-
based label. After the vocalised
missives of “Listen Dis", D this
time spews out bwoy rhyming
against mediocre percussives.
That said, the second track on the
flip shows what he's truly capable
of, aswobbly intonations slide
into luscious peacock hoots.
®0000

BABYLON

Splash (Remixes)

Dee Jay

If one element detracted from the
original of “Splash” it was those
barking samples. Any sensible
remixwould have taken them out,
but instead both DJ Trace and
Ray Keith's rearrangements use
themto create a comic-strip
spoof. These are crafted mixes,
but you'll still want to snigger.

[ [ ] Jele]

KODA

Volume IV

Interlektive

Causing an unholy scramble on
dub-plate, this underground cut
reflects a spot-on b-line attitude
with chop-suey switches,
combustible circuitry and
psychotic bleeps all coming
together in a claustrophobic
atmosphere. Just what the doctor
ordered for those with introverted

tendencies.
00000

MIRAGE

Deep Rage

Odysee

Sounds Of Life/Source Direct
defect to the fledgling Odysee
imprint to re-emerge as Mirage.
Previously known for their
luscious, gleaming melodies, this
incarnation concentrates on
muscular sound belts and the flip
ends up sounding incredibly like
Kraftwerk's “Numbers”.
00000

72 muzik

Reviews by VEENA VIRDI

THE SENTINEL

Volume 2

Basement

With cuts on Metalheadz, Good
Looking and his own Photek label,
Rupert Parkes must be running
on more than ordinary four-star
fuel. Here, the bassaholic slips
into his Sentinel guise and
quickens his beatstep. What
emergesis the thrill of the chase
between the hunter and the
hunted. Atense psycho-drama.
(1 1] ]e]

ADAMF

Lighter Style

Section 5

While “Lighter” by DJ SS was
about merging dancing bodies,
Adam F's concept concentrates
on people becoming at one with
the music, as it shrouds itself in
elegant strings singed with piano
soliloquies. Break addicts may
feel cheated, but musical fiends

. willlove it.

00000

JAY MAGICK

Lush Life/Melancholy

Infra Red

The Metalheadz prodigy
continues his rise, here veering
into more experimental climes via
his own Infra Red label. Floating
on jazzy bpms, “Lush Life"
swelters in a mirage of hazy
harmonics, while “Melancholy”
deepens the mood with alone
horn call. Jungle noir.

00800

JMJ AND RICHIE

Free La Funk/Universal Horn
Moving Shadow

Hitching a lift to the funky strata,
Isaac Hayes could easily croon
to this tune. “Universal Horn"
broadcasts the work of a fevered
brass section over the most
solemn of snare processions,
while “Free La Funk” trawls its
glutinous vibrations through
moody fluctuations. Perfect
autumnal blues.

00000

DJ KANE FEATURING
VANESSA SIMON

The Life

Trouble On Vinyl

Almost this month's Vital Single,
it'simpossible not to be
hypnostised by Vanessa Simon's
velvety aria cast upon a tidal
backbeat. Jungle that's crafted,
progressive and, at times, too
beautiful for words.

00000

THE GUYVER

Deep Cover

Reinforced

A double-pack of musical
adventures from DJ Stretch and
Manix. It starts with the frenetic
kazoo of “I'm Coming Alive” and
then treks through the
subterranean wah-wah sweeps
of “Musical Freedom”, butit's
“The Whip" which is the real
musical manna here. Everyone
will be humming the hook by the
end of summer.

00000

D’CRUZE
Control
Suburban Base
It's surprising that D'Cruze is still
lurking in the background, especially
afterthe essential “Are We In". But
with Suburban Base now injecting
premier league hreakheat clout, this
album should finally see him hust
through. And the gamhit hasn't come
aminute too soon, as D'Cruze proves
he's a true musical connoisseur hy
ambling into Eighties electronic
territory with tracks like “All Night
Groove” and then following up with
the four de forcetrajectory thatis
“Can’'t Be Trusted”. Guaranteed to
leave you hreathless.

00000 |

album

¥R

CRANIUM HF their “Spliffhead” album on the
Belladonna junglist scene. They may not be
Blue Angel fully conversant in drum ‘n' bass

Complete with Motorhead riffs,
you'll either love this or miss the
point completely. The Wagon
Christ mix triggers the bionic rock
energy into analogue lo-fi break
tweaks. Well weird.

lingo, but they send their skanked
dub polemic through Firefox's
percussive assault course,
London Som'thing's amplified
jazzmetrics, and More Rockers'
trebled snare stitches to come up

00000 trumps. Urgent rolling.
00000

RAGGA TWINS

Freedom Train CARLITO

white label Heaven/Carlito’s Way

What a way to return! But then Creative Source

Demon Rocker and Flinty Fabio kicks off as

Badman deserve to reap all : hemeanstogo

rewards, given the influence of on, enlisting

Ruffneck Ting’s DJ DAZEE slips into
the realm of fantasy for her dream DJ slot

Whatis your dream venue?
The Sydney Opera House. Ilove the buildin’s shape and the
acoustics in there must be superb. For my gig, I'd have the
walls lined with Excalibur bass bins.

You can move this venug, Where will you put it?

On the edge of the Amazon jungle. And all of the proceeds
would go to rainforest preservation.

How will you get there?

By private helicopter. Budding enterpreneurs should think
about starting up a helicopter skylift service for busy DJs.

Who wil the promoter be?

Ruffneck Ting in Bristol. I’'ve been their resident for two
years, so I'd stay loyal.

What s your fee?

One jewel-encrusted, solid gold dub plate box.

What's on the rider?

Champagne fountains galore, crates of five-star brandy and
vats of exotic fruit salad!

Whao s on the guest list?

The alien from “Predator” to be my personal security and box
boy, and Queen Latifah to be the VIP MC. Also, Data from “Star
Trek TNG” - he’s a safe android and has the rightanswer for
everything - and Crazy Horse, the Native American warrior
whose courage was legendary. Last but not least, I’'d have
Chris Armstrong, Crystal Palace’s former Number One.

Who is your warm-up DJ?

Randall. The mix tapes he did for “Yaman” were my
inspirational guide to beautiful breakbeat mixing.

Which records will you open and close your set with?

I’d open with De La Soul’s “DAISY Age” (with them providing
live vocal assistance) and end with Eric B & Rakim’s “Know
The Ledge”. Both are VIP remixes, of course!

Where will you go when the club closes?

To afew more clubs, then on to my friend Riz’s “relax resort”
in Alcocebar, Spain.

Who will you take with you?

I'd charter a plane to take the Ledge Massive, plus all the
original Bristol junglist party people.

@ Dazee 0Js at Ruffneck Ting in Bristol, Her ‘Rude Girls’ single will be out on the Rufineck Ting

‘ imprintin September

Coventry's Essence Of Aura to
open his label account. The result
is "Heaven” — deadbeat funk,
scratched up with string
skidmarks. Meanwhile, “Carlito's
Way" is a top-notch Seventies
cop thriller set to rolling tom-toms.
( 1 ] 1)@)

ALBUMS

FASTFLOOR
FastFloor
Smooth
Ron Wells and Paul Fraser-

Clark may be drum 'n’ bass
novices, but when their
dubs are dropped at
Speed, there's
generally ajiving
melee demanding a
rewind. It's not hard
to see why, with the
euphoriathese tracks
¥' instil synergised into

anundulating time
signature which makes for
areal aural elixir. There will
be those who consider the breaks
to be too tame and controlled.
Tough. Thisis for open minds.
00000

VARIOUS ARTISTS

Deadly Beats

Rumour

Remix giants Formula 7, the team
behind past rennovations of
tracks by Anita Baker and Nomad
(1), have garnered a set of tunes
determined to cause sonic
demolition. When you add the
secret ingredient of Kenny Ken, a
manwho has already secured his
reputation during the combat of
“Jungle Soundclash”, the result is
aseries of bionic monsters.

[ L ] [ve)

VARIOUS ARTISTS

The Extreme Collection Volume 2

B9

The Black Country may be
suffering from draconian licensing
laws but, as this collection proves,
not even that can hold back the
growth of jungle. Offering jazz
acoustics, ska bombastics,
reggae droplines and soul
raunchiness from the likes of
Major Popular, Frixion and
Dubtronix, this is testament to the
tenacity of the region’s producers,
who are renowned for their
musical plurality, It's just a pity
that this is marred by occasional
humdrum ragga blubbering.
00000



CD MC DOUBLE VINYL OUT 21/8/95

THE DEFINITIVE INTELLIGENT JUNGLE COMPILATION
INCLUDES DILLINGER WAXDOCTOR JODECI RONISIZE
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BLACK
MARKET
INTERUTIONAL

"A Must" -Timeout
"Exellent’ - Melody maker
At o "An Absolute Classic' - D Mag

renegacelselector

..24 of Jungles Biggest Smashers
g exclusive and VIP mixes,
p unreleased tracks and
a couple of unforgettable anthems
for good measure..

featuring

DJ Krust
(exclusive "Sing Time" Remix!!)
Dillinger
Flex
Cloud 9
L Double
Droppin' Science
Top Cat & DJ Rat
Desired State
Fallen Angels
..- ind more

ompiled by DJ Randall

ON THE STREETS AUGUST 28TH - RESERVE YOUR COPY NOW

distributed by SRD (0187 802 3000)

A version of Finleys Rainbow is Featured on the Album

Distrbuted by :@l
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Includes productions from Kenny ‘Dope’, Tommy Musto,
Victor Simonelli, ‘Little’ Louis Vega and Bobbi & Steve

Disco Tex

Keep Holdin' Back

Fibre Foundation
Weekend

The Zoo Tribe

Get Up

Lee Genesis

Can't Separate Me

Les Claudettes
Alexandrie Alexandra
Doug Willis

Spread Love

Community featuring Fonda Rae
Over Like A Fat Rat

Men From Mars
Emergency On Planet Mars
Kenny “Dope” presents The Bucketheads
| Wanna Know

Disco Elements

Music Takes Me Higher
Baby Bumps

Funky Sugar

Antigua Managua

In The Centre
Carlmichael

Anytime Is The Right Time
Salsoul Orchestra
Salsoul Rainbow ‘95

vyy
escapcacle
Released 31st July from Escapade, a Rumour Records company,

on compact disc: JAPECD 105 and cassette: JAPEMC 105
at all good record stores . Distributed by 3MV / Sony.

Pizzaman Isha-D Space 2000 Yosh MK
Yojo Working Spaghetti Surfers Marshal Stax Loveland
Happy Clappers Love To Infinity Elevatorman Floorjam Illusive

Volumle Two The Essential DJ Club Mix)

Available now from Club Buzz, a Rumour Records company. at all good record stores
on compact disc: CUTZCD 2 and cassette: CUTZMC 2. Distributed by 3MV / Sony
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ACEYALONE
Mic Check ;
Capitol, USA Single
Aceyalone - ex-Freestyle
Fellowship member and king of
the LA underground - returns to
the fray with an EP of stunning
verbals and original music.
Thefitle track is anchored by a
drumbox beat with a jungle trill,
while Acey moves from Melle
Mel styling, up and through

the wordologies. “Headaches
And Woes" is aradical jazz
conspiracy theory, and “Feet

Up On The Table” a mass
associationdiss witha

furniture ohsession. Glory be

to the A-one.

SINGLES

ATTICA BLUES

Blueprint

Mo’ Wax

The female vocals and beats may
lead to a comparison with
Portishead, but Attica Blues are
jazzier and less melodramatic.
And Mr Blues gives bonus beats
too. That said, nobody should
call aremix “Supper Club”, even
injest.

@0000

SOULS OF MISCHIEF

Rock It Like That

Jive, USA

The Oakland Hieroglyphics
members have jettisoned some
of their skitter-skat rap attacks of
1998's “Til Infinity” in favour ofa
straighter, more aggressive
sound. However, they
compensate for it by slapping
their samples around to pull and
pushthe beat.

00000

PEOPLE WITHOUT SHOES
RAssassin EP
Rage, USA
Thereain't nosound sofineasa
high nasal whine chopped up on
top of awell-cut break. With
People Without Shoes you get
two such delights, as the gleeful
nappy dreads skip through moody
drifting beatscapes.

00000

RAEKWON

Criminology

Loud/RCA, USA

Overadirty horn riff, the Wu-Tang
man offers a stinging, violent,
contradictory and cryptic rebuke
to the marketeers of gun-slinging
and gang-banging. “Fuck
Compton" repackaged as a street
crossword puzzle.

00000

78 muzik

Reviews by WILL ASHON

D TN e talks through the contents of his record ha
Splendid IRST of allis a track by SkaBanks called

Once You Go Blaque/Contract, USA
Asyou'd expect, this track has
more references to jismthana
William Burroughs book,
although here they're used as
metaphors for a teeming life of
rhyme. Blaque spins out clever
words about fatherhood, MCs
and lyrical viruses, with the
sounds laid down by the
estimable Tony D, who was
last heard on the excellent
“Central J Parlay”.

00000

S.0.A.P.

Soul Of Another People

Downlow

Fourteen freestylers from the
bitter Northwest (er, London to
be precise) freak the mic and ¥ KL
prove that Englanders have funk £
in their trunks too. A thoroughly s
sterling effort. AIN o0
00000 | DA 0 - “Brown Sugar” (Cooltempo

CEASEFIRE / BARR . ‘Re aniaan® ([
Trickshot

Wall Of Sound

Here, Derek Dehlarge leads his |
collaborators on another foray i
into the beats and cuts from the
Pacino movie, “Carlito’s Way".
Unfortunately, Ceasefire commit
the ultimate sin of using an over-
familiar Roy Ayers sample on

“She Don'tLie”". Allinall, this is

well put together but somehow
rather uninspiring.

positive vibes track.

00000 wanted to make some hip hop-based music
without people having to call it trip hop.”
NINE
Ova Confident @ First Priority 0J at various nights in London and Manchester, IHD/UdIIIég Ormonds,
Profile London W1, every Thursday. You can also hear them on Manchester’s Kiss 102

Nine, the man with a natural on Sundays 10pm to midnight
vocoder voice which makes

him sound more Metal Mickey &

Alice Babb is a really happy jazz record which was
actually written by Carole King. This one is a great

“Bounty Killer’s ‘Cellular Phone’ is a Jamaican
record, but the remix features Group Home and
Mobb Deep. Thisis basically a very good ragga
record. And lastly, First Priority’s ‘The First
Cutls The Deepest’. With this we just

* [ ”75'BAG'

Hnss Clarke of Kiss 102's FIRST PRIORITY

‘Family Gotta Get Busy’. The break they use is

from Manzell’s ‘Midnight Steam’, whichis

one of my favourite jazzy tracks. Of course,
anything with KRS-1 onitis special..
Alert, Doug E Fresh, Kool Moe Dee and
Grandaddy I U. Following thatis Main SOurce's
‘Looking At The Front Door’, simply because
Large Professor’s production is so brilliant.
“Iwanted to choose a Tribe Called Quest track,
butlthought that might be a bit obvious, so
instead I've picked ‘Brown Sugar’, the new one
from D’Angelo which is produced by Quest’s Ali
Shaheed Muhammed. D’Angelois definitely going
to blow up. He's got the whole attitude and ‘Brown
Sugar’ is just a wicked track with wicked backing.
Anything thatthe Tribe touch is gold in my book.

“Again on the contemporary tip, Notorious BIG’s

‘The What', which is on the new single, ‘One More
Chance’, and is also the best track on his album by

. And Red

far. It'sa
shame this
' isaradio
edit, because
they have
torewind
almostevery
word he says.
Going back
awhile,
LS ‘Return To
Canaan’ by

than Method Man, comes out with

acracking remix from “Black ALBUMS
Mass". The deep, slow, rasping i R
delivery may have the effect of WALKIN’ LARGE

Riverside Pictures
GAP/99, Germany
A South African rapper and an

disguising the quality of Nine's
thinking, but listen well and the
lyrical skills are all there.

00000 Eritrean DJ based in Cologne,

Germany? Not necessarily the
MONK AND CANATELLA sort of combination you'd expect
Flyfishing With Monk And Canatella : tobeableto getJeru The Damaja
Cup Of Tea to guest on their album, but

Walkin' Large are the current
“Best Band From Abroad" in US
hip hop circles. And they more or
less justify the tag. Ono's raps
sound alittle derivative as if (not
surprisingly) he has learnt his
slang from records — the Zulu
Nation should imposea
moratorium on the use of the
phrase “Respect to my peeps”.

Portishead's first single
namechecked this lot and it's
easy to see the link in the
flyfishers' obsession with filmic
horns. But when they are freed up
from the restrictions of the song
form, they make weird, wild-eyed,
beat-based hip hop whichis ideal
for jumping around to.

00000

ROOTS MANUVA (2w

Next Typa Motion Single

Sound Of Money

Producing English hip hop and getting respectisn't easy. Soit'sa
pleasure to hear something which really deserves it. Overa

syncopated chunk of fretless hass and keyhoards linking it to the
hedroom-studio science musicians, this young Londoner lays down
arap which combines an old skool declamatory feel with a
contemporary density and an English-accented sensibility.

The music, however, a keyboard-
driven, jazzy sound not unlike A
Tribe Called Quest or Pete Rock,
is pretty convincing.

00000

SILENT POETS
Drawing
Bellissima!
Four brand new tracks and four
remixes from the Japanese
masters of beat minimalism.
Drawing as much on jazz and
Jamaican as hip hop, the Silent
Poets make a beguiling sound,
given a going-over here by the
likes of Simon Richmond (on
Palm Skin Productions' semi-
jungle mix of “Shalom”), Jimmy
Jay, Takemura and lan Simmonds
(of Juryman fame). There are also
vocal contributions from The Last
Poets' Jalal and Rankin’ Ann. And
it's always good to hear MC
Menenlik, the dark prince to MC
Solaar's sun king of French rap.
00000

TWINZ

Conversation

G Funk/RAL/Island

I've never been one for G-Funk
and surely even the fans must feel
it's time for something new. The
Twinz guested on “Regulate” and
rapped on Warren G's tour, so
now he repays the favour by

“producing” most of their album.
That's “producing” ininverted
commas for the simple reason
that, to be a hip hop produceris
to be atalented and original
sound-artist, not an enthusiastic
user of Dr Dre's “Painting By
Numbers” book. A case ofthe
bland leading the bland.
@0000

PHILADELPHIA BLUNTZ
Blunted At Birth

Indochina

There are two problems with
trying to fuse hip hop and other
forms of music. Firstly, as Jazzy
Joyce putiit, the essence of the
genreis “justbeatsand a
bassline. Put anything else toit,
like keyboards and guitars, and it
becomes music!”. Secondly, hip
hop happily subsumes all other
musical forms anyway, and onits
ownterms. William South, aka
Billy Blunt, aka Renee Pilgrim, is
apparently aiming for a mixture of
jazz, funk and acid with his version
of hip hop, but the best tracks (“I
Like That", “Hostility” and “Dum
Dum Dum") are those where he
fails and sticks to crashing beats
and compelling b-lines.

[ [ [ [0/e]

® Allimports supplied by Riddim Records,
Brighton




Every Wednesday 80p

" BOMB THE BASS

THE NEW SINGLE
SANBTASTLES

REMIXES BY KRUDER & DORFMEISTER
% ORIGINAL REMIX BY THE CHEMICAL BROTHERS
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SINGLES i RANDY CRAWFORD * Reviews by BOB JONES
RAW STYLUS ;,“EE"‘ e ot

Believe In Me

Wired Apparently, when you mature as TRI

anartist, it's laid down by law that

Donna Gardier belts out on this youmust record an album of

tight street tune which is funkier

We Got The Love

Hishamostlite's weeter covers. Thisis unf’ortunately Ep'ic :
Various mixes keep the flavour ruff Wellbalowitindjsbe oy Michael _Morlev_has also picked
n’ ready, along with some n’]e rlsat"}'l nesd ar:wth?r Vgrs'l?on of up on this for his Garage
stripped beats and a booming O Atee NSO ClasSior Trainspotting column, the “Phat

Superb voice, rank material.

bass. Just catch the ride. ©0000 Beat” mix on the 12-inch makes
00000 i it the strongest candidate for a
Viital Single slot here, too. It's
HIT THE BOOM F 3
CHRIS BALLIN Sunshine a real slow bumer, a simple
Do It Right Hard To Get song delivered in fine style.
Intimate : This the B-side to “Here Comes The original version is a no-
AL The Sun”. Butat98 degreesin funk, no-swing thing, but a

E:I%lllnh?la‘:rr?na\:‘ol:ce a’bUm the shade, it cooks better. Asort down-to-the-bone track with
Chris isggle uy whose of simmering f)"”'Ste‘g" with h‘;“ ; the purest of soul. Double
backing vocgls have ggﬁféixiﬂfﬁarf:;?enﬁfﬁen bubble all the way round.
graced many a live draw from the Dutch outfit. (00000

performance from Mica e0ee0

Paris, The Affair, Omar MARISSA

Music
Boogie Back

of the cream of the UK
soul circuit. Now

white label
I've got no info about this

and pretty much the rest LALOMINE WASHBURN Memories : Jf‘ﬁ

boogie tunes which will still cut

After far too many months in the

Nottingham's finest son wilderness, the lady arrives from beautiful, unsigned recordatall. & 105 which used to blow the arug under the mirrorball. The
finally comes through the underground via The Attic jis aE |nfe(}:]t'|ohus, Sl'f;ll(y little speakers on Ford Escorts and beats could be less synthetic,
himself, here with a Studio (Colney Hatch Lane's Rum d elrw Iqrhvgggca?:;?eyour polish the spats ofa Sunday but there's no contest when it
credible slice of well sung answer to Muscle Shoals). S\‘;Ze? toh'::‘ ot e ek lunch. They're all here — Lucien, comes to the vocals. A very, very
We've missed her funky delive ;the productionisiBritisn, Bobo, Sanders and Jones. ... nice soul album indeed.
and well produced black : y Y and the singer is from London ; ;
i i since “Try My Love”, butnow a : d Real jazz for those folks who feel it. 00000
soul music. Loaded with fow bratd chabtor Utolds with but other than that, your're best 00000
gorgeous harmonies and the excellent “NFI)usio". Drenched lustsearching it out yourssit VANESSA WILLIAMS
t'ght street \’ihBS, the indrum and bass, flavoured by 0000 EVELYN “CHAMPAGNE” Sweetest Days
credits are split between Mike McEvoy, it feels like she ALBUMS KING Mercury
Steve Carmichael, Errrol never went away. Don't leave it L s L I'll Keep ALight On Thg one-time Miss America
Henry and Howard Francis, solong nexttime! VARIOUS ARTISTS Expans?un i de||v§rs afaultles§ performan_ce
making it British, polished 00000 Jazz Juice 3 Backin the'glory days of disco, on this latest maxi from the Wing
to a sheen, and full of all Streetsounds there wasn'ta Technics 1 2_00v Camp via Mercury. Using no less
the right stuff. Pure class. CHRISTOPHER WILLIAMS Inthe Eighties, when the first across the country which dldn’ t than six Eroducers, |nc|u‘<':|!ng
The Remixes Streetsounds label was around, revolve to the sound of Evelyn's herself, “Sweetest Days" is a
Giant the original “Jazz Juice" was “Shame”, amonster dance hitin heady mixture of contemporary
Here's aman not to be messed highly collectable among the the land of afros, high boots and R&B, straight pop ballads and,
with. Without wishing to sound Dingwalls dancers and Caister 24-inch flares. Some 20 years surprisingly enough, some
GURU too grovelling, he's never made soul boys. Butafew dark deeds on, and thg diva hlas matured into unplugggd acoustic items which
Watch What You Say adufftune in his life and these made the label a no-no with the aclassy singer with sultry soul reveal a sideto Vanessa that
Cooltempo tracks are bathed in smooth industry bods. Now, however, touches in her voice and an we've neverreally witnessed
Lifted from “Jazzmatazz Volume sexuality, making for some safe Beechwood have taken over the attitude lifting her abpvq the before. But ghe's very good at it,
2", thisis pure Nineties R&B summer groovers. Drop the task of pushing the series into the young guns c_)f t_he Nlnehe_s. As and we certainly wouldn't say no
music, simple yet effective, with needle and get down. credibility spotlight once more, proved on this fine collection of to more of the same.
Chaka Khan wailing like she has 00000 and “Volume 3" is full of those ballads, mid-tempo material and 00000
ice sliding down her back. Hip

soul? Jazz hop? Whatever...

00000 j 5 i ; : :

e i ¥/ MEMUR y Our last »res gcts o PHYLLIS HYMAN. who died last. month.in. New. York
MARLON o ‘

Boozy B N the early hours of July 1, 1995, : Connors (on whose mammoth “You Are : of age in America with the Number One
Roots, Italy Phyllis Hyman was discovered : My Starship” album she also guested). : R&B single, “Don't Wanna Change The

If you want the best jazz funk unconscious in her New York Hyman signed to Buddah in 1977, but : World”, and sang at the Southport Soul

nowadays, don'tgoto LA or apartment by her close friend t was with her 1979 Arista album, “You : Weekender. Just before her untimely
New York or Detroit. Just take Lennice Malina, after she had failed Know How To Love Me”, that she really : death, she had started an album project
arideto Italy. Or, cheaper still, to show up for an appearance at the : shot to fame, the highlights of the : with Kenny Gamble and Dave Hall.

pop along to your local Euro Apollo Theatre. An empty bottle of pills : record including “Under Your Spell”, :  With her emotional and powerful
importers, because inthelandof | and a suicide note were by her bed. : “This Feeling Must Be Love” and the : voice, the world has lost a glorious
pasta and dark maidens, they've She later died in Roosevelt Hospital. : brilliant title cut. She later starred in : spirit in the passing of Phyllis Hyman.
really got it sussed whenitcomes | She was 45 years old. Duke Ellington’s : She was truly one of the most gifted

to what the jazzers want for lunch. Phyllis Hyman started |2§§ F| ! i ” E EL 2., i M f E-

“Sophisticated : singers of our time.

Arealmoody EP, besttaken with | singing with the All City T " Ladies” musical,
acool Perroni. Choir of Pittsburgh, the | pyLLls YMAN - < human” Buith) | i hing a TONY
00000 city in which she grew Me” (Arista) award for best

up, although she was | pyy} |15 HYMAN - “Godess Of Love” (Aristay | SUPPOrting actress,
KATCHA actually born in McCOY TYNER FEATURING PHYLLIS and recorded three
Somehody’s Watching You Philadelphia. She HYMAN - “Looking Out” (Columbia) tracks on McCoy
Van, Holland formed her own group, NORMAN CONNORS FEATURING PHYLLIS Tyner’s highly-
Sly Stone's slippery Sixties New Dimension, in 1971 | yypiaN - “You Are My Starship” (Buddah) acclaimed jazz
funker gets the cover treatment, and became the PHAROAH SAUNDERS FEATURING PHYLLIS album, “Looking
complete with Bootsy Collins resident of New York’s | uyniaN - “Love Will Find A Way” (Buddah) Out”, in 1982.
and Menance. The necessities Rust Brown’s club four By 1987, Hyman
are all here, minus one crucial years later. She attracted many : had teamed up with Gamble & Huff for
ingredient — raw, raspy vocals. prominent artists to the club, including : “Living All Alone”, and visited London
I'm sorry, but this lady is just way Jon Lucien (on whose “Premonitions” : for the first time, her shows earening
too smooth. Ruffit up sister, album she appeared), and Norman : rave reviews. In 1991, she finally came
you're almost there. @
[ [ [ Jee]
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TWELVE BARNSTORMING SUMMERY ANTHEMS
FROM THE ORIGINAL PROVIDERS OF HALF DECENT HAPPY HOUSE

SOME OF THESE WERE HOOJ...TWO

Sister Bliss - Life's A Bitch

Tin Tin Out - The Feeling
DCo2 - Do What You Feel
Spacebaby - Free Your Mind
Escrima - Train Of Thought
Tin Tin Out - Always

JX - Son Of A Gun
Escrima - Deeper
Artemesia - Bits + Pieces
Hyperlogic - Only Me
Diss Cuss - Save The Day
JX - You Belong To Me

First 2,000 vinyl copies come with limited edition Remix EP. SOME OF THESE WERE HOOJ...REMIXES. Including 4 exclusive unreleased remixes:
Andronicus - Make You Whole (JX Remix) ¢ Sister Bliss - Life's A Bitch (Nush Remix)
Tin Tin Out - The Feeling (The Party Faithful Remix) ¢ Diss Cuss - Save The Day (Red Jerry Remix)
Double CD pack includes continuous mix by Tall Paul Newman. Also available on Mixtape.
Released August 14th via Sony/3MV.




for his dream DJ slot

What would he your dream venue?
On Concorde.

In the lost city of Atlantis.
How will you get there?

Who will the promoter he?

What is your fee?
My usual - sexual favours.
What's on the rider?

Who s on the guest list?

Mille films plus one.
Who is your warm-up DJ?

Paul, please getin touch!
Reed’s “Perfect Day”.

Who are you taking with you?

MARK MUUR slips hetwenheimaginaﬂ sheets

You can move this dream venue. Where will you put it?

In awheelbarrow pushed by Martin Offiah, the England
rugby player, with the music from “Chariots Of Fire” playing
in the background. We'd be in slow-motion, of course.

Michaelangelo. | hear he used to have the wildest parties!

Exotic fruit juice cocktails - spiked; avocado and humus
dips;lots of superhero toys for souvenirs; cuddly girls in
angel white and with big smiles.

Lord Byron and friends; Hattie Jacques and friends; The
Chuff Chuff boys; everyone from the party scene in
“Midnight Cowboy”; the entire cast of all the Cecil B De

Paul Williams. I've actually got no idea who he is, but
someone gave me two brilliant tapes by him and I’'ve been
trying to getin contact ever since. If you'’re reading this

Which records will you open and close your set with?
I'd start with John Lennon’s “Imagine” and end with Lou

Where will you go when the club finishes?
Back to the Betty Ford clinic.

Shari Eubank from Russ Meyer’s “Supervixens”,who’s a
role model for party girls everywhere, Woody Strode from
“Spartacus”, and my nurse.

@ Finito’s Movin’ 2 Music'is outon now on Mark Moore’s Stylofiction label

SINGLES

URBAN DISCHARGE

Drop A House (Sharp Remix)
MCA

Alongside Wand, George
Mitchell and Steven React are
definitely in the competition for

the best new producers/remixers.

Their “Sharp” sound gets better
with each new project. With
“Drop AHouse", they offerup a
wickedly funky groove which has
both the edge to qualify as a
damn fine underground track and
enough of a hook to keep the
proceedings banging like a
shithouse doorin a storm.

00

SARKASTIC SMILE
Everyhody Party

Xplicit

P-A-R-T-Y! Pass me a streamer,
some disco stabs, some jelly and
ice-cream, a baby doll dress, a
bottle of Vimto or two, aracy,
tranced-up belter, and we're
talking a veritable present to
take home.

00000

STIMULUS

Makes Me Feel Good Inside

Well Equipped

Todd Terry-influenced, but witha
homegrown underground stylee.
There's a lovely pair of hi-hats to
behold and akick on the

“Alternative Mix" which throbs like
your best friend on a Saturday
night. Fierce.

®00CO

RAZOR'S EDGE

Tribal Sunrise

Metropolitan Music

This moody mover from itinerant
ff'er Doug Osborne is darker and
more dangerous thanthe end of
Level 5in “Doom”. You know,
that bit when all the devil
sergeants and pink monsters
appear from out of nowhere.
00000

THE DENTIST
Arena 0f The Gods

Boscaland

At 45rpm, the “Destiny Acid Trip
Mix" is a stroboscopic, 160bpm
delight - furious, spacey and
completely offits trolley. But play
it at 33rpm plus two, and it takes
on another dimension entirely.
Deeply trippy and dead weird in
an “|thought you said it wasn't
skunk?" kind of way.

00000

. HI-LUX

Never Felt This Way

Champion

The “Horny Mix" is a bangin' NRG
workout which will stomp all over
your flowerbeds in wet-look
platform hobnail boots. Bloomin'
marvellous!

00000

EPIK

The Blob (Remixes)

Aura

This delightful double-pack
contains a selection of gorge
remixes, including one from Mr
De Vitand a scorching “2 High
Versus The Blob Mix", which
will turn even the most hardy
pair of knees to jelly and have
them rolling around the floor.
Blobby, blobby, blobby.
00000

TONY DE VIT

Starlight

X-plode

Although he's inimmediate
danger of over-exposure, due to
his remixing just about anything
apart from the kitchen sink these
days, this is only Mr De Vit's
second release on PWL's dance
label. Adriving, boinging,
160bpm Euro-stomper, it's
been wowing the crowds on
acetate for the last sixmonths,
and the fact that it is now finally
gaining acommercial release is

more than welcome.
00000

EON

Wave Angel V 1.2

Electron

lan B is the man behind Eon,
with J Saul Kane credited as

the executive producer on this
excellent, hard-as-yer-like,
hi-octane trancer. It's been
doing the business at Trade and
Garage over the last few weeks
and could possibly also appeal to
the straight techno crowd.
00000

I[RAINSE

FELIX
Don't You Want Me (Remix)
Deconstruction
After that exceedingly
disapointing Patrick Prins mix,
Decon redeem themselves with
this totally engaging workout from
The Candy Girls, namely Rachel
Auburn and Paul Masterson (yes,
him again). A double-barrelled
pump-action delight.

00000

HEAD ON
I Want Your Love
XL
JX gives amuch harder edge
to this little delight, which first
came out on Tripoli Trax afew
months ago. Drifting amidsta
full-on NRG bassline and a kick
hitting you squarely on the chin,
is the “/ want your love"line from
Freeze's “AEIOU". Re-recorded,
of course.

00000

XPANSIONS

Move Your Body '95

Arista

The remix treadmill keeps on
rolling, with Blu Peter, De Vit and
Koolworld all adding their two
new pence worth here. Still
keeping that fabulous breakdown
intact, it's probably destined to be
abig hit second time around.
00000

VARIOUS ARTISTS
Remixes And More EP
Movin' Melodies, Holland
Our most gracious Patrick Prins
has let Shindig transform the
hallowed “Peppermint Lounge”
on the condition they remove all
traces of the original. Otherwise it
would be like doing a touch-up
job on the Sistine Chapel,
wouldn'tit? They pull it off well,
as do The Cotton Club with
“P.AART.Y". TinTin Out,
however, decimate Artemisia’s
stunning “Bits and Pieces”. A
new little Prinsling called
“Ocean" isalso on offer.
00000

THE KOLLABORATORS
Phuture South EP

Essential Vinyl

With an ethereal string line similar
to Barry White's “It's Ecstasy
When YouLay Down Next to
Me","Believe InMe" isa 13-
minute tribute to New York's
Sound Factory. Andit's

WAND

Everybody In The World
white label

Hardbag

Reviews by MUFF FITZGERALD

FINITO (
Movin’ 2
Music/Gotta
Get Down
Stylofiction

The second release from Mark
Moore’s label is a most
attractive double-header from
beat-baron Finbarr and Tony
Cosaitis. Areal funky builder,
“Movin’ 2 Music” has some fah
sequences which weave inand
out of the speakers, talking to
each other from opposite ends
of the club. They meet five
minutes later at the amazing
and thoroughly up-lifting
breakdown to share water,
swap telephone numbers and
have lives changed. Oh, and if’
you love pianos, you'll love the
flip, too.

(00000 |

Single

enormous. The huge, huge,
huuuge diva-led breakdowns give
way to groin-grinding ‘n’ dirty NY
house sounds which will fuck the
top of your head offat 5amona
Sunday morning!

00000

ALBUMS

KEOKI

Superstar DJ Keoki - All Mixed Up
Moonshine

You put some trance tracks in, you
leave the handbag out. In, out, in,
out, you mix them all about, you do
the old Keokiand you turn it
around, that's what it's all about.
Oilll Ohhhhh, Keoki-oki-oki,
ohhhhh, Keoki-oki-oki, ohhhhh
Keoki-oki-oki, 'cause trance is
what he's all about. Oilll
00080

VARIOUS ARTISTS

CLUB EXPRESS

X-Press

Among the many compilations out
there, you could do a lot worse
than this rather fine triple vinyl
offering, which features a
selection of goodies from the
disco heavenly sounds of
Outrage's “Tall ‘N’ Handsome" to
top trance trouser material inthe
form of We Shape Space's “The
Message”. Also available on
double CD. The choice is yours.
00000

Single

One day, everybody in the world will dance to music like

this. I's asfastasitis excellent - and it’s veryfast. Afriend of
mine played it out at minus four and it still sounded good.
Although you could be forgiven for thinking it's Italian,

“Everyhody In The World” is actually the work of one Paul
Masterson from Belfast, who is probably the most sought-after
producer/remixer around right now. To prove the point, he has
deals with three major labels currently under his belt. A fine
example of his style, this is awesome, energetic and has more
atmosphere than a Bergman film.

00000 |

MUZIK 83



M0z
nos4en




KEITH HUDSON
Brand
Pressure Sounds

A
album>

After the exemplary “Pick A Dub” of earlier this year, this fine
compilationadds even greater acclaim to the legacy of Keith
Hudson, the “Dark Prince Of Reggae”. What many of today's
practitioners of so-called dub fail to realise is that simplicity, a
menacing sense of spatial awareness and a devastating bassline
are the crux of the true experience. Hudson could certainly have
taught them a thing or two if he hadn’t died of cancer in 1984.
Instead, it’s left to Sherwood's Pressure Sounds to provide the
lecture and the result is education, enlightenment and divine
music which is as fresh today as when it first snaked across the

ocean 20 years ago.

SINGLES

THE CHARLATANS

Nine Acre/Love Take Over
(Chemical Brothers Remixes)
Beggars Banquet

Yikes. The Chemies get crazier
by the remix. “Nine Acre” floats
like a psychedelic butterfly, and
“Love Takes Over” gets thereal
rad deal, submerged in sulphuric
sonic acid to rise dripping in
heavy metal mutha'ness. It's as
subtle as radioactive itching
powder in your nether regions
and twice as likely to have you
frugging on the spot.

00800

LONDON FUNK ALLSTARS
Sure Shot

Ninja Tone

Not a cover version of The Beastie
Boys, but a more sedate fusion of
wickki scratching, jazz your punk
parents warned you about, and
tinkling beats 'n' bumps. The
original album version is closer to
the target, the “Keep rocking a
suicide"sample cut up for sleek
velocity, while “Life Ain't Pretty”
could teach that Jamiroquaikid a
thing or two about inner-city jazz-
funk pressure.

00000

SPACE TIME CONTINUUM
Freelon

Astralwerks, USA

Dashing the formulas of the
present upon the abstract rocks
ofthe future, “Freelon” is another
of STC's collisions of soft-core

techno and electro in a cyber-
zone. The flipmeanwhile finds
Move D pitching “Subway" (from
the superb “Sea Biscuits” album)
down a bowling alley of faze-in-
and-out housiness. Bass for your
space, not your face.

00000

KHAN

Turkish Bath

XXC, Germany

No label shunts

the spirit of Kraut-
rock through the
electronic
mainframe better
than Blue and Force
Inc. On their
collaborative XXC
imprint, New York's
Khan takes 10 inches of
iridescent techno grooves,
caresses his analogues like
he truly cares, baby doll, and
slips gently backwards into an
aural soak. It will have 'em
rocking round the bathtub at the
next Radox board meeting.
00000

DAWAZANGO

Subdub Volume 2 EP

Totally Killing It, USA

Weirdos of the month by along
lobster and eight heads of Purple
Haze. Imagine the trip sequence
of “Easy Rider" recorded in an
Egyptian souk. Or Lee Perry
bashed on the head by Bill
Laswell's bong. Sitars, African
Headcharge samples, heavy dub

sounds, rolling basslines and
even some surreal funk interludes
—these five tracks have got the
lot. Time to lie down and be
counted out.

00800

UNIVERSAL BEING

Fourth Ray

Holistic

So there you are, achingly
twiddling your thumbs while
some mildly diverting jazzual
noodlings evoke thoughts about
the cricket and tennis and
croquet, when —wham! -
“Fourth Ray" suddenly becomes
The Chemical Brothers played
out by The Stooges, and
geetars 'n’ trip hop seems not
such a bad idea after all. Euvil,
but definitely not dead.
90000

MATTSKI

Hey Mattski

Mephisto, USA

If you're going to San Francisco,
be sure to wear a sampler in your
hair. The West Coast has gone
sample-plunder mad. Mattskiis
the latest to raid the old school ark,
laying down a covenant of heavy
b-boy mannerisms, tempered with
agarageriff straight off an old
Nuggets compilation. It's atrip,
kids. Andyou canbugouttoit.
®0e00

ALBUMS

JIMI TENOR

Europa

Puu, Finland

If Nancy Sinatra were reborn as
asilver Siamese cat whose sole
purpose was to spend a lifetime
drinking Martini Dry and
holidaying in Marrakesh, she still
wouldn't be close to the epitome

: of consummate kitsch cool that

i isthe God-like Jimi Tenor. Suave
: purveyor of the finest space-age
: cocktail lounge crooning,

i “Europa” is Barry White, Dean

* T

this wicked

Latin live percussion. No
computersinvolved. |
mustsay that| getbored n
with the sound of drum
machines. | listento
rhythms from all over the
world, because | thinkit's
important for artists to
hear lots of differentideas.

“Nextis an untitled track from
whichis an Infonet white label.

board from garage to techno. |

who play Brazilian

music, but with

English vocals.

" They're singing about

Y wavesinthemost -
beautiful voices, with

CHECKLIST
BOSSA RID - "Wave" “white [abel)
ESCOBAR - “Untitled" (Infanet)

BANDULU - “CGhanging World” (Infonet).
DOPPLEREFFEKT - “Fascist State" (Dopplereffeki)
ATTICA BLUES - “Blugprint” (Mo’ Wax)

school New York/Chicago housey feel. It's real
‘swing yer pants’ stuff, going right across the

who’s behind it, though. I'm sworn to secrecy!

DOTTING -\ C—

‘ ownTempo\

" Reviews by CALVIN BUSH

Martin and Esquivel rolling
around in gravity-free, satin
l-u-r-r-v-e sheets. It'll make you
laugh, it'll make you cry, it'll make
you scream. It's techno, cap'n,
but only asthe Tri-Genital
Venusian Love Godz Of
Analogue Adoration know how.

SIN

The Man Who
Hates Himself
(Remixes)

Inner Sanctum, USA
The Viennese Wheel Of Good

You'lllove it. Fortune keepsturning as a
new arm of Tension offers five
awesome interpretations

ns;:ﬁ,'engu e from Austria's 10, Potuznik,

Abuse and Kirlian. The kings
of the swingers are 10, who
top even the recent “Claire”
with the kind of saxy cocktail
jazzwhich might result if
Astrid Gilberto got supine with
Howie B. Abuse cranks up the
guitars for some stunning trip
hop self-loathing, Kirlian
sends pulses from the acid
deep, and Potuznik loads up
on cheap reverb and heavy
dub style. Remix package of
theyear?

Reflective, USA ;

If the concept of a sonic chronicle
of aspace expedition sounds a
bit outmoded, Single Cell
Orchestra's music is anything
but. Irritating space operatics
aside, SCO's Miguel Angelo
Fierro sculpts an audio sci-fi
spectacle which trips through the
outer galaxies of 21st century
ambience. Forbidden planets of
electronic dub are followed by
vapour trails of metallic intensity,
making for a journey beyond
melodic lifeforms which is not to
be undertaken lightly.

[ [ 1 [ee]

MOUSE ON MARS

laora Tahiti FREEFORM
Too Pure Hastic Speakers

Worm Interface
They're making 'em younger every
day. No doubt weaned on the
sounds of Fax, Warp and
Beyond, 18-year-old Simon Pyke
serves up his debut album for
Ambient Soho's label. Floating
dreamy, melodic lines on a core of
well-squelched ambient dub, this
is the sound of British electronica
growing up in public without too
much respect for its peers, but
with a keen sense of sound-
sculpturing for the future.
90000

Forget fellow Germans, Oval, and
their triumph of theory over
practice, deconstruction over
dilettantism. Mouse On Mars
take lo-fi garbage assembly (kids
toys, FX units, tone generators. ...)
and reconstruct a giant Lego
smiley face you want to kiss for
being so goddam cheekily
irreverent. Think Jake Slazenger,
Neu, Massive Attack, and The
KLF ina “Thunderbirds are
stoned!" scenario. Tickled punk?
You will be.

00000

H E ' Mo’ Wax signing, ANDREA PARKER
BA G selects cuts from her current playlist

Infonet has always been one of my favourite
labels, and | love Bandulu's next single,
‘Changing World’. And not justbecause | go out
with Jamie from the band! This is dark techno
with arootsy vocal from Jon about how the world
is changing. I really relate to Bandulu.

“Dopplereffekt had a seven-inch single outa
while back. Now there’s an album and | love
“Fascist State” onit. It's bleepy old analogue
electro music, with really stiff beats and some
girl talking about being a scientistin a laboratory.
The label says it's by Kim Kandi and Rudolf
Klonzeiger, but I'm sure it's something to do with
the Detroit boys, maybe Drexciya. Even though
Ilike this a lot, 'm not massivelyinto the electro
revival stuff. You should do
your own interpretations. Go
forwards, not backwards.

“Finally, there’s an excellent
ambient a cappella version of
Attica Blues’ ‘Blueprint’, which |
play out over Underground
Resistance’s ‘Galaxy | Galaxy’.
It has some weird FX going off
in the background, with lovely vocals. When I'm
playing, I'd rather mix up tunes than beats. I'll
even play Jean Michel Jarre over Maurizio.”

‘Wave’ from the
‘Suadade Do
Brazil’ album.
They'rea
Japanese group

DJ Escobar,
Ithas an old

@ Andrea Parker is working with an orchestra for her first
Mo’ Wax single, “The Rocking Chair”. An album, “Yesterday's
Weirdness Is Tomorrow'’s Reason Why”, will follow

can'ttellyou
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SLIP ‘N’ SLIDE
DISCOGRAPHY

SINGLES

HEROES OF ANDTHER LIFE - *| Don't Need You Anymore”
12-inch (HALF 1)

REEFER MADNESS -"Sonic Skank" 12-inch (SLIP 1)
SOUNDSCAPE - "Amoxa" 12-inch (SLIP 2)

MIEN OF FAITH - “Dance" 12-inch (SLIP 3)

HALF - “Airpig" 12-inch (SLIP 4)

SOUNDSCAPE -*Junction 14" 12-inch (SLIP 5)

ROC & KATO - " Jungle Kisses" double 12-inch (SLIP 60)
BOOMSHANKA - “Gonna Make You Move" 12 inch/CD, (SLIP 7)
JOHN BULLOCK - "Hendrix" 12-inch (SLIP 8)

DECOY- "0pen Your Mind" 12-inch (SLIP9)

3 VIAN JURY - “Digital Autopsy” 12-inch (SLIP 10)

MICHELLE WEEKS - “Shaw 'Em How We Do lt" double 12- }
inch (SLIP11D) i
VIVIAN LEE - "Music Is SoWonderful" double 12-inch/CD E
(SLIP 120) !
JOHN BULLOCK- “Hold On" 12-inch (SLIP 13) !
3 MAN JURY - U Dig Deep™ 12-inch (SLIF 14) i
KARON POLLACK - “You Can't Touch Me" 12-inch, (SLIP 15) 1
AFRICAN DREAMS - “All In The Same Family" 12-inch E
(SLIP16) !
GRAND CENTRAL - “Real Good" 12-inch (SLIP 19) !
FIREFLY - “Supernatural” 12-inch (SLIP 20) i
DEEP DISH - "G Deepressed" 12-inch (SLIP21) E
95 NORTH - "LetMg In" 12-inch (SLIP 22) !
DELACY - “Hideaway" double 12-inch (SLIP 23) !
ROC & KATO - Alright" double 12-inch/CD (SLIP 24) !

words Calvin Bush pictures Rip

LINEAR PHAZE - “Humpin™ 12-inch (SLIP 26)

AQUA NEGRA - "Maore" 12-inch (SLIP 27)

LOOSE FEATURING YOLANDA R - “About You" 12-inch/CD
(SLIP28)

ALBUMS

VARIOUS ARTISTS - “Dance And Trance" double LP/GD/MC
(SLIPLP/CD/MC 1)

JOHN HALL - “Rough And Ready" double LP/GD/MG (SLIPLP 2)
VARIOUS ARTISTS - "AMan, A Van And Bleeper” double LP/
CO/MC (SLIPLP 17)

VARIOUS ARTISTS - "Slip N' Slide Volume 1" double LP/ CD/MC
(SLIPLP 18)

VARIOUS ARTISTS - "JazzIn The House" double LP/CD/MC
(SLIPLP 25)




Slippery customers:
Max (left) and Jim Ingles



Vinyl i

Questions answered by Mr Push and Mr Bush

FSOL. .. OD!

I'VE heard FUTURE SOUND OF LONDON have released a record called
“Environments” under their Amorphous Androgynous guise, but | can't find

| thisanywhere. Canyou tellme what this is and where I can get it? Can you
alsotell me what other aliases FSOL have used, and provide a discography?
SIMON WALMSLEY, Sale

| "ENVIRONMENTS" has never actually seen the light of day and the Future Sound

| OfLondon camp are unwilling to offer much information about it beyond the fact
that it was “a now abandoned project”,

FSOL's Brian Dougans and Garry Cabain have used around dozen different
alias s over the years, most of them prior to their signing to Virgin. Before 1988,
there were two singles about whlch ery little is known, an eponymous single
issued under the name of Q and a Brian Dougans promo-only single called

‘ “Crystais" The duo's discography then reads as follows:
' Singles
- HUMANOID - e 12 mch WSRT 12, August 1988)
| HUMANOID - , WSRT/CDWSR 14, April 1989)
HUMANOID FEATURING SH RON BENSON “Tomght" (Westside 12-inch/CD,
| HUMT/HUMGD 1, August 1989)
HUMANOID - “The Deep! (Westside 12-inch, HUMTz April 1990)

ART SCIENCETECHNOLOGY “Esus Flow" (Debut 12-inch, DEBTX 8100, July 1990) v

MENTAL CUBE - “Chile Of The Bass Generation” (Debut 12-inch, DEBTX 3104,
QOctober 1990)
INTELLIGENT COMMUNICATIONS ~ “Principles Of Motion" (Jumpin' &Pumpm 12~
inch, 12TOT 15, February 1991)
SMART SYSTEMS - "Tingler" (Jumpin' & Pumpin' 12-inch, 12TOT 18, May 1991)
| MENTAL CUBE - "So This Is Love" (Debut 12-inch, DEBTX 8112, June 1991)
| FUTURE SOUND OF LONDON - “Papua New Guinea" (Jumpin'& Pumpin' 12-inch/
| €D, 12/CDSTOT 17, October 1991, Remixes issuedon 12-inch/CD as 12/CDSTOT
 17RinMay1992)
| YAGE - "Fuzzy Logic EP" (Jump/n & Pumpin' 12-inch, 12TOT 21, February 1992)
| HUMANOID -~ "StakkerHumanold ,"(Jump/n & Pumpin' 12-inch/CD, 12/CDSTOT
| 27, July 1992)
| SEMIREAL - “Peop lem
| October 1992) .
- METROPOLIS - “M, o
| November 1992)

day (Jumpm & Pumpin' 12-inch/CD, 12/CDSTOT 30,

/ 'nn Cliy Record/ngs 12 /nch/CD UCRT/ICD 11,

VS TICcD 1484, Apnl 7994) ,

| FUTURESOUND OF LONDON ~ “Expander" (Jumpm & Pumpin' 12-inch/CD,

| 12/CDSTOT 37, July 1994)
FUTURE SOUND OF LONDON - “Far Out Son Of Lung And Ramblings Of AMadman”

\ (Virgin 12-inch/CD, VST/CD 1540, Ma y 1995)

| Albums
HUMANOID ~ ‘Global” ( Westside Records LPICD, HUMAN/CDHUM 1989, released
Navember 1988)
FUTURE SOUND OF LONDON - “Accelerator (Jumpin' & Pumpin LP/CD,

| LPTOT/CDTOT 2, February 1992. Reissuedon CD as CDTOT 2R in July 1994)
AMORPHOUS ANDROGYNOUS - "Tales OfEphedrina” (Quigley LF/CD,
LPEBV/CDEBV 1, June 1993)

| FUTURE SOUND OF LONDON - “Lifeforms” (Virgin LP/CD, V/CDV 2722, June 1994)
FUTURE SOUND OF LONDON - "ISDN" (Virgin V/CDV 2755, originally available for
ona day anly in: November 1994. Gran!ed afull release in May, 1995)
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BASS INVADER

CAN you settle a bet between

myself and one of my workmates?

He says that BOOTSY COLLINS

was once a member of JAMES

BROWN's backing band and

played bass on “Sex Machine”.

| say he's talking out of his arse.

Which of us is right? There's a

tenner riding on your answer.

PHIL CARMICHAEL, Coventry

OH dear. It looks like you're going to

be taking home a bit less dosh than

usual at the end of this month.
William (Bootsy) Collins was a fully

_ paid-up member of James Brown's

group for an 18-month period during
the very early Seventies. He and his
brother, guitarist Phelps (Catfish)
Collins, had previously played in an
outfit called The Pacesetters, who
often recorded at the same studio
Brown regularly used in Cincinnati.
The Godfather Of Soul recruited
the brothers and a couple of the
other guys in The Pacesetters at
the.beginning of 1970, when
Maceo Parker and the rest of his
Sixties backing musicians staged a
mass walk-out. ‘

“James Brown and his band were
our heroes,” said Bootsy Collins,
some years later. “We knew all
of their tunes, but we couldn't
actually imagine playing them. To
tell the truth, | don't think either of
us ever quite got used to the fact
we were there.”

The Collins Brothers played on
numerous classic tracks during their
spell with Brown, including “Soul
Power", “Super Bad”, ‘Talkin' Loud
And Sayin’ Nothing” and “Get Up,
Get Into It And Get Involved”. The
*(Get Up | Feel Like Being A) Sex
Machine" single (Polydor seven-inch,
20071 071) was another. By mid-
1971, however, old-hands such as
Fred Wesley and St Clair Pinckney
had rejoined The Godfather, throwing
doubt on the future of the new
arrivals. Opting to get out before they
were thrown out, Bootsy and Phelps
subsequently took up George
Clinton's invitation to enrol in the
Funkadelic family.

Bootsy — what
a spectacle!

Baffled? Bemused? Befuddled? Bamboozled?
Send your guestions to Wiyl Solutions,
Muzik, 25th Floor, King's Reach Tower, Stamford
_ Street, London SE1 9LS e:mail edit@muzik.ipc.co.uk
Pose The Big Question and hag a £25 record token

TOUGH GONGS

LIKE a lot of more, er, mature
clubbers, I'm into the kind of
records you review in your
Downtempo section. Just lately,
I've started getting interested in
old-style Jamaican dub, and I'd
really like to know how this fits into
the general scheme of reggae

thangs. Can you recommend a

good REGGAE COMPILATION
CD which covers the complete
range of music over the years?
LAURA HARRISON, London W3
THERE'S an absolute wealth of
material out there to choose from,
but the most comprehensive is
undoubtedly “Tougher Than Tough:
The Story Of Jamaican Music”, a four-
CD box set which was released in
1998 on Mango (IBXCD 1). The
compilation features no less than
95 tracks and comes with a superb
64-page booklet written by Steve
Barrow, Britain's leading reggae
authority. Barrow is also one of the
guys behind Blood & Fire Records.
“Tougher Than Tough" details the
development of Jamacian music from
the early days of ska and rocksteady,
through reggae and dub, to current
dancehall and ragga sounds. It opens
with The Folkes Brothers' 1960
recording of “Oh Carolina” and closes
with Shaggy's 1993 interpretation of
the very same track. In between,
there are classic cuts from such
luminaries as Black Uhuru, Max
Romeo, Culture, Gregory Issacs,
Frankie Paul, Dennis Brown, Prince
Buster, Big Youth, The Ethiopians,
I-Roy, Burning Spear, Jimmy CIiff. . .
The list goes on and on. You'd best
stock up on the king-size Rizlas.

BEATS AND PIECES

| CAN recall a huge fracas when
M/A/R/R/S released “Pump Up
The Volume”, because the track
took a sample from a Stock-Aitken-
Waterman track. What was this
sample and was the conflict finally
resolved? And did it change the
legal situation at all?

ROBERT DILLON, London N9
M/A/R/R/S was a colloboration
between Martyn and Steven Young of
Colourbox, Rudi and Alex of AR Kane,
and DJs Dave Dorrell and C J
Mackintosh. Despite being their one
and only release, “Pump Up The
Volume” (4AD 12-inch/CD,
BAD/BADMCD 707) was the first
major cut 'n’ paste hit, topping the

UK singles chart at the end of 1987
and selling nearly half a million copies
along the way. It was also the first
ever Number One record for an
independent label.

‘Pump Up The Volume' was
actually granted two simultaneous
releases, the chart hit version and a
12:inch remix (BAD 707R), and it
was the latter which caused the



sampling dispute with Stock-Aitken-
Waterman. SAW claimed that
M/A/R/IR/S had stolen a loop from
their “Roadblock” single (Breakout
seven-inch, USA 611), and
threatened to sue. M/A/R/R/S then
counter-claimed that SAW had
themselves constructed “Roadblock”
from uncleared samples.

However, before the case came up
before the judge, the two parties
agreed to settle out of court, on
condition that neither disclosed any
information about the deal they had
reached. As aresult of this, the legal
position was not changed. Almost all
the major sampling disputes over the
last few years have ended this way,
meaning that there has, so far, not
been a definitive case to clear up the
various vague aspects of the sampling
laws once and for all.

Our own legal expert, Dr Butter,
says that breakbeats are not usually
subject to sample laws. With regard
to other samples, if the record
company who owns the copyright
sues you, you usually have no grounds
for defence and will have to pay
damages. Sample clearance is
therefore always advisable before
releasing a record. Even if you simply
reconstruct a sample, you still have to
obtain the publishing rights, which can
be another problem in itself.

Trip City gent

TAPE THAT!

NOW that A GUY CALLED
GERALD is finally getting the
acclaim he deserves, perhaps you
could fill me in on the mysterious
tape “Trip City” which | recently
found at a record fair. The music is
tremendous and one of my friends
says it originally came with a book,
although | bought it on its own.
What was this book? Is it worth
hunting down?

SCOTT ALDERTON, Newquay

THE book in question, also called
“Trip City", was written by Trevor
Miller and published in 1989 by
Avernus (ISBN 1-871503-02-7), but
has long been out of print. The story
was essentially a post-modem attempt
to describe clubbing in Scho in the
Nineties, the short sentences and cut-
up style made more unusual by the
green print. Opinions about it differ.
One of our journalists, Ngaire Ruth,
who interviewed Miller at the time,

: says it's fairly unreadable.

One fan, however, was A Guy
Called Gerald himself, who Miller had
sent an early draft of his book, along
with a request to provide some music
to accompany the release. The result
was the five-track cassette, which
appeared alongside the novel in a
clear plastic box. Of these cuts (“Trip
City", “Valentine's Theme”, “At The
Mambo”, “FX" and “Soho Chances'),
only “FX" ever made it to vinyl. It was
released as a single an Sony at the
beginning of 1990 (72-inch/CD,
AGCGT/C 1), to be followed by a
second 12-inch features a Derrick
May remix (AGCG X1).

Trevor Miller subsequently went on
to write film scripts. A Guy Called
Gerald is meanwhile currently working
on his next single, which is due to be
released in September.

BREAKS MASTER

LAST month'’s article on Dave
Clarke mentioned that he was
inspired by KOOL HERC, a DJ |
have often seen namechecked but
know absolutely nothing about.
Can you please fill me in on his
career and tell me if it's possible to
get hold of any of his records? I've
searched countless shops in the
hope of finding something by him,
but with no success whatsoever.
COLIN PEAKE, Ramsgate

WIDELY cited as the first hip hop DJ,
Kool Herc was born Clive Campbell in
Kingston, Jamaica, in 1955. His family
moved to New York when he was 12
years old, shortly after which he began

. putting together a sound system

based along the lines of those he'd
heard in the Caribbean. He called his

. sound The Herculord and, by spicing

up his reggae selections with funk,

t soul and jazz tracks, he became one

of the most popular block party DJs in
the Bronx during the early Seventies.
By 1974, Herc had started isolating

. and mixing together the rhythmic

breaks of records to create seamless

! soundiracks. To audiences brought

up on records simply being faded in
and out, Herc was a revelation, and

i people came from all over New York

to hear him perform. His followers
included many of the city's other first
generation of hip hop DJs — most
notably Grandmaster Flash, who had
also been brought up in the West
Indies ~ and DJ Flowers. Flowers,
incidentally, often ran his sound
system in parks assisted by a friend
furiously pedalling a bicycle hooked
up to a generator.

Kool Herc's career came to a
sudden and premature end when he
was stabbed three times while trying
to break up a knife fight at the
Executive Playhouse club in the Bronx.
Although his wounds were not life-
threatening, he sustained a badly
gashed hand, making it impossible for
him to continue with his style of Dling.
He subsequently decided to retire
from the music business.

Despite Kool Herc's significance in
the initial development of hip hop, a
detailed search of every record shop
in the world will not turn up a single
example of his work. His unique skills
were never captured on vinyl.

practised every day, I'd never be

first Technics.”

' WESTBAM - “ALARM CLOCK” (Low Spirit 1

" “I'm putting this in for my. partner,

The Osmonds’ ‘Crazy Horses' is av

TIM GARBUTT fom UTAH SAINTS
selects his all-time favourite dises

Saipf Tim (left)
o Saint Jaz

“Before it was released on Warp, th eak e - bought it
just after | moved to Leeds in around 19 The nghtmares On Wax guys

place in Leeds you could hear that
they do and | think it's a shame it's
On the other side of this was an
came out a year before the Lazy track. The guys were Dng at The Warehouse
in Leeds when he did a PA there and the droppcd their ve I

he came on."

“This is an early hlp hop track. | wa
music, and Cash Money was my
the scratching is the best ! ve ever heari

good should go out and get a video o

r what kind of music you play

“This has the ultimate groove. It doesn't ma
t aHy scratched up the bells at the

as a DJ, you can still drop this record. |
beginning into one of our tunes, 'l Want
the sound for his remix of ‘My Bloody
Westbam's stuff no

bought 'Alarm Cloc,

behmd the counter.”

MASSIVE ATTACK -"UNFINISHED SYMPATHY" (Circa
“Everyone probably has a story abol

one. [t basically reminds me of my

_up since then. Have | ever cried to|
always prefer to listen to on my ow
thought it was brilliant. It was don
sampled Massive? No way, there ar

have some ethics you know!"

FRONT 242 - “"WELGOME TO PARADISE” (Pla |

the New Beat movement, which had a enormous influence on Europcan
techno as it is now. They also played these amazmg gigs and spearheaded
live performances by machine-based bai h

 often overlook the mﬂuence of dow

on Detroit

Utah Saints’ ‘Ohio’ single is out ;
able o‘n'Polydqu ‘
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VINYL CULTURE

33 TURNPIKE LANE, WOOD GREEN N8 OEP
NOW OPRPEN

ED, ‘
JUNGLE HOUSE GARAGE TECHNO ]
SWING IMPORTS RAP HARDCORE

TICKET OUTLET* OPEN SUNDAYS

FREE MOBILE PHONE WHEN SPENDING
£30 OR MORE

visa mastercard eurocard

Prices: UK £3.99 US £5.99
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22 MATHEL STREET
BIG
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LIDERPOOL L2 6RE

PN =)
CUUT B.ACK
R EC O RD S
lenon st. merket. lemon £, truro, telax 01872 260086
Specialists in House, Hard House,
Trance & Techno. Can't find that deep,
unique sound you're after, then give us a
call for a chat. We'll fulfil your needs from
our worldwide selection.

All major credit cards accepted
Mail order a speciality
E Mail service soon
Phone: 01872 260956
Fax: 01872 260956

TAPES

David Morales, Maw, Todd Terry,
Roger Sanchez, Danny Tenagua &
many more.

Call for FREE catalogue
TEL: 01764 662916
MOB: 0378 311660

RECORDS @ TAPES ® COMPACT DISCS
(Dept. MUZIK) 94 BERWICK ST., SOHO, LONDON W1V 3PP
OPEN: MON-SAT 10.30 am-7.00pm —TEL: 0171 287 8385 — FAX: 0171 287 1087

DAVID HOLMES: Minus 61 in Detroit CD
INNERSPHERE: Out Of Body CD 3.99. . . .
IRRES!STIELE FORCE: Waveform (Remixes) .
"THESIS: Agraphobia (Kenny Larkin mixes) .
LEFTFIELD Alro Left Ltd CD 3.99 F A
99 LEFTFIELD: Release The Plessu!e!Song of Life. ...
LEGION OF GREEN MEN: Mosaice Eye
LOOP GURU: Paradigm Shufle. . 4

. Dbl LP 11.49

27142 e:\ch 199
T1pe699 Dbl LF' 8.99 o 12"

: Remixes CD 1
ASIA: Axis Mule CcD || 49
Diaspora
AlA: Last Tmm L|d JICD 12.99.
BASIC CHANNIEL: Gompi
BUAKE BAXTER: Enciots Refocion (Treson €D 1140
BLUE (Sabros Label: Resisance CD 11.49

. .lid 127399
.each 127499
... 127 6.4

nndcrmsmg (Remlxos )CD11.99 .
| MIC THER! it Planet Dust CD 11.99 'hpe 7.99 Dbl LP || .49
MIKE DEAREORN (D Jax: ) Muzikal Journey ... . 3
DEPTH CHARGE: 9 Deadly Venoms CD 11. 49
DJ KEOKI (Moonshine): Mixing It Up w |n
DP SOL (Oliver Lieb): Spacecakes Live in Osio
DRAX (Thomas Hockmin): Menal Plane D 13.86
EAT $TATIC Implant CD 11.49
EAT STATIC: Abduction CD 11.49

99 JEFF MILLS: Purposemaker EP .
MILLS ART: (Axis 12) .
9 MOBY: Into The Blue CDS Io? Pﬂcn 399 .
9 MOUSE ON MARS: Bib CD 3,99 .
PENTATONIK: Credo CD 3. 99
PLUS 8: All Plus 8 + Probe 12" avail:
PRESSURE OF SPEECH: Molllmall\ EP €0'399. "
PUMP PANEL (Missile): Ego A
PUMP PANEL: Confusion CD 3 99
RED PLANET: Vol 1-4 each 1
SABRES OF pARADISE (Rcmlxes) CD 699

UNDERGROUND RESISTANC Most UR 12" available .
UNDERWORLD: Dirty Epic/Cowgirl.

UNDERWORLD: Born Slippery D3.99

X 103: Tephra Remixes (Axis 13). .

CLASSICSCD 11, 49
endezvous CD 11.49 . DlGER blele)
CARE: CD 11.49
GENTLE PEOPLE  Journey CD 399 .
9 ON: CD 1+2 each 3.99.
JAKE SLAZENGER (Muzia): Makesara
urplo Universe CD 7.99
VENTOLIN: 60 175 oach

9
TEXTUROLOGY: CD 11.99
SCULPTURED: CD 11 9‘? 5
BASIC DATA MANIPULATI
ORMEAUISUBGTANCE ?xl?' nacl\ 3 199

i import
| pﬂhal Spnmllc {Pivs 816D 14 99 oo LP m 9
LOOP GURU: Dunlya CD 11.49 . .

LSG (Oliver Lieb):
STERIES OF SCIENCE (D. Woosey) Elohc Nature
W

REDAGAIN P (Source): G-ganlocholoma
REAGANZ (J. Shamp + D. Mo ng Soums Records}
REJUVINATION: Introduction CD 1
SABRES Sabresumg? CD 8.
es

ARy
: G Spol + Peppev Temixes
SUFl (Amb«ann Lile's Rising
VATH: AcadentHalequin oach CD 11.90
Themes CD 1

AUDIO ACTIVE: Hapoy Harper co1

DREADZOI ond Light CD 1149,

SRALL IBRATION: Shrao Song CD 1

PAY ITALL BACK VOL 5 (On-Sound) co 1

PRINCE FAR 1: Dub To Alrica CD 11.4

SANTIC + FRIENDS: An oo Rartor Shiade ol Black 60 i1 49 L 599
lacro Dub Infection 2«CD 14.99 . . ;

| UNION JACK: There Will Be No Armageddon CD 11.49 . HION TRAIN: Homedrown Fantasy D 1146

CHRISTIAN VOGEL: Absolute Time (Tresor) CD 11.99 ORBITAL

WESTBAM: Bam Bam CD 1

YONI (Source): My Litie SoniCD

ARE WE HERE: CD 3.99.
Sampler 4.99
BANDULU: Changngwwd CD3.99 127399
BASIC CHANNEL VOL 1-9 Z)

port .9¢
2x12" each 3.99
. 2x12" each 3.99

Dbl LP 8.99
DEPTH CHARGE: Dbl LP 7.99
DUSK (Peacelrog): Aquarian Project -
FLUKE: Bullet 2xCDs each 3.99. .
| RUSS GABRIEL: Fulure Funk Vol 1
clipsed (LFO mixes) CD

EN

P + P (UK) 1ST CLASS:
ORDERS OVER £50.00 add on £3.00 EXTRA FOR INSURANCE ® S.

g THOMAS FANGER + JAN SKEBER

g PINO + WILDJAMMIN: Xangadix 1 + 2

X /99 VARIOUS: Carry On Harthouse CD 11
... Lid 127699
127142 each 399
HIST
. Dbl LP 899 U

9
EXIT23:CDA4.99. .

399 STRANGE CARGO 2:

9
PEEL SESSIONS

7/TAPE/CD -~ 75p 1ST + 25p THEREAFTER @ 1

MIX MUSIC

CD SINGLE MAIL ORDER SPECIALISTS
UK, import, new release and back
catalogue titles and labels including
ORBITAL, JX, MOBY, WESTBAM, ONYX,
PRODIGY, POSITIVA, JAM & SPOON,
VASQUEZ, PERFECTO and many more.
Write to: 22 0XFORD ST, HARROGATE,
NORTH YORKSHIRE HG1 1PU.
Phone: 01423 528900.

VISA ACCESS SWITCH

SOUNDWAVE IN DUBQQCD 11.99. Dbl LP 849

BANK CHAMBERS « MARKET PLACE - ATHERTON - MANCHESTER - M46 0EG Tel: (01942) 887733 - Fax: (01942) 887722

We specialise in British and US House and Garage releases. Quick delivery on new releases. Simply call or send an S.A.E,
for a free copy of the most exciting cmalovugs this century. International enquiries welcome. Hold on to your pants!

open mon-—fri 10-7
open sat 10-4

MASSIVE FREE NEW

CATALOGUE
House, Garage, Techno & Hip Hop

Rare, Deleted & Hard to Find
Gems at Great Prices!!

hone, Write or Fax Today
(01536) 418893
O Box 13, Rothwell, Kettering,
Northants NN 14 6XS

AIR LIQUIDE: Live in New York City Cl le \T 3 99

CHILL OUT OR DIE VOL 4: Dbl CO 12 99
9

PROBABLV A HOBBERV 0399,
Y TWINS
COCYAINE SEX .

SPORE: CD 1

MASS OBSEHVATION 95: CD 4.99.
SCANNER 142 .

MASS OBSEFWAT!ON
RUNAWAY Tl

FULL FATHOM

49 ALASKA (L. Gamier): Deuxieme CD 5.99.

SCAN X: Intrinsic Mind EP CD 5 99

9 ST GERMAIN: Boulevard 1,2 + 3.

TONI MONO: EP CD 5.99 .

CASCADE:
PAPUA NEW GUINEA: CD 3.99 .

PANDER: ;
FAR OUT SON OF Liaiiin2m399
I. D 11.99 ape 8.49 Dbl LP 11.49
anger + Sicbert . .CD 1399
CHRIS MELOCHE: Wireles: .CD 1399
NAMLOOK » ATOM HEART: Jei Ghariber CD 1399

g NAMLOOK + DAVID MOUFGANG: Koollang .
9 NAMLOOK + TETSU INOUE: 62 Eulengasse.

0J JUNGLE FEVER: Elemental Force Of Phunkees CD 11.49 Dbl LP899 |
D 11.49,

bl LP 8.99

LP8.99

D3. 12
BEDOUIN ASCENT: Mosis for ancles €D 1148 . Dbi LP 849
B:S

APOLLO 2: Dbl CD 13.99.
JOHN BELTRAM: Earth + ngh'lall €D 11.49
BIOSPHERE: Palashnik CD 11.49
BIOSPHERE: Novelty \Vzvss

OCUST Truth Is Born Of Avgm\ems CD 11.49

MODEL 500: Deep szce CD 11.4

69 (Carl Crani’ nd of My

SOURCE EXPERIENCE: Synaaslhwa

UBSURFING: Frozen Ants CD 11.49 .
SUN ELECTRIC: Live 84 CD 11.49.
SUN ELECTRIC: Kitchen CD 11.49

IBIP HOP

ALOOF: Cover The Crime CD 11.99,
DAVID CARON (Mo Wax): Fantasy
DJ KRUSH (Mo Wax): A Wlllm CD3.99
EARTHLING: Radar CD

FUNKY PORCIN! Hed Phone Sex CD 1149 .

REEI 2: Dbl C

NAMLOOK + KLAUS SCHULZE Dark Sido Of The Moog 142 each cn 1399 DK

NAMLOOK + ROBERT SATTLER: Koo
OSKAR SALA: My Fascinating s -EB 1399
each CD 1399
PINO + WILDJAMMIN: The MS-Series.
DRUM + MARK P: Modula Green
DAVID REEVES: In Starless Space .
DaviD REEVES: Otras 1 +
/ARIOUS: The Ambient Cookbook
VICTOR SoL: Solphax
VICTOR SOL + N.HEYi

CYGI range Theme Rel
HARDFLOOR Mahogany Roots CD 3.99 .
DAVID HOLMES VERSUS ALTER EG

Aeriel Service Area 142 .

396 Ui Rimee g 43
ool ‘LP 9.99

- Rare LP 2000
Import. ey

GAM ETERNAL (Original UK 12" + Remix 1
DOCTORIN THE TARDIS: CD 6.49 .

Remix 12712 each 4.99
. Mini LP 5 99
. CD/12" 4.4¢
.con2. 449

. LP 5.4
sv BIOSPHERES + SACRED GROOVES. .
STRANGE CARGO: .CD 1299
. CD 15.99

each CD I\ 99

MILLION TOWN: CD 3.99 !2' 3 99

CD9.99

ORBUS T|

ULTRAWORLD Dbl LP 1099 .

UF gRaB Dbl LP 8.99.

POMM FRIT. . 7
ULTRA RARE TF\A v v v poﬂ CD 149
2x|2" aal:h 3.99
12"5.99
e 12" 15.00

I0US: Triphopsrisy CD 11.99,
VARIOUS: Headz (Mo Wax) Dbl CD

TEMPLE HEAD:.
HIMMER:. .

" 3P 1099
.12/CD 399

(Readt) Dbl CD 12.98.
COLIN DALES OUTER LIMITS VOL1+2
COSMIC CUBES VOLS 1
ELEMENTS + EXPERIMENTS (Plﬂv\el E
FUTURE SOUND

3 JDURNEVS BY DJS VOL

1-7
MODULATION + TRANSFORMATION Vol 2: CD 11.49 ,
NETWORKS 1 (Plus B) cD1
PRIME CUTS Vol 1 +
PROPER N.Y.C.: CD
REACTIVATE 6.
RETURN T0 Tg

1.99 .
10 each CD 11.49
CZE Dbl CD 11.99,

Tape 7.99 3xLP 999
Dbl Tapa 1099 3xLP 1199
3 L
WASTED (Vokumy.
WORLDOF DELIMVOLY 243"
X-MIX 2,3 + 4 eachCD 11.49

0"/12"/LP/VIDEO —£1.50 1ST + 75p THEREAFTER (DOUBLE LP = 2x

IRELAND/EUROPE — x2 UK RATE = REST

OF WORLD -~ x4 UK RATE

. Dbl Tape 8.49 4xLP 1199 |
Dbl LP 8.49




Co®

THE GARAGE & BLACK MUSIC SPECIALISTS

Floor 1:- Soul, Swing, Hip Hop, Funk
Floor 2:- Garage, House, Merchandise, Tickets
Daily Deliveries of US & UK Promos
Worldwide Mail Order — Send SAE for catalogue

UPTOWN RECORDS

3 D’Arblay Street, Soho, London W1
Tel: 0171-434 3639 Fax: 0171-434 3649
Open Mon-Sat. 10.30 a.m.=7.00 p.m.,
Thurs 10.30 a.m.-8.00 p.m.

Hard To Find Records
PO Box 500(M)
Castle Bromwich
Birmingham, B36-ONP
England

Tel: 01675 443343
Fax: 01675 443068
Mobile: 0831 679 525

HARD T0 FIND

RECORDS
Record Finding Agency

WHY WASTE TIME LOOKING ROUND SHOPS TO GET YOUR OLD TUNES WHEN THE BEST
PLACE WILL COME TO YOU BY MAIL-ORDER. SUPPLYING DJ’S & COLLECTORS
WORLDWIDE SINCE 1991. WE SPECIALISE IN FINDING RARE & DELETED:

HOUSE - GARAGE - DETROIT TECHNO - DISCO -
BALEARIC - SOUL & HIP-HOP :

WE WILL FIND YOUR REQUIRED TUNES FOR YOU. SIMPLY SEND US YOUR WANTS LIST

OR TAPE OF UNKNOWN TUNES FOR A PROMPT HELPFUL SERVICE, OR SIMPLY GIVE US

| ACALL FOR A FREE COPY OF OUR 44 PAGE CATALOGUE & INFO PACK LISTING OVER
3,000 TRACKS.

| BELOW IS A SAMPLE FROM THE CURRENT PINK EDITION OF OUR CATALOGUE

B.M.EX - APPOLONIA - SASHA DOUBLE PACK
DAN HARTMAN - RELIGHT MY FIRE
MARSHALL JEFF - HOUSE MUSIC ANTHEM
FPI PROJECT - EVERYBODY + BACK 2ROOTS
THAT KID CHRIS - KEEP ON PRESSIN ON

JIMI POLO - BETTER DAYS (SASHA REMIX)
ROBERT OWENS - I'LL BE YOUR FRIEND
LIBERATION 2 - SMILE THROUGH TEARS

CE CEROGERS - SOMEDAY

REMAKE - BLADE RUNNER

ORANGE LEMON - DREAMS OF SANTA ANNA
KYM MAZELLE - WAS THAT ALL IT WAS
HYSTERIX - TALK TOME

LIL LOUIS - FRENCH KISS

HARDRIVE - DEEP INSIDE

FINGERS - CAN U FEEL IT (VOCAL MIX)

KING BEE - BACK BY DOPE DEMAND
FREESTYLE ORCHESTRA - KEEP ON PUMPING
LEFTFIELD - NOT FORGOTTEN (REMIX)

NJOI - ANTHEM

HARDKISS - DEBUT DOUBLE ALBUM
VIRTUALMISMO - MISMOPLASTICO

FRANKIE KNUCKLES - TEARS

ACAPPELLA ALBUMS 1.2.3.4 &5

MR WENDAL (PEFECTO REMIX)

SUBLIMINAL CUTS - LE VOIE LE SOLEIL
ALISON LIMERICK - WHERE LOVE LIVES

LA LUNA - BANG 2 THE BEAT OF THE DRUM
CHICAGO - STREET PLAYER (BUCKETHEADS)
FALLOUT - THE MORNING AFTER

DEE PATTEN - WHO'S THE BADMAN

GAT DECOR + DEGREES OF PASSION

EMF - THEY'RE HERE (D:REAM MIX)

LISA B - GLAM (REMIX)

UNDERWORLD - REZ

YOUNG MC - KNOW HOW

RHYTHM QUEST - CLOSER TO ALL YOUR DREAMS
NUSH - U GIRLS

WE ARE OPEN FROM 10am - 8pm 6 DAYS A WEEK,
CALL US NOW FOR MORE INFO

PAYMENT ACCEPTED: CHEQUE - POSTAL ORDER -~
MAJOR CREDIT CARDS + SWITCH

records

DANGE MUSIC SPECIALISTS

DAILY IMPORTS FROM THE U.S.A & EUROPE, UK RELEASES
VINYL & CD

ALL MAJOR CREDIT CARDS ACCEPTED
MAIL ORDER SERVICE AVAILABLE

TAG RECORDS, 5 RUPERT COURT, LONDON W1V 7FP.
TEL: 0171 434 0029 - FAK: 0171 434 0489
tagrecords@atlas.co.uk

http://www available soon

BUY! SELL! EXCHANGE!

SOUL BASEMENT, 38 NOTTING HILL GATE, W11 & 0171 221 2793
SOUL - JAZZ - FUNK - ELECTRO - REGGAE - RARE GROOVE
RAP - SWINGBEAT - HOUSE - TECHNO - GARAGE - JUNGLE

DANCE BASEMENT, 229 CAMDEN HIGH ST, N\W1 & 0171 267 1184

s HNO - CARE - AMBIENT - ACID
ARDCORE - B/ R ANDBAG - LOTS OF CLASSICS!

NOTHING LEGAL REFUSED!

OFEICIAL ID WITH ADDRESS & SIGNATURE REQUIRED
Also buy, sell, exchange at:
90 Goldhawk Road, Shepherds Bush, London W12 & 0181 749 2930
403 Mare Street, Hackney, London E8 & 0181 985 0328
480 Fulham Road (Broadway), London SW6 & 0171 385 5350
95 Berwick Street, Soho, London W1 & 0171 434 2939

OPEN 7 DAYS 102am - 8pm  sattp://www.demon.co.uk/mveshops/

b

THE LARGEST RANGE
OF MUSIC POSTERS IN
THE WORLD!!

Send 2 x 1st class stamps for 48 page
catalogue of posters, backstage passes,
. programmes, photos, etc.

To PUSH POSTERS MK.
PO Box 327
Clydebank

Dunbartonshire G81 3HE

Discemingly good House Music for
boys and girls.
Specialising in UK/Euro/US club classics,
anthems, high energy and progressive.
Also available - tapes and merchandise.

Open 11-7 Mon to Sat
8 Shorts Gardens,
Covent Garden WC2 H9AU
Tel: 0171-240 8055
Fax and Mail Order: 0171-240 7628

10% Student discount with SU card.

IMPROVE YOUR
MIXING SKILLS

| New report shows you how!
Learn Top Techniques. Go from standard |
@ to Pro/Pro to the best! Usually £5.99
SAVE £3.00 Now only £2.99

 Same day despatch ¢
S. Saunders, 5 Manor Drive, Scotten,
Knaresborough, N. Yorks HG5 9HY
IF SENDING CASH PLEASE SELLOTAPE TO LETTER




If you need some aural refreshment take a swig of ! DJs, Bands & Performers
the IMILO cocktail - a blend of know how, positive ‘ RING
attitude and the main ingredient - a track record |

|  for making music that no one’s tasted before. | 01303 850856
| Quench your thirst call NI on the IMILOPHONE, then | 01303 226693

come down and check out the flavour. | : for information pack &

LOW COST HIGH QUALITY
AUDIO DUPLICATION

Specialists in short run Promo tapes for

|

FREE demo tape

Contact Nick on the Milophone 0171-729-4100

24 & 16 rack recording, 43044 Hosion Squzare, London N1 6PB ' | TAPE COVER DESIGN SERVICE INCLUDED! ||

Dubbing Theatre One
West London’s premier
dance music facility.
“More gear than you can shake a
stick at”
The King of Brazil 1995 |
Recent clients include:
Liquid-XL Recordings
Azuli Records - Cutting Records
| N.Y.-Linden C -Tony Thorpe - §
| Moody Boyz - Language records - |
| Planet records - Chocolate fudge - §
China records - Slip & Slide - |
Unit 46 — Crammed Discs -
Ore Music — Blunted vinyl & More
Tel 44 [0] 181 964 2881 for More
Details . . ...

To fill in the coupon simply tick
box(s) for the Tee Shirt(s) Size,
Colour and Style required.
Tee Shirts £14.95 + £1.20 P&P.
Make Cheques payable to;
NEXUS 6 LTD LOWER
QUEMERFORD MILL CALNE SN11 8J§

el §

EXPAND YOURMIND & Diversity |

present 2 new clubs.

Setting up a label?
Got a track?

| The “Dance Music” |

Business Programme |

Covering: Licensing ‘
Agreements, Sampile

clearance, Dance A&R, PR &

; Club Promotion, Dance ,

| Distribution, Setting Up a Dance |

| Label, DJing, and Re-mixing |
etc. CRUCIAL STUFF!

Call: 0171 583 0236 |

The Global Entertainment Group |

chungawok i
at th? BRIX A Club of Diversity

upstairs at the GARAG
Bri:tw‘;:i‘l?mhm 22-22 Highbury Corner,

SW2 London N5

s Nearest Tube: Highbury

| N“:“ Tube: B fixton Opening Night Friday 1st !

| pening Night Stntoibar Sbm. 2

Saturday 16th R Pl
Adm: £5, £3.50 conc

You need to know about:

Cutting/Manufacturing/Printing
Distribution/Costs/Legal
Making Money/Saving Money

The real deal from labels
out there doing it.

Call for course details.

on 0181 960 5741

upstairs Live: SURGE
¥ DJs Rasidents, Para, Jon Mace, Jes, Chi +
very special guests.
downstairs DJs Spike, Gaby (Kiss FM),
) Offshore Performance Art: Pagan
Flame

SORTED |s | PUCKERED
Vibrant Red = Vibrant Red

Bright Yellow Pure White Sheer Black
Pure White | | | Baby Blue | | Pure White

NG e S S U B e G b Credit Card
HOT LINE

AidressSeeRR R - = ¢ - inbroiiaang

Postcode OPEN 24HRS Please allow up to

28 days for delivery cpygos
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DPITtoco@ dol. Com .

WHAT THE
LFUYCK'S
GOING ON P/

LREEZE,
ASSHOLES -~

-- OOPS, WRONG
S5L06AN.

I £-MAILEL

OUR PEMANDS

OVER SIX HOURS
AGO -~

MAYBE WE
SHOUL P

THESE
GEEZERS -/

-~ STARTIN'
WI' THIS
BLOKE "CcOS
E"REMINDS ME
OF ME 2AD 7/

Pou, my FRIEND,

HAVE A SER/IOUS

OEPIPAL THING TO
WORK THRU ==




®
" ed For sound and vision

BBC RADIO 1 FM

PETE TONG'S ESSENTIAL
SELECTION (every Fri, 7pm)
August 11 - Live from Spain

THE JOHN PEEL SHOW (Fri, 10pm,
and Sat, 5pm) '
TIM WESTWOOD (Sat, 1am and 9pm)
DANNY RAMPLING (Sat, 7pm)
THE ESSENTIAL MIX (Sat, midnight):
August 13 - HARDFLOOR Live from
Spain

August 20 - NICK WARREN

August 26 - NORMAN JAY

ANNIE NIGHTINGALE'S CHILL
OUT ZONE (Sun, 2am)

STEVE EDWARDS (Sun, 2pm)
ANDY KERSHAW (Sun, 10pm)
MARK TONDERAI (Sun, midnight)
ONE ON THE JUNGLE (Thurs, 9pm)
August 10 - KENNY KEN

August 17 - A GUY CALLED GERALD
August 24 - SHY FX & MC UKAPACHE
August 31 - BROCKIE & MC DET

REGIONAL RADIO

ABERDEEN: NORTHSOUND - 86.9 FM
SOUL CITY (every Fri, 9pm): With
STEVE AGGASILD

CLUB COLLECTIVE (Sun, 7pm)
BIRMINGHAM: BUZZ - 1024 FM
SIMON HARDING (Mon to Fri,
6.30pm and Sun, 5pm)

. IN THE MIX (Sat, 7pm): With

CHAD GEORGE

BIRMINGHAM: METRO - 105.3 FM.

PARIS WALKER (Sat, 3pm)
BRISTOL: RESPEG FM - 1054 FM

(24 hours a day, seven days a week)
DORSET: WESSEX FM - 87.2 and 95 FM
THE DANCE SHOW (Sat, 6pm):
Upfront house, garage and classic
club cuts from PHIL ALLEN
EDINBURGH: FORTH - 97.3 FM

STEPPIN' OUT (Sat, 3pm and Sun,
7pm): With TOM WILSON
GLASGOW: CLYDE 1 - 1025 FM
GEORGE BOWIE (Sat, 6pm)
PAUL WELSH (Sat, 8pm)

Art Attack!

From Bjork to Carl Cox, Paul White’s
ME COMPANY are setting new
standards for record sleeve design

HOW many times have you picked up a
record in amazement at the badly-
designed sleeve? |t seems that, in these
days of home computer graphicsand
design packages, the "l can do that"
mentality blinds people to the possibility
that they may not actually have the
required talent. Thus, record shelves are
weighed down with clumsily constructed
visualisations of dull acid trips.

Standing high above the garbage,
however, design houses like The
Designers Republic and artists like Swifty
have gained strong reputations for their
powerful and unique styles. Perhaps
even better known is Paul White, the
founder of ME COMPANY. Not
necessarily by name, but certainly by his
work. Designing sleeves for artists like
Bjork, Carl Cox and Carleen Anderson,
plus the striking interior Me Company
have created for Riki Tiks bar in London,
White has carved himselfsomething of
aniche with his instantly recognisable,
futuristicimages.

“There's a very basic 3-D programme
which everyone uses and that's where a
lot of these techno cliches come from,”"
says White on the proliferation of bad
designs. "It's very much the design
equivalent of dance musicians who only
use the presets on their equipment.
There are alot of
people who just
shouldn't be doing
it. As David Bowie
oncesaid, The
cruellest thing
God can make
you is not an artist
buta bad artist'."

For many
musicians, the
first time they
relinquish
responsibility for
their record is
when it gets to
the sleeve design stage. Not surprisingly,
some find this transition very difficult.

“Working with artists, you get caught in
the political and philosophical dichotomy
of knowing that you know better than
they do, yet wanting them to have an
inputand be happy with the design,”
notes White. “You have to be a diplomat,
an educator and a prostitute, all at once.”

White's attention to small and often
macabre detailsis central to hisstyle.

Not that the detail is spurious or in any
way fussy. Indeed, the words ‘bold' and
‘theatrical' spring to mind when looking
at his Riki Tiks interior. As playful asitis
striking, trying tosit on one of the bizarre
bar stools isan experience in itself.

“Afriend of mine was drinking in Riki
Tiksand she said that those stools were
the most uncomfortable things she'd
eversaton,” laughs White. "They're like
sitting on a giants piles!”

White is obviously amused by the
thought of people shifting their weight
from buttock to buttock in search of arare
moment of comfort. This wicked sense of
humour can be found throughout his
work, especially on the sleeve for Billie Ray
Martin's single,"Persuasion” (inset left).

“In many ways, | consider that to be the
quintessential Me Company sleeve. It
hasall of our trademarks and it works on
anumber of levels, which | consider to be
very important. There's asubtle wit,
some obvious drug and sub-cultural
referencesand a strong dark side.”

A"darkside" which extends as far as
images of dissected mice and pigeon
embryos. Stomach-churning stuff.

"My designs are not polite - that's for
sure. So many designersstill sitin this
minimal, anal area, but that just bores
me. It seems obvious that elements
from nature can be sampled for design
purposes. I've always been visually
obsessed. Evenasakid | would spend as
much time decoding the imageson a
record sleeve as listening to the record."

Looking around the Me Company studio,
you can't help but notice the kitsch sci-fi
icons which take pride of place. Itlooks
more like a playground than a working
studio. White agrees whole heartedly.

“Me is basically a centre for designer
hedonism. We onlydo what we want to do.
It'sas much about play asit is about work."

words Martin James
picture Kim Tonelli

1am - FAT FREDDIE M: Soul and

LINCOLN:FEVER - 107FM (Sundays)
Station DJs from DieHard, The
Pleasuredome and Vibealite playing
jungle, techno, old skool and 4 beat
LEEDS: DREAM Fi

(Wed to Sun, 6pm - 6am)

The essential Dream Team back on

- air with the usual blend of DAISY &

HAVOC, EGG, GANGSTA BITCHZ
and SHOCK. Hard house to gabba
and beyond

LONDON: CHOIGE - 86.4 FM:

Monday to Friday, 24 hours a day
LONDON : CHILLIN' FM - 102.9 FM

Sundays, 10pm to Midnight

LONDON: GROOVE FM - 82.8 FM
(Weekends - 24hrs)

Soul and Jazz

LONDON: HART FM - 80.4FM

(6pm - 2am, seven days a week)
Garage, house, hard house, jungle
and loads more -

LONDON: KISS - 100 FM

Mondays

Noon - BOB JONES: The good
doctor with his Soul and garage
surgery

2pm - PATRICK FORGE: Jazz and rap
7pm - DAVID RODDIGAN: The

seminal host's reggae chart

9pm - JAZZIE B: Soul, rap, reggae
and deep vibes

Tuesdays

1am - DADDY BUG: Soul, jazz

and R&B

7pm - STEVE JACKSON: The Kiss
house chart

9pm - COLIN FAVER: Techno

and house

Wednesdays

1pm - W WILBERFORCE: House mix
7pm - MAX LX AND DAVE VJ:
Featuring the hip hop chart

9pm - THE JUNGLE SHOW: The
ruffest DJs in a hard step style
Thursdays ‘

1am - GIVIN' IT UP: With an ever-
changing mix of hosts

7pm - TREVOR NELSON: Street soul
9pm - COLIN DALE: Techno and
upfront house

Fridays ‘

1am - AMBIENT AND
EXPERIMENTAL DUB: Hosted by
COLIN FAVER and PAUL THOMAS
7pm - JUDGE JULES: Essential Euro
and garage cuts

Saturdays

swing

4am - ANGIE DEE: Soul and reggae
Noon - GRAHAM GOLD: With the
Official Dance Chart

2pm - PETE WARDMAN: Upfront
house

4pm - JUDGE JULES: Euro, house
and garage (Energise Mix)

9pm - PAUL “TROUBLE”
ANDERSON: Garage, house and disco
11pm - SARAH HB: Garage and house
Sundays

1am - ELECTRONIC AMBIENT
DANCE: Ninja cutz from COLDCUT
8am - MANASSEH: Deep and
dubwise .

Noon - TREVOR NELSON

2pm - GRAHAM GOLD

4pm - MATT WHITE: Swing, soul,
hip hop and R&B

6pm - JOEY JAY: Roots and reggae
8pm - GILES PETERSON

11pm - BOB JONES

LONDON: PURE FM - 83.2 FM

GREG LONG (Sun, 4pm): Phat beats
and blunted styles -

LONDON: RTM - 103 FM

RAY BRADSHAW (Mon to Fri, 6pm)

94 muzik
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Cafe Del Mar’s
JOSE PADILLA

IN THE VIDEO

“The last film | saw was called
‘Night Caller'. It was really bad.
In fact, it was so incredibly
appalling that | had to switch it
off halfway through and I've

already forgotten what it was
about. My favourite film is
‘Bladerunner'. | love the scene
where the snake woman gets
killed in that surreal apartment.
To be honest with you, | first
watched it because Darryl
Hannah is init. I'll watch
anything with her in."

ON THE BOOKSHELF
‘I'haven't had time to read any
books for about three years,
so they just sit on the shelf,
never being touched. | do love
this one book called ‘Perfume’,
but I can't remember who it's
by lit's by Patrick Suskind and
is published via Penguin]."
ON THE BEDROOM
FLOOR

“Loads of shoes, dirty clothes
and records, two duvets and a
bottle of water. Normally I'm
really tidy, but | don't have time
to sort the room out right now.
What records are on the floor?
Just crap stuff | don’t want. I'm
not saying what they are, though.”

Spanish High

Cult author ALAN WARNER on
his taste for the maverick club
scene in Valencia

IMAGINE waking up one morning
to discover that your partner has
committed suicide in the kitchen.
You'd immediately dial 999,
wouldn'tyou? Unless, thatis, you
were Morvern Caller, the central
figurein ALAN WARNER's
haunting debut novel of the same
name. In which case, you'd calmly
unwrap the Christmas presents
your boyfriend had stashed away
for you, empty his bank account,
getsteaming drunk and have a
four-in-the-bed session with your
best mate and two strangers.

Thisiis the catalyst for a series of
hedonistic events taking Morvern
froma Scottish sea port to the
rave scenes of Ibiza, Valencia and
Portugal. Far beyond a simple
question of morality, “Morvern
Caller" presents a tale in which
reality is disjointed, drinking is
heavy and drugs are hard.

Abrutal and yet alarmingly
erotic book, “Morvern Caller"
places Warner alongside Irvine
Welsh and Duncan McLean at
the crest of the new wave of dark
Scottish writers. So what exactly
isgoing on north of the border to
inspire so much sick humour?

"Alotof it is because we come
from a generation of people who
have given up on England,”
explains Warner, on the
telephone from his Highlands
base. “Rather than looking
south, | get inspiration from Latin
American writers. I'mreallyinto
that 'Badlands'sort of imagery,
where people are isolated and
make little very effort to be
creative because they feel
they need to bein a big city
for that. Here in Scotland,
there's this sense that you
have to be in Glasgow
or Edinburgh to by
creative in any way."

SOFA REPORT

MARTIN JAMES dips into the latest
dance fanzines

Musicalso hasa
partto playin
“Morvern Caller", |

.&].Ht‘l;l i)
and the book is .

STREET VIBE*

Telephone/Fax:

littered with T
references to o 724-_ bt -
records by Supporting quality soul, jazz,

jungle and hip hop music, :
“Street Vibe" is stuffed to the
gills with comprehensive
reviews. Although slightly let
down by the jungle section,
which doesn't know its DJ
Krust from its DJ Krush, it
nevertheless also boasts an
excellent array of charts from L
the likes of Eastern Bloc.

artists as varied as Can, Miles Davis,
Future Sound Of London and Spiral
Tribe. It'sa cool soundtrack to
Morvern's headlong rush into the
quasi-spiritual energy of the
Mediterranean club scene.

“I met two German girlsin Spain
who kept saying that the new
Messiah would be a girl and she
would come from the rave scene,”
notes Warner. “This and the dance
scene had a profound effect on
the shaping Morvern's character.”

Alan Warner adds that, although
he has spent lots of time in Ibiza
over the years, he now prefers the
more maverick clubs of Valencia.
Indeed, he can't hide his disdain at
the current commercialisation of
the Great White Island.

“The only people dancing in places
like Space these days are bank

managers, aren't they?"

THE TECHNO
CONNECTION
PO Box 4397,
London SW20 BXT
Energetic, informative and
hooked up to a mainline feed
of irreverent humour. In fact,
this is everything a fanzine
should be. With 24 pages of
unadulterated trainspotting,
"The Techno Connection” is as
on the edge as is possible, while
still finding space for the occasional nod of respect to classic

words Lisa Carson originators such as Kraftwerk.
The film of ‘Morvern Caller’ THE LATEST TRACK
goesinto production shortly. Fax: 0181-563-9558

The novel is available now via

Page after page of press release-style
Jonathan Cape Publishing 1 fiads o} i

editorial, apparently penned by “The
people who invest money, time and
emotion into the music industry",
Business and creativity, of course,
rarely go hand in hand. Let this serve
as a warning.

MAGIC FEET

Telephone/Fax: 0115-978-4739

Very much on a pure techno trip, the Nottingham-based

"Magic Feet" takes a myopic stance against what they call
“shitty handbag, wailing garage,
tinny jungle and swingbeat
bollocks". Although undeniably
enthusiastically written, the end
result is a strictly limited feast
which will leave the average
trainspotter hungry for more,

GRUMPY BROWN (Fri, 5pm)
MANCHESTER: KISS - 102 FM
Mondays to Fridays

2am - KONTINUOUS KISS:
Non-stop, nocturnal grooves
*Bam - GARY BURTON'S
BREAKFAST SHOW

9am - KONTINUOUS KISS
10am - THE KISS LIST:
Manchester's club scene gets a
seeing to

7pm - KONTINUOUS KISS
Mondays

8pm - DA INTALEX DRUM AND
BASS SHOW: with XTCand
MARCUS

Tuesdays

8pm - TIM LENNOX: Manchester's
gay scene in an upfront mix
Wednesdays

8pm - TECHNOMIX: With JOHN
BARRIE

Thursdays

8pm - JUDGE JULES

Fridays

7pm - KISS ENERGY: Non-stop
hi-NRG

8pm - SOMETHING FOR THE
WEEKEND: 808 STATE on the mix

Saturdays

4 4am - ALPHA WAVES: Circuit chillin’

with STUART JAMES

10am - PAUL WEBSTER

2pm - PAUL ANTHONY

6pm - JOE BLOGGS' DANCE CHART
10pm - KISS AT THE HACIENDA:
Sundays

1am - UP ALL NIGHT: NEV
JOHNSON plays house and garage
4am - AUTECHRE on the mix

6am - PAUL WEBSTER

10am - 100% DANCE SUNDAY
2pm - MELLOW GROOVES:
Including the Upfront Dance

Chart Update at 5pm

6pm - GRAHAM GOLD

8pm - MATT THOMPSON'S AURA
10pm - FIRST PRIORITY: MARK
RAE and ROSS CLARK with phat
and jazzy beats ‘
Midnight - NAYA AGHEDO
MANCHESTER: PICADILLY - 103 FM

STU ALLEN (Sat and Sun, 8pm)
MANCHESTER: WAVE - 96.5 FM

MIKE VITTI (Mon to Fri, 83pm, and
Sat, 5.30pm)

THE MIDLANDS: MERCIA - 97 and 102.9 FM
MATTHEW WRIGHT (Fri, 7pm)

THE MIDLANDS: BEACON - 97.2 FM

NEIL JACKSON'S HOUSE PARTY
(Mon to Fri, 6pm)

NOTTINGHAM: TRENT - 96 FM

GET ON THE GOOD FOOT

(Sat, 10pm): Get up to the seminal
vibe controller MARK SPIVEY
PLYMOUTH: PLYMOUTH SOUND - 86.6 FM
THE RHYTHM SHOW (Sat, 6pm)
SCOTTISH BORDERS: BORDERS - 96.8 FM
KEVIN YOUNG (Mon, 4pm) -

THE DANCE EXPERIENCE (Sat, 8pm)
SHEFFIELD - DANCE FM 1075 FM

Mondays

6pm - rap show with DJ MINK
Tuesdays

6pm - DJ SULLEY: Beeswax Records
posse in the area

Wednesdays

6pm - GREG ROBINSON from the
Music Factory

Thursdays

3pm - WINSTON HAZEL

SHEFFIELD - FANTASY FM - 105.9FM

(Seven days a week - 6pm) .
Jungle and hardcore with DJs EAZY
D, JACKMASTER J and DREAM
WALES: RED DRAGON - 97.4 and 103.2 FM
KRIS HILL'S HIT MIX 95 (Sat, 6pm)

WEST COUNTRY &S. WALES: GALAXY - 101 FM
THE BREAKDOWN WITH DJ
MIRANDA (Mon - Thurs 8pm): With
live mixes from. .. WAY OUT WEST
(Mondays): House sounds,

DJ DIGZ (Tuesdays): Swing and
soul. THE DJSELECTION
(Wednesdays). FULL CYCLE
(Thursdays): With deep jazz junglists
RONI SIZE & KRUST

REGGAE ROCKERS (Fri, 8pm)
LOUIE MARTIN SOUL SHOW (Sat, 6pm)
THE TOUCH (Sat, 8pm): With DELI G

THE 3PM EXPERIENCE (Sat, 10pm):

DJ LYNX, and MCS KRISSY KRISS
and KLTZ with live hip hop and rap
THE SOUND LAB (Sat, 11pm): TIN
TIN presents jazz, dub and beyond
WEST YORKSHIRE: PARADISE - 105.1 FM
THE BASSLINE SHOW (Sat, 3-
6pm): Soul to hardcore

NATIONAL TELEVISION

MTV'S GUIDE TO DANCE MUSIC
(MTV, Weekdays except Monday,
8pm from August 22)

Specialist presenters explore the
dance scene. From drum ‘n' bass to
future jazz, hard trance to trip hop and

the many houses of house in between.
MTV DANCE (MTV, Thursdays, 5pm)
Giving it up for the Euro techno
massive.

THE BEAT (ITV, Thursdays, times vary)
‘Iiritating indie git in occassional nod
to dance culture' shock horror!
PARTY ZONE (MTV, Fridays, 11pm)
The MTV dance machine goes on an
underground trip

TALKIN' JAZZ (NBC Super Channel,
Saturdays and Sundays; 8.30pm)
Essential old skool jazz

MTV DANCE (MTV, Saturdays, 4pm)
YO! MTV RAPS (MTV Saturdays, 12am)
Lyrical gangsta grooves from hip
hop's main movers

THE SOUL OF MTV (MTV,
Saturdays,11am)

Fresh from the truly painful quiz game
“The Vibe", Lisa L'Anson gets back to
one of her day jobs

BPM (ITV, Saturdays, times vary)
Magazine-style reportage, regular live
club spots and guest interviews.

Please fax all radio and

TV listings to SCANNERS
‘on 0171-261-7100
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Edited By Mark Roland

SYSTEM 7'’s forthcoming collaboration
with DERRICK MAY

on the back in that boisterous, hearty
American way and grinning like we've known
each other for years.

“Charmed," | smile back, in a repressed English fashion.

“This is Steve," says the head honcho of the legendary
Detroit sound, slapping me again.

The Steve in question is Steve Hillage of System 7, the
group responsible for innumerable hip ambio-techno
releases over the last four or five years. Right now, he's
on the telephone. He's telling a hire company that their
TR 808 doesn't work. He says he doesn't want it and he
won't be paying for it.

"And here's Miquette," continues May, manhandling
me in the direction of Hillage's System 7 partner,
Miquette Giraudy.

Derrick May's biceps are aswide asmy legsand his
slaps are starting tosmart. Still, it's quite a welcome
to Rollover Studios in London's Notting Hill, where
System 7 are in the process of recording their fourth
album, the title of which isstill to be decided. May is
here to work with Hillage and Giraudy on one of the
tracks, also as yet untitled.

"|t'sgreat," enthuses Hillage. “We started working last
night and we're ready to dosome mixing now. We'll get
an album track, a club mix and a more spacey, ambient
mixout of the session. It's been going really well."

"MARK!" BOOMS DERRICK MAY, SLAPPING ME

THE session is the third time that this moderately
unlikely coming-together has occurred. Derrick May
previously helped out on two tracks for System 7's
debut album and two others for their last one. Backin
the early days of the group, System 7 were signed to Ten
Records, the imprint which also first introduced May's
work to the UK listening public by way of the "Techno:
The Sound Of Detroit" compilations.

“They were among the records which initially inspired
me to get active in this musical sphere during the late
Eighties," reveals Steve Hillage. "And it wassomeone
from Ten who gave me Derrick's phone number. | called
him on the off-chance that he might be interested in
working with us, and he was."

Atthat time, however, May was not really aware of
who Hillage was. He had never heard of Gong, the
hippy rock surrealists with whom Hillage played guitar

behind-the-scenes preview of

during the early
Seventies. Nor did he
realise that the English |2
guyonthephonehad M
recorded no less than
eightsolo albums
during the years which |
followed his departure
from Gongin 1976.

"My management
told me that the link-
up might be 'amusing’,"
laughs May. “In the
event, though, working
with Steve and
Miquette has turned
out to be a great experience. I'd never worked W|th real
musicians before."

His first lesson was one of patience.

“| work fast when | work alone,” he continues. "What|
dois quite intimate, quite personal. But being with
System 7 means | have to share my thoughts. | have to
listen to what Steve does, wait, and then react toit.”

Has it changed your approach to your own tracks?

“|'mstill the same person, but it has certainly given me
alot ofrespect for the word 'collaboration'," answers
May. “It really means something to me. It's notsimplya
way for record companies to team up a couple of big
names to make money."

GONG were among the first groups to use a synthesiser
in the UK and their pioneering work helped to make the
instrument an essential noise-generator for those early
psychedelic trips through time and space. With oil wheels
providing the visuals and a tab of strong LSD, it all
seemed really rather far out. System 7's EMS Synthi A
still has some hippy stickers from the Seventieson it.

“Ten years ago we wouldn't have got £50 for the EMS, but
now it's worth much more!" chuckles Miquette Giraudy,
who hasbeen Hillage's writing partner for nigh on two
decades, ever since his firstsolo album, “Fish Rising".

Have you ditched any analogue gear which you now
wish you'd held on to?

“We had a wonderful Mini-Moog," recalls Giraudy.

“Nah, it didn't work properly,” says Hillage. "It had
loads of modifications on it. To be honest, we
don'tget excited about old analogue synths
the way lots of people do. | suppose it's
because we grew up with them. We're much
more interested in equipment like the Nord
Lead we recently bought. Derrick is very keen
onit, too. He's fallen in love with it and wants
to getone. You can control the oscillators
with the knobs, and every move is recordable
Bvia MIDI, withoutany glitches. Plus, you can
save all the sounds so easily."

Hi-tech low-down for boffins and bozos

' A couple of

Akai 51000s bl
vy E‘! : il

Otherstaples of the System 7 sound include a JD 800
("Miquette does amazing things with that," says Steve),
aJuno 106, a couple of S1000s (one of which haseyes
painted on the data wheels), an S3200, the rack-
mounted Super JD, a Quasimidi Technox, a Korg
Wavestation,and a 909. Hillage also has a Steinberger
stockless guitar leaning up against the FX rack.

"| think a big part of the appeal of System 7 to
Derrick is the fact that I'm a guitarist,” says Hillage.
"Although the guitar doesn't feature too much in
Detroit music, some of the guys out there have
connections with the instrument. Juan Atkins was
once a guitar player and so was Mike Banks from
Underground Resistance. I'm hoping to play guitaron
a track with Mike Banks in the future.”

THE collaboration meansthat there are three separate
set-ups in the studio today. Hillage is using an Atari to
manipulate the rhythm samples, while Giraudy has
another Atari and, with the help of headphones, is
working on abstract synthscapes. May meanwhile
prefers to get into the guts of the machines themselves.
Right now, he's programming a 909 by hand, throwing
in live beats in a truly unique style.

When May gets busy with the 909, the results are
placed straight onto two-inch tapes because he knows
he will never be able to come up with precisely the same
sounds again. This then forms the main block on which



Yamaha NS 10M Monitors
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therest of the track will be constructed. Playing it back,
heisolates the 909 parts, punching the desk and
sweeping the EQs. The toms are so loud that my eyeballs
vibrate in their sockets.

“Heh-heh-heh," he cackles. "We're going to have some
fun tonight.”

The preferred System 7 studio approach is to mix live,
doseveral passes onto tape and then edit the results
using Soundtools, as opposed to setting out with a track
which isalready arranged. ;

“Tracks recorded as part of a collaboration often come
together very quickly,” enthuses Hillage. "We spark off
each other. Ideas come thick and fast."

How much is the Detroit vibe influencing the session?

“The Detroit guys tend to getinto the machines more,"
replies Hillage. "But the Detroit sound is more of a feel
than a technique.”

WHEN Derrick May first started making music, most
people associated Detroit with little beyond Motown.
Techno was an unknown format.

“There was electro,” offers May. “And then there was
Juan. And we all know what that meant That meant the
first form of techno and the fundamental use of the
Memory Moog and all of those kinds of keyboards. Then
along came the algorithms and the digital keyboards.
Back then we just went with whatever we could get our
hands on. That was how it started. We didn't care much

EEE e tercmmmm

about the dynamics of the instrument, we were
interested in the potential, the fact that we could do
things that hadn't been done before."

That said, what are now recognised as the classic
techno instruments were not necessarily what the
innovators actually used."

“Despite what a lot of people think, I've never used a
303," says May. "l don't have anything against them,
but the 303 was Chicago's machine."

Chicago's machine? Cool. Justimagine that over
here. "The DX7? Nah mate, that was Leeds’ machine.”
It doesn't have the same ring, does it?

“Thereisno recipe,” he continues. “There is no
keyboard or drum machine which makes the best
techno, or whatever you want to call it. There never has

'~ been. It wasdown to the preferences of a few guys. The

808 was our preference. We were using Yamaha drum
machines, different percussion machines, whatever."

Buteversince the foundations of techno were laid,
countless other artists have been slavishly trying to copy
the pioneers.

“Exactly. People simply haven't used their imaginations.
If they had, do you know how far we'd be now? But |
don'tlike to use the word 'techno’. | hate the fact that all
this music has been segregated, even having clubs with
different floors for different styles. Allyou're doingis
limiting everbody'simaginations. It'sjust the same shit
over and over again.”

words Mark Roland pictures Kim Tonelli
[] '
i i

STEVE Hillage and Miquette Giraudy are pressing on
with the mixing, but there's just enough time left for me
to ask what is on the horizon for Derrick May.

“Well, my Transmat label is in full swing," he
answers. “The sleeping giant has woken. We look at
itin terms of two years. |like to be realistic about it
and | don't believe I'll be doing this in five years. I'll
be forgotten, lost in time, or maybe I'll just run out
of time. | can't tell you that I'll be the shit forever.
But until then, we've got Stacey Pullen and my
Rhythim Is Rhythim project. We've hooked up with
R&S Records now. That was a really good move for
us. I'm very happy to work with them.”

The new Rhythim Is Rhythim material, May promises,
will be with us before the end of the year.

“This is a tune-up for me,” he says, referring to his
48-hour blast with System 7. "To be honest with you,
Ineedit. | can't be the man if | ain't doing shit. Kenny
Larkin is the man, Carl Craig is the man, Dave Angel is
the man. These are the motherfuckers who rule the
world. They set today's standards. | don't expect to
ever setanother standard. I've done that and I'm not
ayoung guy any more. I'm just Derrick May, you
know, Rhythim Is Rhythim, and | plan to make music
for myself. Which is basically what I've always done."

System 7’s as yet untitled fourth album is
scheduled for release in the autumn

muzik OF
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august 12th U K

MIOLANOS ©
pete heller

tell pau | newman UK MIDLANDS, FOX'S LANE,

augu st 19th WOLVERHAMPTON, WEST MIDLANDS
ryo n rooch TELEPHONE: 01902 450011 FAX: 01902 450021

For coach information contact Clublink
Travel: 01132 346767

claudio coccoluto
norman [ay

keith matthews
live p.a. gerideau

august 26th

tony de vit
darron price
pete kelly

hutchinson brothers | billy nasty
banij/jonathan . ashley james

tony humphries
umberto terry hunter
guy dmc elliot eastwick september 2nd

jo mills

derek carter
fat tony
edzy

seb fontaine
noel watson

phil asher

colin hudd dominic moir
marc french

adam ark _ :
scott braithwaite

For advance tickets and
further information
please call the club

hutchinson brothers
ashley james

EVERY SATURDAY me _-Ic:’re £7 MEMBERS / £8 NON MEMBERS

A CHRIS GEORGE PRESENTATION

sept 2th - nancy noise,

stev
Fully Air conditioned Club ¢ lee

sept 16th - swoon party

in association with

sept 23rd -renaissance party

UNLIMITED

sept 30th - marc auverbach
roy the roach
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Danny Rampling, Fablio Paras, Yogi Houghton
plus Live on stage GerldeaU(God sent from New York)

RESIDENT DJS: RALPH LAWSON, HUGGY, LEE WRIGHT, JAMES HOLROYD, SIMON MU & HARVEY
DOORS 9PM-6AM ADMISSION £8 MEMBERS £10 NON-MEMBERS
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The Grand Arcade, Leeds LSl. For further Information: 0113 244 9474 & 0113 245 0923
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MUZIK, TRIBAL UK & KAOS PRESENT

A WEEK IN A PARADISE CALLED PORTUGAL

MONDAY AUGUST 14 TO
SATURDAY AUGUST 19

WELL, it's finally here, After four
years of the Portugese scene proving
itself to be perhaps the freshest and
friendliest club spots in Europe,
Muzik and Tribal UK have teamed up
with the Kaos organisation to provide
a week of club events in and around
Lisbon. Based around the sounds of
DJ Vibe and his recording act with Rui
Vargas, Underground Sound Of
Lisbon, the dark, tribal house and
garage sound that these boys
produce has created a whole scene
of it's own. As a result, acts like
Deep Dish, Danny Tenaglia and
Junior Vasquez can all find their
sound being supported more here
than in any other region in the world.
You can't escape it, especially not
this summer, with the exceptional
week of club events that Muzik, Tribal
and Kaos have lined-up. Enough has
been said about how important the
Lisbon scene is, and will continue to
be. Now is the time to experience it
for yourself. This, then, is the line-up
for the week:

MONDAY AUGUST 14
Kremlin, Escadinhas da Praia,

5 1200 Lishoa

DJ Vibe (Kaos)

Phil Perry (Full Circle)

Miles Hollway (Hard Times)
Elliot Eastwick (Hard Times)

TUESDAY AUGUST 15

Bar Nova Vaga, Praia da Nova Vaga,
Costa da Caparica

DJ Vibe (Kaos)

DJ T Ricciardi (H30/Kaos)
Richard Breeden (Tribal UK)
Rob Di Stefano (Tribal USA)

WEDNESDAY AUGUST 16
Pacha Ofir, Ofir, near Oporto

DJ Vibe (Kaos)

Miles Hollway (Hard Times)
Elliot Eastwick (Hard Times)
O.L.N. Oporto Deep Cuts live

THURSDAY AUGUST 17
Coconuts, Avendia Rei Humberto

11 de ltalia Cascais

Laurent Garnier - eight-hour set

FRIDAY AUGUST 18

Rocks, Rua Rei Ramiro, 292 Porto,
4430 Vila nova de Gaia

Danny Tenaglia

Angel Moraes (Hot ‘N’ Spycy)
DJ Vibe (Kaos)

Phil Perry (Full Circle)

Phil Mison

Scott (Shindig)

Rob Di Stefano (Tribal USA)

SATURDAY AUGUST 19
Castelo de Montemor 0 Velho, Coimbra,
between Oporto and Lishon
Information lines: 00-351-931-214759
and 00-351-39-484731

ROOM ONE

Tony Humphries

Danny Tenaglia

Angel Moraes

DJ Vibe (Kaos)

Phil Perry (Full Circle)

Phil Mison

The Ozone, O.L.N. and

MC Korvorwong live

ROOM TWO

Phil Mison

Elliot Eastwick (Hard Times)
Miles Hollway (Hard Times)
Scott (Shindig)

Richard Breeden (Tribal UK)
Rob Di Stefano (Tribal USA)

PORTUGESE DIS ALSO
APPEARING DURING THE WEEK
Alex Santos, Luis Leite, Ruizinho
and Jiggy

HOTEL INFORMATION

LISBON

Hotel Carlton, Avenida Conde Ualbom 56,
Lishoa

Telephone: 00-351-17951157

PORTO (night of Rocks)

Gaia Hotel, Avenida da Republica 2038,
4430 Gaia

Telephone: 00-351-23796051

RECORD SHOPS

Discomuntdo, Campo Pequeno, 74. 00-351-
17955146

Som So Mundo, Rua De Norte, 42, 00-351-
1343-2991

Eldoradoe, Rua De Norte, 23. 00-351-1342-
3935

Tickets for the Castelo, which holds
over 5,000 people, will be available

from the record shops listed above
and will not cost more than £15,

For full details of the week once you
are in Lisbon, we advise everyone to
meet at Kremlin on the opening night.
Here you will find flyers, posters and
ticket details. A good bet is to stay at
the Carlton Hotel, which is £40 a night
for a twin room.

\

Garnier

DIRECT-DRIVE (the next five)

2 PURE (EDINBURGH)

3 NAUGHTY BUT NICE [HEREFORD, AUGUST 11)
4 JUNIOR BOYS OWN (LONDON, AUGUST 27)

5 FULL CIRCLE [SUSSEX, AUGUST 28)

6 ATOMIC JAM (BIRMINGHAM, AUGUST 19)

muzik TO1



W Muzik’s essential club guide i

WEDNESDAY AUGUST 8

BATH: DIG THE NEW BREED
Moles. 01378-355-426. Residents
Gerard, Tim and Nathan
playing anything from jazz

to funk to house.
HUDDERSFIELD: PURE
Calistos, 18-20 St George's Square.
01484-514-956. £3. Residents
Chris, Iredale and Hutchy.
LONDON: THE LOFT HQ, West
Yard, NW1. 0181-780-9766. 9.30-3am.
£5. Paul “Trouble" Anderson,
who sent the Loft into overdrive
with “Deliver Me" by 3-Dee and
Michael Proctor in front of
Hott's label boss Alan Russell.
This record will never die. . .
Jon Pleased Wimmin and
Woods host PLEASED (Velvet
Underground, 143 Charing Cross Rd,
W1. 0171-439-4655. 10.30-3am. £5). . .
Luke Solomon (check out his
new cut on Prescription
Underground) resides at
COLORS (Bar Rhumba, 36 Shaftesbury
Ave, W1. 0171-287-2715. £5) with
guests and Girls FM Dls.
SWINDON: SWING AND SOUL
POWER Cairos, Shawridge Leisure Pk,
Whitehill Way. 01793-876-817. 9-2am.
£6. Catch Wayne Marshall and
DJ Digz play.

DERBY: PURE NOVA Willow Row.
01332-372-374. 10-2am. £3. Simon
Owen, Russell Salisbury, Jon
Beckley and Steve Harris.
DUBLIN: LIVIN' LARGE Temple

0f Sound, Ormond Quay. 01-872-1811.
10.30-late. £3. Mark Dixon and
Stephan Mulhall.

LONDON: SPEED Mars, 12

Sutton Row, W1. 0171-439-4655.
10-3.30am. £5. LTJ Bukem, Fabio
and Kemistry & Storm... Mr C,
Richard Grey and Mark Broom
host a residents night at SKIZM
(Turnmills, 63 Clerkenwell Rd, EC1.
0171-490-0385. 10-5am. £5). .. Nick
Hanson guests at ANIMAL
HOUSE (Gardening Club, 4 The

Piazza, WC2. 0171-497-3153. 10-3am.
£5). .. Bob Jones (check his
sensational “Black Milk"
compilation for the very richest
in deep soul) is doing his thang
at SHAKE IT LOOSE (Bar Rhumba, 36
Shafteshury Av, W1. 0171-287-2715. £5).
NEWCASTLE: BLOATED
Riverside, 57-59 Melbourne St.
0191-232-9728. £5. Nick Detnon in
his resident's slot.
NOTTINGHAM: ASK YER DAD
Deluxe, 22 James St. 0115-9474819.
lan Tatham and Dave
Congreave.

FRIDAY AUGUST 11

BIRMINGHAM: SHAMPOO
Snobs. 0121-633-0397. Rocky &

Diesel, and Jim Shaft Ryan
open the first night of Chuff
Chuff's new monthly club. . .
Owen Owens resides at
S.L.A.G. (Steering Wheel, Wrottesley
St. 0121-622-3365. 10-2am. £5) with
Tomislav and Brent Cross. . .
Smokin Jo is at CRUNCH (The
Venue, Branston St. 0121-472-4581.
10.30-6am).

BLANFORD: OUTER LIMITS
G-Spot. 01908-270-811. Alex Knight.
BOURNEMOUTH: BUMP The
Palace Nightclub, Hinton Rd. 01202-
317-271. 8.30-late. £7. Leo, Jon
Commer and Rob Acteson.
BRIGHTON: RED Zap, 0Id Ship
Beach. 01272-821588. 10.30-4am. £6.
Eric Powell and OO Fleming. . .
Craig Walsh spins underground
techno at GLUB FOOT (Escape, 10
Marine Parade. 01273-606906. 10-2am.
£4.50) with Andy Mac.
BRISTOL: SOLID STATE Lakota,
6 Upper York St. 0117-942-6208. 9.30-
6am. Summer all-nighter featuring
Carl Cox (who dropped “Red
3" and Cygnus X at the
Melkweg in Amsterdam, where
the club had to stay open an
extra hour to please the
punters) and Andrew
Weatherall (who rocked the
“back room" at Checkpoint
Charlie with a set of grinding
dub and deep beats).
CARDIFF: TIME FLIES SUMMER
PARTY City Hall, Cathays Park. 01222-
382-830. 9-2am. £10. Tony De Vit,
Danny Slade, Craig Bartlett and
Dave Jones.

CHESTER: SWEET Blimpers,

City Rd. 01244-343-781. 9.30-2am. £6.
Phil Cooper and Russ from K
Klass (their mix of Sunscreem
currently huge in the sets of
Jon Pleased Wimmin).
DERBY': BLUE NOTE Biue Note,
14a Sadler Gate. 01332-295-155.
10-2.30am. £5. Timm, Laurie and
Angel. .. Paul Bleasedale is at
CLUB UNIQUE (The Conservatory,
Cathedral Rd. 01332-202-048. 10-late.
£5) with Brett, Maisy and Target.
DUBLIN: TEMPLE OF SOUND
Ormond Quay. 10.30-late. £6. Johnny
Moy and Billy Scurry play.
EDINBURGH: PURE Venue,
17-21 Calton St. 0131-200-3662.
10.30-3am. £7, Twitch, Brainstorm
and Dribbler celebrate five
years of possibly the greatest
underground techno club in the
UK, ever! If you don't trust us,
ask Derrick May and Richie
Hawtin. A very special guest is
also set to appear. .. Phase 6
and Kasbah are at THE GROOVE
(Negociants, Lothian St. 0131-225-
6313, 8-2am. Free).

ELGIN: CHILL FM The Bishops.
0141-353-1118. 8-8am. £10. M8
magazine host with Strictly
Verbal, Casio Brothers and
Analgesia live. Trevor Reilly,

Pic: Jamie B

Technotrance,Static, George
Bowie and Joe Deacon also spin.
GLASGOW: PHAR-0UT
Downstairs at Art School, 168 Renfrew
St. 0141-332-0691. 10-2.30am. £2.50.
Paul Cawley. .. Orde Meikle
and Stuart McMillan reside

at SLAM (Arches, 22 Midland St.
0141-221-8385. 10.30-3am. £6). . .
Milchael Kilkie (a richer man
these days, but we will never
forget the day he fled from
Japan because he was made to
tuck his shirt in every time he
played behind the decks) spins
at the THE ARK (The Tunnel, Mtchell
St. 0141-204-1000. 10-3am. £7).
HEREFORD: NAUGHTY BUT
NICE The Rooms, Bridge St. 01432-
267-378. 10-2am. £5. Danny
Rampling, Ryan Roach and Rob
Scott celebrate the second
birthday of one of the wildest
house clubs around.

HULL: DEJA VU Room, 82-88 George
St. 01482-323-154. 9-3.30am. £9.
John Lancaster, Terry and
Richie are joined by Farley
“Jackmaster” Funk.

KENT: ESSENCE The OId Barn,
Stocks Green Road, Hildenborough.
01732-834444. 9-2am. £6. Fellatio
and Steve Stomp in the
ballroom, Danny Wilks and
Errol D in the Barn bar.
LEEDS: UP YER RONSON Pleasure
Rooms, Marrion St. 01532-449-474, 10-
6am. Sasha and Marc Auerbach
continue to reside, while the rest
of the Ronson team are in Ibiza.
LONDON: OPEN ALL HOURS
Ministry Of Sound, 103 Gaunt St, SE1.
0171-378-6528. 10.30-7am. £12. Carl
Cox, Darren Emerson, DJ Hell,
Frankie D, Frankie Valentine,
Breeze and Jim Masters. Acid
Scout play live. .. Dave Angel,
Glen Wiseman, Tony Sapiano,

BCM, Majorca

Mario De Bellis, Jane Travis,
Phil Perry, Charlie Hall and
Gayle San play the FINAL
FRONTIER (Club UK, Buckhold Rd,
SW18. 0181-877-0110. 10-6am. £11). . .
Nancy Noise is at THE GALLERY
(Turnmills, 63 Clerkenwell Rd, E1.
0171-250-3409. 10-7.30am. £10) with
Danny Keith, Lottie, Tall Paul
and Darren Stokes. . .
GLITTERATI (Cross, Goods Yd, N1.
0171-837-0828. 10.30-4.30am. £10)
continues to be one of the most
popular Friday nights out in
London. .. Blu Peter is at the
GARAGE (Heaven, Villiers St, WC2.
0171-838-5210 ). . . Junior Perez is
at SLINKY (Legends, 28 0Id Burlington
St, W1. 0171-437-9933. 10-6am. £8)
with Mark Anthoney, Rob Blake
and Spencer Broughton. . .
John Digweed visits THIS LITTLE
PIGGY (Velvet Underground, 143
Charing Cross Rd, W1. 0973-214157.

PRESENT

A week of clubbing in Lisbon between August 14-19

EFREBAE

UNITED KINGDOM

PORTUGAL

KAOS
A PARADISE CALLED

Featuring
Danny Tenaglia

Laurent Garnier

DJ Vibhe
Phil Perry
Phil Mison

Angel Moraes

Terry Farley and Pete Heller (Junior Boys Own)
Elliot Eastwick and Miles Hollway (Hard Times)
Richard Breeden and Rob Di Stefano

(Tribal UK and Tribal USA)

Scott (Shindig)




10.30-4am. £7) with Nicky
Holloway and Chris Good. . .
Kiss 100FM continue their epic
PEACH (Leisure Lounge, 121 Holborn,
EC1. 0171-700-6100. 10-6am. £7)
nights with Graeme Gold. ..
Philly and Simon D are joined
by guests each week at V00DO
CHILD (Rock Garden, The Piazza,
Covent Garden, WC2. 0171-836-4052.
11-5am. £8-£5 NUS). . . Music is
the message at BARCODE
(Gardening Club, The Piazza, Covent
Garden, WC2. 0171-497-3153. 10.30-
5am. £7-£5 NUS) with the mighty
Advent and Spring Heel Jack. . .
Danny Hodge is in the ROSE
GARDEN (Club Koo, 28 Leicester
Square, WC2. 0171-839-2633.

10-5am. £8 BF 12 £10 after) with
Huckleberry Finn and DJ

Bird. .. Dodge, Alex Baby,
Femi Fem, Sam B, and T-Money
reside at ROTATION (Subterania,
Acklam Rd, W10. 0181-747-8145.
10.30-3.30, £8) with regular guest
DJs and MCs.
MANCHESTER: BUGGED OUT
Sankeys Soap, Jersey St, Ancoats.
0161-237-3128. 10-3am. £6. Luke
Slater and James Holroyd. ..
Dave Seaman hosts the Love
To Be tour at SUNSHINE (Hacienda,
11-13 Whitworth St.

0161-236-5051. 10-3am. £5)
alongside Nipper, Pete
Robinson and Dave Rofe.
MIDDLSEBROUGH: SUGAR
SHACK Empire, Corporation Rd. 01642-
253-553. The big northern Friday
night out continues.

PERTH: WILDLIFE Ice Factory,
Shore Road. 01382-581-140. 10.30-
3am. £7. Zammo, Gareth
Sommerville and Mark Stuart
with guest Milchael Kilkie.
PORTSMOUTH: HYPNOTIC
STATE South Parade Pier. 01705-
796-310. 10-2am. DJs Anton and
Ped spin trance and techno.
ROMFORD: MALARKY
Hollywood, Atlanta Boulevard. 0860-
548-938. 9-6am. £8. Jazzy M, Nancy
Noise, Jon Da Silva, Tony
Grimley and Gareth Cooke.
RUGBY': THE MAGIC
ROUNDABOUT Crazy Daisy's, 424
London Rd, Stretton On Dunsmore.
01203-454-604. 8-2am. £5. Jay-G
and Jules.

SALISBURY: CONCORDE.

" 01403-267-376. Trevor Rockliffe,
who is now one of the most
sought-after DJs in Germany
thanks to a groundbreaking tour
put on by the “Front Page”
team — Germany's finest
underground techno magazine.
SHEFFIELD: RISE Leadmill, 6-7
Leadmill Rd. 0114-275-4500. 9.30-4am.
£6. House sounds at one of
Sheffield's longest running
nights. .. Mark Wilkinson is

at NICHE (Niche, 87 Sidney St.
0585-201-854. 1208am. £7.50) with
Des Wilkes.

SOMERSET: (Q-WEST Madisons,
West St, Crewkerne. 01460-76753.
9-2am. £5. Phil Allen, Mark
Pritchard and Chad Jackson.
SOUTHEND: RISE AND SHINE
Club Art, 9 Elmer Approach. 01702-333-
277. Micky Finn and Hixxy join
Frenzie and MC Crivage.
STAFFORD: SWOON Colliseum,
Newport Rd. 01785-42444. 9-2am.

£7. Angel and Mark Rowley
with guests.

SWANSEA: ESCAPE CLUB
01403-267-376. Billy Nasty.
SWINDON: THE FRUIT CLUB
Brunel Rooms, Havelock Sq. 01733-531-
384. 9-3am. £7. Tall Paul Newman,
Rap and DR S

Gachet all play.

WALES: BIG CHILL - BLACK

i MOUNTAINS GALA. 0171-281-8106.

: Global Communications, The
Irresistible Force, Tuu, Paul
Thomas (check his show on
Kiss 100FM), Hex and Coldcut,
Cool Breeze (there'll be plenty
of that), Another Fine Day (but
none of that), Wishmountain,
Rockitt, Pete Lawrence,
Goosebumps, Nelson Dilation
and Micky Mice.

WIGAN: DREAM The Pier
Nightclub, Pottery Rd. 01924-243-778.
8-2am. £8. Malcolm Charles, Lee
Turner and Chris Platt.

BELFAST: CHOICE Art College.
01232-747-515. 8.30-1.45am. £10.

i Alan Ferris, Keith Connolly and
Dee O'Grady welcome Luke
Slater. .. Angel is at WISDOM
(Network, 11a Lower North. 01232-
673-648. 8-late. £6) with Eamon
Beagon, Mark Jackson and
Willie Newberry.
BIRMINGHAM: FUN Steering
Wheel, Wrottesley St. 0121-622-
1332. 10-late, £8. CJ Mackintosh
and Colin Dread. .. MISS
MONEYPENNIES (Bonds, Bond St.
0121-633-0397. 9.30-late. £8.50)
continues the Chuff Chuff
clubbing crusade. .. Terry
Farley and Pete Heller are at
\WOBBLE (Venue, Branston St. 0121-
643-0339. 11-7am) with The Lovely
Helen and Phil Gifford. ..
Check out REPUBLICA (Bakers,
: 162 Broad St. 0121-633-3838. 10-late.
: £6) for the finest in uplifting

MIX-TAPE OF THE MONTH

NAME: Tom Harding.
RESIDENCE: Cotham, Bristol.
CONTACT: 0117-924-8673.

BORN: Bristol. 9/1/74.

EXPERIENCE: “[ started on my
friends’ decks, and we began doing
local parties. Then | managed to get
a residency at Anadin in Nottingham
and have since gone on to play at
Club UK and in places like
Amsterdam. I'm a student at
Nottingham University, where I'm
currently taking an Industrial
Economics course. I'm learning how
to make money, basically.”
FAVOURITE DJs: Billy Nasty, Laurent
Garnier, Craig Walsh, Carl Cox, Darren
Emerson.

FAVOURITE CLUBS: Final Frontier
(London), The Vaults (Edinburgh),
Lakota (Bristol), The Zap (Brighton),
Mazzo (Amsterdam)

FAVOURITE LABELS: Aura, Prolekult,
Zoom, Ascension, No Respect.
ALL-TIME CLASSIC:

Underworld - “Cowgirl”.

CURRENT CLASSICS: Sourmash -
“The Blessing” (Zoom), Awex - “Floor
Control” (Unity), Stash - “100 Drums”
(Conscious), Epik - “Driver (Tony De
Vit Remix)” (Aura), Wax Scientists -
“It's Time For House” (Future Wax).
FRUSTRATIONS: “It's bloody hard to
make it, basically. Everyone in the
world wants to be a DJ and you have
to be an arrogant bastard to get
anywhere. And | hate being arrogant.
It pisses me off when you hear ahout
reputedly ‘amazing’ DJs earning a
fortune. I'm doing alright for myself,

SATURDAY AUGUST 12

i house... Alternatively, visit Mr
i Abstract Dance (that's Colin
¢ Dale, to you) at the DANCE

FACTORY (01403-267-376).
BRIGHTON: GLAMOUROUS
Escape,10 Marine Parade. 01273-
606-906. 10-2am. £6.50. Junior
Perez. .. Brighton goes
Detriot with Chris Galloway,
Diamond Sire, Elliot Batting,
Ziggy and Darren Gardiner

at FUTUREFUNK (Loft Club, 11

Dyke Rd. 9-2am. £4.50).
BRISTOL: REVOLUTION Lakota,
6 Upper York St. 0117-9426208. £7/£9.
Norman Jay and Paul Harris
join Nick Warren.

BURNLEY': GET LIFTED Angels,
Curzon St. 01282-35222. 9-2am. £8.
Retro special with guests
Marcus and Gilly.

DERBY': PROGRESS Conservatory,
Cathedral Rd. 01332-362-266. 9-2am.
£8. Pete and Russel are joined
by Boy George and Dave
Lambert. .. lan Ossia is at THE
HOLY TRINITY (Willow Row. 01332-
372374. 10-2.30am. £6).

DUBLIN: TEMPLE OF SOUND
Ormond Quay. 01-872-1811. 10.30-
late. £8. Mark Dixon, Sean
McCann and Timmy Stewart. . .
Trevor Rockliffe guests at
HARMONY AT THE ORMAND
(Ormand Multi-Media Centre. 01-
872-3500. 9-2am. £8.50) with Liam
Dollard and Warren K, while

4 Rhythm play live on stage. . .
Paul Bleasedale takes GREAM
(0151-703-1693) to the Pod with
Greame Park (who is currently
dropping the Blueboy cut on

omHarding
v

ecause I've started my own DJ
gency called Future Life with

: another guy from Bristol called Troy.

People should stick at it and not
worry what other people think about
the tracks they're playing.”
MUZIK’S VERDICT: Well, if you like
houncy techno with cascading drum

¢ rolls and the odd snippet of sliced
vocals, Tom Harding could well be
your man. Already making inroads on

the DJ circuit with dates at Final
Frontier and a recent festival in
Amsterdam with Carl Cox and Billy
Nasty, Harding has certainly found
his niche. Dropping in classic cuts

: like V-Tracks, Awex and that truly
¢ discordant flip to Josh Wink's
i “Higher State Of Consciousness”,

this is a mix-tape of classic hard-

: house cuts which has been mixed so
i smoothly it sounds like it has been
i put together by a computer. That

said, there is enough human touches
to make this a truly invigorating and

i exciting set, and one which has kept
the Muzik office in high spirits for
: the past week or two. You can expect

big things from this man.

For all those promoters who
complain about the dearth of quality
UK mixers, look no further.

Junior Boys 0Wia
Cream, Liverpaol

Rising High).

EDINBURGH: YIP YAP La Belle
Angele, 11 Hasties Close. 0131-225-
2774. 10.30-3.30am. £6. Gareth
Sommerville and Dave Brown.
GLASGOW: RENAISSANCE
Tunnel, Mitchell St. 0141-204-1000.
10-5am. £12. John Digweed,
Allister Whitehead and Marc
Auerbach. .. Nelson Rosado
and Jon Clafone from Mood 2
Swing join Kevin McKay at the
KING STREET RECORDS PARTY
(Voodoo Room, Cambridge St. 0141-
332-3437. 11-3am. £6). . . Harri
and Oscar are at the SUB

CLUB (22 Jamaica St. 0141-248-
4600. 11-4.30am. £8). . . Dribbler

is at SATURDAY NIGHT BEAVER
(The Arena, Oswald St. 0141-221-
3010. 10.30-3.30. £5/£4) with Tracy
Ponciano and DJ Loco.
HUDDERSFIELD: DAMNATION
18-20 Georges Square. 0973-285-421.
£8. Christian Woodyatt and
Tony De Vit.

HULL: SCUBA Room, 82-88

George St. 01482-23154. 10-4am. £7.
Justin Gore and residents
Beige, Bliss, Patrick Garry

and Jeff Ibbson.

LEEDS: BACK TO BASICS Pleasure
Rooms. Marrion St. 01132-449-474.
10-6am. Huggy, Lawson and
Holroyd with guests. .. Miles
Hollway and Elliot Eastwick can
be found at HARD TIMES (Music
Factory, Briggate. 0113-246-7899. £10.
9-3.30am). .. Phil Faversham and
Trannies With Attitude guest at
VAGUE (Wherehouse, Summer St.
0113-246-1033. 10-4.30am. £9).
LEICESTER: HIGH SPIRITS
Venue, University Rd. 0115-948-3456.
Kelvin Andrews and Patrick
Smoove play.

LIVERPOOL: CREAM Nation,
Wolstenholme Sg. 0151-709-1693.
9-2am. £8. Jeremy Healy and
Paul Oakenfold with Paul
Bleasdale, Andy Carrol and
James Barton. .. Rootsman
visits V0ODOO (Le Bateau. 0151-
727-1388. 9-2am. £5). .. Dave
Graham is the host at CLUB

051 (Mount Pleasant, Liverpool City
Centre. 8-late. £7) with Rusty,

Si Edwards, Huey and Dave
Booth at the controls.
LONDON: SEX LOVE & MOTION
Soundshaft, Charing Cross, WC2. 0181-
547-0930. 10.30-3.45am. £8. Russ
Cox, Keith Fielder and Paul
Tibbs play trance and techno. ..
Alex Anderson, Tim Jeffrey,
Darren Stokes and Chris and
James are at GENTREFOLD
(Gardening Club, 4 The Piazza, Covent
Garden, WC2. 0171-379-4793. £12). . .
Ricky Morrison is RULIN
(Ministry Of Sound, 103 Gaunt St,
SE1. 0171-378-6528. 11-9am.
£15) with Harvey, Seb Fontaine,
Rhythm Doctor, Bob Jones,
Jazzy M and Luke Howard (the
man who really rocked Queer
Nation with the sounds of Deep

Dish and 3-Dee featuring
Michael Proctor. What a DJ). ..
The EVENING STANDARDS (Plastic
People, 37 Oxford St, W1. 0956-437-
774. 10.30-6am. £8) continue to be
set... Roy The Roach, Paul
Kelly, Biko, Steve Harvey, Dean
Thatcher, Andy Morris, Nick,
Denton, Danny Eke, Steve
Johnson, Gareth Cooke, Sally
Dee and Paul Graham are all at
UNITED KINGDOM (Club UK,
Buckhold Rd, SW18. 0181-877-0110.
10-6am. £12)... Seb Fontaine is
at MALIBU STACEY (Hanover Grand,
Hanover Square, W1. 0171-499-7977.

10-5am. £12) with Craig Richards

and Jeremy Healy. .. Micky
Simms, Danny Richards and
Daryl B can be found at RAVERS
PLAYGROUND (Club Koo, 28
Leicester Square, WC2. 0171-
839-2633. 10-6am. £10). ..

Paul Oakenfold, Smokin Jo and
Paul “Trouble” Anderson can
be found at PASSION (SW1 Club.
0956-578-079. 10-6am. £10).
LUTON: THE HUG CLUB Legends,
18-24 John St. 01582-484-866. 9-late.
£6. lan Charles and Darren Mac.
MAIDSTONE: BABY LOVE Polo
Club. 01622-758-257. 8-2am. £7.
Princess Julia meets the Boot
Boys and Dan Smith.
MANCHESTER: HOUSE
NATION (Sankeys Soap, Beehive Mill,
Jersey St. 161-237-3128. 10-3am. £7.
The Jockey Slut boys host their
Saturday night of deep house
and dark garage. .. Stu Allen
is at LIFE (Bowlers, Longbridge Rd.
0891-517499. 8-late. £12) with John
Waddicker and Bowa. . .
Greame Park, Tom Wainwright
and Langley reside at THE
HACIENDA (Whitworth St. 0161-
236-5051. 9.30-3am. £13).
NEWCASTLE: SHINDIG
Riverside, Melbourne St. 0191-261-
4386. 9-2.30am. £6/£7. Scott and
Scooby join Ashley Beedle
and Stuart McMillan (the Luke
Slater remix of Slam's “Positive
Education” is already huge).
NOTTINGHAM: 100% PURE
DELUXE Deluxe, 22 St James' St.
0115-947-4819. Timm and Laurie
with guests.

OXFORD: PARKEND Parkend.
01908-270811. Smokin Jo.
PAISLEY: CLUB 69 Roxy's, 40
New Sneddon St. 0141-552-5791.
9.30-2am. £5. Martin and Willy
host one of the very best nights
out eight nowfor experimental
music around.

SHEFFIELD: LOVE T0 BE The
Music Factory, London Rd. 0113-242-
7845. 9-4am. £8. Positiva Records
Party with Judge Jules, Dave
Lambert, Kevin Robinson and
Farley “Jackmaster” Funk. . .

i Jon Allen joins Daz Wilkes at
: NICHE (Niche, 87 Sidney St. 0585-

201854. 12-8am. £7.50). .. Simon
Lawrence, Larry Montana

and Andy Smith are all at
FORBIDDEN FRUIT (Capitol,

Matilda St. 0585-201854. 9-4am. £6).
SOUTHEND: ENOUGH TO MAKE
YOU COME Club Art, 9 Elmer
Approach. 01702-333-277. £6.
Residents Si Barry and Chris
Powell are joined by Nancy Noise.
STOKE: GOLDEN (Please phone
for new venue details). 01782-621-454,
9-4am. £10. Andrew Weatherall,
Nick Warren, Pete Bromley and
Kelvin Andrews continue to
keep Golden shining, despite
having to find a new venue.
SWINDON: FRISKY Brunel
Rooms, Havelock Sq. 01793-531-384.
9-2am. £7. Si Long from Wobble
takes control of the deck.
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TENBY: UP FOR IT 01909-500177.
The Love To Be Tour with DJ
Disciple and Tony Walker.
WARRINGTON: THE WORLD
Church St. 01925-241104. 9.30-2am.
£7. Mike Woods and Barry May.
WOLVERHAMPTON: UK
MIDLANDS Foxes Lane. 0121-530-
2233. 8-2am. £8. The Midlands
mecca night continues to
provide the Wolverhampton
crowd with a much needed
alternative to Pimp.
WORCESTER: WET DREAM
Zigzags. 01905-619-069. 9.30-2am.

£6. Chris & James, Tony
Sanchez and Tristan Price.

SUNDAY AUGUST 13

EDINBURGH: TASTE The Vaults,
Niddry St. 0131-556-0079. 10-3am £5.
With Fisher and Price. .
KENT: CLUB FOR LIFE The Barn,
Stocks Green Rd, Hildenborough. 0171-
497-3153. 3-10pm. £7.50. The Club
For Life roster continues to
rotate at this up-for-it Sunday
afternoon session. Please call
for further details.

LONDON: STRUTT Cross, Goods
Yd, N1. 0181-964-3172. 8-1am. £6.
Nick James and Chris C with
the usual guests from the
British techno elite. .. Pete
Wardmen shows his SUNNY
SIDE UP (The Chunnel Club, 101
Tinworth St, SE1. 0181-723-4884.
7am-Bpm. £5) with Drew, Darren
Pearce, Rod Porteus, Chris
Martin and Vivien Markey.
SLOUGH: FULL CIRCGLE
Greyhound, Colnbook Bypass. 0181-
898-5935. 2-6pm. £5. With Phil
Perry and Gayle San.

PERTH: BOOTZILLA Ice Factory,
Shore Rd. 01738-630-011. 9.30-1am.
£2. The Subterranean Crew mix
up the funk, jazz and hip hop.

DAY AUGUST 14

LONDON: CHILLIN’ Riki Tik, 23-24
Bateman St, W1. 0171-437-1977. 8-
1am. Free. Jim Masters holds the
fort with an ever-eclectic guest.
.. James Lavelle and Giles
Patterson play THAT'S HOW IT IS
(Bar Rhumba, 36 Shaftesbury Av, W1.
0171-287-2715. £3). Contrary to
what you may believe by
reading our back page, James
Lavelle is still the man for
breaking down musical barriers
and fusing old with new.

TUESDAY AUGUST 15

LONDON: THE PINCH Gardening
Club, 4 The Piazza, WC2. 0171-497-
3153. 10-3am. £4. Fabio Paras
hosts another Interboss

night with new signing, This
Chemical Life, playing live in
the Rock Garden. .. Jasper
“The Vinyl Junkie” and Ross
Allen are at BITCHES BREW
(Venom, Bear St, WC2. 0956-338-278.
10-3am. £5).

WEDNESDAY AUGUST 16

BRISTOL: HEAVENLY Lokota,

6 Upper York St. 0117-924-6297.
9.30-2am. £4. Chris & James

plus Jim Charlton.

LONDON: COLORS Bar Rhumba,
36 Shaftesbury Av, W1. 0171-287-2715.
£5. Luke Solomon... Jon
Pleased Wimmin and Woods
hosts PLEASED (Velvet Underground,
143 Charing Cross Rd, W1. 0171-439-
4655. 10.30-3am. £5). . . Paul
“Trouble"” Anderson resides at

THE LOFT (HQ, West Yard, NW1. 0181- :
780-9766. 9.30-3am. £5) with guests }
: CLUB UNIQUE (The Conservatory,

from the cream of garage and
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house. This club is the best
place to be in London this
summer, with that outside
balcony providing a superb
platform for relaxing, before
sweating out with Paul “Trouble".

THURSDAY AUGUST 17 *

DERBY: PURE NOVA Willow Row.
01332-372-374. 10-2am. £3. Tom
Wainwright joins Jon Beckley
and Steve Harris.

DUBLIN: LIVIN' LARGE Temple 0f
Sound, Ormond Quay. 01-872-1811.
10.30-late. £3. Mark Dixon and
Stephan Mulhall.

LONDON: SPEED Mars, 12 Sutton
Row, W1. 0171-439-4655. 10-3.30am.
£5. Fabio (last seen at Space in
Ibiza at midday shaking Carl
Cox’s handand telling him
what an inspiration he has
always been), LTJ Bukem

and Kemistry & Storm....
Graham Gold plays for five
hours at ANIMAL HOUSE
(Gardening Club, 4 The Piazza, WC2.
0171-497-3153. 10-3am. £5).
MANCHESTER: DOMINA
Hacienda, Whitworth St. 0161-236-
5051. 10-2am. £5. Matt Thompson
and Pete Robinson are joined
by Andrew Weatherall.
NOTTINGHAM: ASK YER DAD
Deluxe, 22 James St. 0115-347-4819.
lan Tatham and Dave
Congreave.

READING: CHECKPOINT
CHARLIE After Dark, 112 London St.
0171-625-6411. 8-2am. £6. Billy
Nasty, Pierre, Stripe and
Richard Ford follow the
Checkpoint one-off which
rammed over 1,000 people
into Washington Heights.

FRIDAY AUGUST 18

ABERDEEN: PELICAN Basement,
17 Market St. 01224-585-667. Tich
and Paz Pooba.
BIRMINGHAM: SPACEHOPPER
Dance Factory, Digbeth. 0121-643-
7788. 10-4am. £5. First birthday
celebrations with Tsuyoshi and
Hayden plus resident PSY
Wilde playing psychedelic
trance and techno... Owen
Owens continues at S.L.A.G.
(Steering Wheel, Wrottesley St. 0121-
622-3385. 10-2am. £5) with Matt
Slater, where Smith & Jones
recently rocked the house. As
one punter told Muzik, “These
guys are the best thing I've
heard in years".

BLANFORD: OUTER LIMITS
G-Spot. 01908-270-811. Cristian
Vogel (who seems to have
experienced the tougher side of
Brighton, after a crew hijacked
his sound system).
BRIGHTON: CLUB FOOT Escape,
10 Marine Parade. 01273-606906.
10-2am. £5. Doc Martin and Andy

i Mac... Colin Dale and Josh
i Wink fill in for Eric Powell at

RED (Zap, Old Ship Beach. 01273-
821588. 10.30-5am. £7), who is off
to the Limelight in Belfast.
BRISTOL: LAKOTA 6 Upper York
St. 0117-9426208. Alister
Whitehead, Angel, Nathan
Pope and Grayson Shipley.
CHESTER: SWEET Blimpers,
City Rd. 01244-343781. 9.30-2am. £6.
Love To Be Tour with the
Masters at Work (check their
stunning rework of Donna
Summer, as caned by Terry
Farley and Jim Masters alike).
DERBY': BLUE NOTE Biue Note,
14a Sadler Gate. 01332-295-155. 10-
2.30am. £5. Neil Hinde joins Timm
and Laurie. .. Lee Fisher is at

£5) with Ming and Simon
Williamson.

DUBLIN: TEMPLE OF SOUND
Ormond Quay. 01-872-1811. 10.30-
late. £6. Johnny Moy and Billy
Scurry. .. Rory is at STRICTLY
FISH (0166-07143. 11.30-4am. £6)
with Kandy Tangerine Man

and Mick Heany.
EDINBURGH: PURE Venue,
17-21 Calton St. 0131-200-3662.
10.30-3am. £7. Twitch, Brainstorm,
Dribbler and The Bill. . .

Phase 6 catches THE GROOVE
(Negociants, Lothian St. 0131-225-
6313. 8-2am.Free) with Kasbah.
EVESHAM: ULTIMATE ORANGE
Marliyns Nightelub. 01386-49123.
9-2am. £4. Si Storer and Scott.
GLASGOW: SLAM Arches, 22
Midland St. 0141-221-8385. 10.30-3am.
£6. Orde Meikle and Stuart
McMillan. .. Paul Cawley goes
PHAR-OUT (Art School, 168 Renfrew
St. 0141-332-0691. 10-2.30am. £2.50).
GREENOCK: SUKIT! Rico’s,
Tobago St. 01475-783705. 10-2am. £4.
Kevin McKay, Paul Brooks and
lain Livingston.

HEREFORD: NAUGHTY BUT
NICE The Rooms, Bridge St. 01432-
267-378. 10-2am. £5. Boy George
and Darren Price from
Centuras.

HOWDEN: | DUN 0 Howden
Leisure Centre. 01908-270-811.

Joey Beltram.

HULL: DEJA VU Room, 82-88
George St. 01482-323-154. 8-3.30am.
£9. Al McKenzie, John
Lancaster, Mariane and Richie.
KENT: PROMISE The 0ld Barn,
Stocks Green Road, Hildenborough.
01732-834-444. 9-2am. £8. Luv

Dup, John Kelly, Paul
Bleasedale and Gary Dedman.
LEEDS: UP YER RONSON Pleasure
Rooms, Marrion St. 01532-448-474.
10-6am. Sasha and Marc
Auerbach continue with their
summer residency.

LONDON: OPEN ALL HOURS
Ministry Of Sound, 103 Gaunt St, SE1.
0171-378-6528. 10.30-7am. £12.
Armand Van Heldon, Laurent
Garnier (dropping cuts from
Mark NRG as well as Donna
Summer's “l Feel Love" just for
the Muzik massive. But will he
play the remix?), Billy Nasty, Jim
Masters, Ashley Beedle and
James Gerrard. .. Mark Spoon
returns to FINAL FRONTIER (Club
UK, Buckhold Rd, SW18. 0181-877-
0110. 10-6am. £11) with Carl Cox,
The Producer, Tin Tin, Justin
Robertson, Billy Nasty and Digs
and Whoosh. .. Judge Jules,
Danny Keith, Lottie, Tall Paul
and Darren Stokes are at THE
GALLERY (Turnmills, 63 Clerkenwell
Rd, E1. 0171-250-3409. 10-7.30am.
£10). .. GLITTERATI (Cross, Goods

Yd, N1. 0171-837-0828. 10.30-4.30am.

£10) for the glamour boys and
girls. .. Colin Bickell is at
SLINKY (Legends, 29 OId Burlington
St, W1. 0171-437-9933. 10-6am. £8)
with Nic Loveur, Rob Blake and
Spencer Broughton. ..
Graham Gold, Darren Pearce,
Dave Lambert and Craig
Dimech reside at PEACH (Leisure
Lounge, 121 Holbom, EC1. 0171-700-
6100. 10-6am. £7) with guests
Everton and Double J...
Huckleberry Finn is in the ROSE
GARDEN (Club Koo, 28 Leicester
Square, WC2. 0171-839-2633. 10-5am.
£8 hefore 12 £10 after) with DJ
Bird and Danny Hodges. . .
Dodge, Alex Baby, Femi Fem,
Sam B, and T-Money reside

at ROTATION (Subterania, Acklam
Rd, W10. 0181-747-9145. 10.30-3.30.
£8) with regular guest DJs

and MCs.

MANCHESTER: BUGGED OUT
Sankeys Soap, Jersey St, Ancoats.
0161-237-3128. 10-3am. £6. Laurent
Garnier and James Holroyd. . .
Nipper is at SUNSHINE (Hacienda,
11-13 Whitworth St. 0161-236-5051.
9.30-3am. £6) with Andy Cleeton,
Pete Robinson and Dave
Rofe. .. Or you may prefer

to be YOUNG, GIFTED & SLACK
(Dry Bar, 28 Oldham St. 0161-236-
5920. 7-11pm).

PERTH: WILDLIFE Ice Factory,
Shore Road. 01382-581140. 10.30-3am.
£7. Zammo, Gareth Sommerville
and Mark Stuart.
PLYMOUTH: WAREHOUSE
01403-267-376. Trevor Rockliffe.
ROMFORD: ROMFORD:
MALARKY Hollywood, Atlanta
Boulevard. 0860-548-938. 9-6am. £8.
Tall Paul, John Kelly, Spencer
Broughton, Toney Grimley and
Gareth Cooke.

RUGBY': THE MAGIC
ROUNDABOUT Crazy Daisy’s, 424
London Rd, Stretton On Dunsmore.
01203-454-604. 9-2am. £5. Jay-G
and Jules.

SHEFFIELD: RISE Leadmill, 6-7
Leadmill Rd. 0114-275-4500. 9.30-4am.
£6. Come and Rise to the
occasion. .. Or check Naughty
Nick at NICHE (Niche, 87 Sidney St.
0585-201854. 1208am. £7.50) with
Daz Wilkes.

SOMERSET: Q-WEST Madisons,
West St, Crewkerne. 01460-76753.
9-2am. £5. Phil Allen, Mark
Pritchard and Nic Loveur.
SOUTHEND: RISE AND SHINE
Club Art, 9 Elmer Approach. 01702-333-
277. Grooverider and Supreme.
STAFFORD: SWOON Colliseum,
Newport Rd. 01785-42444. 9-2am. £7.
Angel.

SWINDON: THE FRUIT CLUB
Brunel Rooms, Havelock Sq. 01793-
531-384. 9-3am. £7. Luke Neville,
Sy, Brisk and Menace.
WIGAN: DREAM The Pier
Nightclub, Pottery Rd. 01924-243778.
8-2am. £8. Residents Malcolm
Charles, Lee Turner and Chris
Platt are joined by Pizzaman.

SATURDAY AUGUST 19

BELFAST: WISDOM Network,
11a Lower North St. 01232-813912.
8-1.30am. £7.

Rob Tissera, Eamon Beagon
and Mark Jackson.
BIRMINGHAM: ATOMIC JAM
The Que Club, Corporation St. 01902-
711-619. 9.30-6am. £10. Richie
Hawtin, Josh Wink, Luke
Slater, Sugeon, Bandulu,
Gravity Wheel, Surgeon, DIY
sound system and the Headflux
sound system... Breeze and
Roger the Doctor are at FUN
Steering Wheel, Wrottesley St. 0121-
622-1332. 10-late. £8). . .

ROCKED

@ Rasoul & Digit at BCM,
Magalluf

@ Carl Cox at Time Machine,
Amsterdam

® Kemistry & Storm at Phar-Out,

" Glasgow

@ Jamie Bissmere at Open All
Hours, London

@ Laurent Garnier at No-One,
Amsterdam

@ DI Ralf at Rulin’, London

@ Smith & Jones atS.L.A.G.,
Birmingham

@ Oscar G at Muzik/Hard Times
atLeeds

@® Josh Wink at Strutt, London

@ Underworid at Phoenix,
Stratford

"~ Pic: Raise-A-Head

LOSTIT

@ Congratulations to all of you!

Angel Moraes

@ Angel Moraes at Open All Hours,
London

@ David Holmes at Shindig,
Newcastle

@ LT) Bukem at Good Looking/
Clean Up, London

® David Holmes at Que Club,
Birmingham

@ Laurent Garnier at World Dance,
Kent. Thanks to a bogus hooking
from a certain London crew

@ Jeremy Healy at Club For Life,
Brighton

@ Claudio Coccoluto at BCM,
Magalluf

@ Joey Beltram at Final Frontier,
London, thanks to a bogus

Pic: Michael Wong

booking

If you are a punter ora promoter
and you feel let down by DJs and

clubs, then call the MUZIK
complaints desk on;
0171-261-7518
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Josh Wink, Andy Morris and
Matt Skinner visit WOBBLE
(Venue, Branston St. 0121-643-0339.
11-7am). .. And MISS
MONEYPENNIES (Bonds, Bond St.
0121-633-0397. 9.30-late. £8.50)
continue to ram them in. Check
those dancers. .. REPUBLICA
(Bakers, 162 Broad St. 0121-633-3839.
10-late. £6) continue to unite a
huge Brummie club scene.
BRIGHTON: GLAMOUROUS
Escape,10 Marine Parade. 01273-606-
906. 10-2am. £6.50. Fat Tony.
BRISTOL: REVOLUTION Lakota,
6 Upper York St. 0117-942-6208. £7/£9.
Nick Warren, Jon (Pleased
Wimmin) and Jon Da Silva.
BURNLEY: GET LIFTED Angels,
Curzon St. 01282-35222. 9-2am. £8.
Pete Tong.

CORNWALL: SEVENTH HEAVEN
BOAT PARTY Prince Of Wales Fier,
Falmouth. 01726-824-395. 5.30-late.
Bryon Mayes, Richard Sen,
Paul Stephens, Phil Kendall
and Alex D.

DERBY: PROGRESS Conservatory,
Cathedral Rd. 01332-362-266. 9-2am.
£8. Pete and Russel with Dave
Seaman and Jon Pleased
Wimmin (who both blew the
roof off at the Rhumba in
Arbroath last month). .. Kelvin
Andrews is at THE HOLY TRINITY
(Willow Row. 01332-372-374. 10-
2.30am. £6) with Brett and Maisy.
DUBLIN: TEMPLE OF SOUND
Ormond Quay. 01-872-1811. 10.30-
late. £8. Johnny Moy and Rocky
and Diesel.

EDINBURGH: HORNY MONKEY
Vaults, Niddry St. 01292-267-306.
Parks and Wilson guest with
residents Staurt Duncan,

Steve Livingstone, Colin Cook
and Alan Dundas. .. Zammo
gets STRIPPED (La Belle Angele,

11 Hasties Close. 0131-225-2774.
10.30-3.30am. £6).

GLASGOW: PURE MEGA

BASH Barrowlands. 0141-357-3637.
8-2am. £15. The birthday
celebrations continue with
Twitch and Brainstorm,

Derrick May, Speedy J, Jake
Slazenger and Armando live. . .
Harri and Oscar are at the

SUB CLUB (22 Jamaica St. 0141-
248-4600. 11-3am. £8) with
Dominic. .. Colin Faver is

at ARENA (01403-267-376).
HUDDERSFIELD: DAMNATION
18-20 Georges Square. Alister
Whitehead and Andy Carroll.

i HULL: SCUBA Room, 82-88 George
: St. 01482-23154. 10-4am. £7. Jon and

Lawrence (Smokescreen) join
Beige, Bliss, Patrick Garry and
Jeff Ibbson.

LEEDS: HARD TIMES Music
Factory, Briggate. 0113-246-7899. £10.
9-3.30am. Miles Holloway, Elliot
Eastwick and guests from the
cream of the American
underground garage sound. . .
Terry Farley, Alan Russell and
Darren Emerson go BAGK TO
BASICS (Pleasure Rooms. Marrion St.
01132-449-474. 10-6am). .. Get
VAGUE (Wherehouse, Summer St.
0113-2461033. 10-4.30am. £9) with
Huggy, Lawson and Holroyd.
LIVERPOOL: CREAM Nation,
Wolstenholme Sq. 0151-709-1693.
9-2am. £8. Sasha, Judge Jules,
Dave Seaman, Andy Carrol,
Paul Bleasdale and James
Barton. .. CLUB 051 (Mount
Pleasant. 0151-709-9586. 9-2am. £5)
continues. .. Richie Hawtin is
at \/00DOO (Le Bateau. 0151-727-
1388. 9-2am. £6) with Skitch

and Andy Nicholson.
LONDON: RENAISSANCE The
Cross, Goods Yd, N1. 0171-837-0828.
10-6am. £15. Claudio Coccoluto,
Dimitri, lan Ossia and Nigel
Dawson. .. Check EVENING
STANDARDS (Plastic People, 37
Oxford St, W1. 0956-437-774. 10.30-
6am. £8) for a reliable but hot
night out. .. Graham Gold
performs at GISM (Bar Rhumba,
36 Shaftesbur Av, W1. 0171-287-2715.
£10) with Darren Pearce and
guests. .. Jeremy Healy opens
up at CENTREFOLD (Rock Garden,

4 The Piazza, Covent Garden, WG2.
0171-379-4793. £12) with Phil Brill,
Paul Gardener and Craig
Campbell. .. Josh Wink takes
over the turntables of LEISURE
LOUNGE (121 Holborn, WC2. 0171-242-
1345. 10-6am. £12) at 6am for two
hours. .. Russ Cox is at SEX
LOVE & MOTION (Soundshaft,
Charing Cross, WC2. 0181-547-0930.
10.30-3.45am. £8) with Keith
Fielder and Paul Tibbs. .. Nicky
Holloway, Pete Heller, Marvin
Conner, Simeon, Fabio Paras,
Rad Rice, Nick Hook, Neil
O'Reilly, Arron, Janeen, Darrin
Parks and Simon Hill play
UNITED KINGDOM (Club UK,
Buckhold Rd, SW18. 0181-877-0110.
10-6am. £12). Is that enough DJs
for you?. .. Luke Neville, John
Kelly and Craig Campkell are at

CLASSIC

Pic: Raise- A-Head

MALIBU STACEY (Hanover Grand,
Hanover Square, W1 0171-499. 10-5am.
£12)... DJ Touch and Dominic
play at RAVERS PLAYGROUND (Club
Koo, 28 Leicester Square, WC2. 0171-
839-2633. 10-6am. £10). .. Deep
house and garage is still RULIN’
(Minisrty Of Sound, Gaunt St, SE1.
0171-378-6528. 11-9am. £15/£10/£8)
with Chandrika, CJ Mackintosh,
Harvey, Eli, Christian Woodyatt
and Smokin Jo... Can you
FACE THE MUSIC (EC1, 29-35
Farringdon Rd, EC1. 0171-242-1571.
10-6am. £10) with Graham Gold,
Luv Dup and Nancy Noise?. ..
Sy is at LABYRNTH (Labrynth.
01908-270-811).

MAIDSTONE: BABY LOVE, Polo
Club. 01622-758-257. 9-2am. £7. The
Boot Boys, Athos and Dan
Smith welcome John Kelly.
MANCHESTER: THE HACIENDA
Whitworth St. 0161-236-5051. 9.30-
3am. £13. Graeme Park, Tom
Wainwright and Langley. . .

DJ Roo gets a LIFE (Bowlers,
Longbridge Rd. 0891-517499. 8-late.
£12)... Gareth Sommerville
and Rob Bright both play at
HOUSE NATION (Sankeys Soap,
Beehive Mill, Jersey St. 161-237-

3128. 10-3am. £7).

JOHN KELLY on his blurred memories of QUADRANT PARK (Liverpool, 1989)

“QUADRANT Park was started by
a D) called Mike Nowler, who
was a teacher in a technical
college in Liverpool. He hired
the venue for a christmas party
and was then offered a
residency. He employed Andy
Carroll, and then myself and
James Barton were given work.
By the time we joined he was
already attracting 3,000 people.
When you walked in, everyone
was dancing on the bars. There
were people everywhere. It was
the first time | heard foghorns in
a nightclub. It was the same
kind of atmosphere of a world
championship bexing fight.
“When someone dropped a
record, it was like taking a
penalty at Wembley. The club
had an 8K sound system, but
you couldn’t hear the music for

the screaming. It was quite
scary. The music was a
crossover of American handbag

: and screaming pianos, and what
i we thought of as hardcore at

the time - the likes of N-Joi, T99
and records like “Cubik” by 808

State. They were hard records in

their day. But you could also
play things like “Trapped” by
Colonel Abrams.

“The venue was amazing. It

i hada large sunken dancefloor

and people were just hanging
off the balconeys going beserk.
Towards the end of its time,
they opened a huge part at the
back, usually used for storage.
They cleared it against the

advice of the police, and opened :

it as an after-hours club. They

i managed to get 6,000 people in
: for nearly ten months hefore

they shut the club down. It
became a hit scary in there and
they lost the whole nightclub
because of this all-nighter.
“Everyone from Laurent
Garnier to Sasha, Nipper and
Steve Williams played in there.
It was a real mixture but
everyone was enthusiastic about
anyone who played. It really
was like the FA Cup Final.
Quadrant Park was one of the
biggest and best clubs in the
country and it had a huge effect
on the whole of the North West.
People came from everywhere.
Cream is almost the
continuation of Quadrant Park.
It had similar effect in it's day,
but without any publicity. It was
all word of mouth. And it really
helped the careers of myself,
James Barton and Andy Carroll.“
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As if their némes really matter!

MILTON KEYNES:
DECADENCE Winter Gardens. 01908-
218-795. 9-3am. £5. Lee Fisher,
Ming, Richie L and Ashley.
NEWCASTLE: SHINDIG
Riverside, Melbourne St. 0191-261-
4386. 9-2.30am. £6/£7. The Love
To Be Tour with Boy George
and Tony Walker joining Scott
and Scooby.

NOTTINGHAM: 100% PURE
DELUXE Deluxe, 22 St James’ St.
0115-9474819. Timm and Laurie.
OXFORD: FLIRTY The Coven 2,
Oxpens Rd. 0589-226262. 9.30-2. £7.
Jon Duncan, Matt Bactlett

and Adie.

SHEFFIELD: LOVE TO BE Music
Factory, 33 London Rd. 0113-242-7845.
9-4am. £10. Masters At Work,
Simon Dunmore, Sully and Tony
Walker. .. Terry Marks is at
NICHE (Niche, 87 Sidney St. 0585-
201-854. 12-8am. £7.50). . . Marks
then joins Gareth Cooke and
Tony Grimley at CULTURE SHOCK
& FORBIDDEN FRUIT (Capitol,
Matilda St. 0585-201854. 9-4am. £6).
SOUTHEND: ENOUGH TO
MAKE YOU COME Club Art, 9

Elmer Approach. 01702-333-277.

£6. Residents Si Barry and
Chris Powell welcome Choci
and Gary Dubbs.

STOKE: GOLDEN (phone for

new venue details) 01782-621-454.
9-4am. £10. Jeremy Healy, Josh
Wink, Pete Bromley and

Kelvin Andrews.

SWINDON: FRISKY Brunel
Rooms, Havelock Sq. 01793-531-384.
9-3am. £7. Patrick Smoove.
WINDSOR: HOUSE OF WINDSOR
Mirage, 29-33 Wiliam St. Cleveland
City party with Scott, Si Storer,
Pete Wardman, Joe Flanagan,
Spice of Life, Danielle Montana
and Simon Aston.
WOLVERHAMPTON: UK
MIDLANDS Foxes Lane. 0121-530-
2233. 8-2am. £8. House, chill-out
and the best in wild techno,
where Brandon Block was last
seen standing on the turntables
declaring this, “The best club in
the fucking country”. And then
demanding a big round of
applause. 2,000 people acted
accordingly.

SUNDAY AUGUST 20

EDINBURGH: TASTE The Vaults,
Niddry St. info 0131 556 0079. 10-3am.
£5. Residents Fisher and Price. ..
Or check out Andrew Wetherall
at BLUE ROOM (The Venue, Calton Rd.
0131-557-3073. 10-3am. £3).

GLASGOW: LUSH Voodoo
Rooms, Cambridge St. 0141-332-3437.
11-3.15am. £5. Harri hosts deep
American house sounds.
KENT: CLUB FOR LIFE The Barn,
Stocks Green Rd, Hildenborough.
0171-497-3153. 3-10pm. £7.50.

The Club For Life saga
continues into the afternoon.
LONDON: SPREAD LOVE
PROJECT Gass Club, Whitcomb $t.
0171-839-3922. 11-6am. £7. Deep
house and garage at this
rammed Sunday night affair.
If Deep Dish is your bag, then

i check this out. .. Nick James
i and Chris C are at STRUTT
: (Cross, Goods Yd, N1. 0181-964-3172.

9-4am. £6). .. Pete Wardmen is
at SUNNY SIDE UP (The Chunnel
Club, 101 Tinworth St, SE1. 0181-723-
4884. Tam-6pm. £5) with Drew,
Darren Pearce with guests
Matt Wilson, Pete Haslam,
C-Smooth and Tony Price...
Corrie is at THE LAB (EC1 ,
Farringdon Rd. 0171-242-1571. 6-2am.
£6) with Steve for this night of
hard house and dirty techno.
And don't foget FF. You know
where to go. .. Luke Howard
and Princess Julia reside at
QUEER NATION (Gardening Club,

4 The Piazza, Covent Garden, WC2.
0171-497-3153. 10-3.30am. £5).
PERTH: BOOTZILLA Ice Factory,
Shore Rd. 01738-630011. 9.30-1am. £2.
The Subterranean Crew mix up
the funk, jazz and hip hop.
SLOUGH: FULL CIRCLE

i Greyhound, Colnbook Bypass. 0181-
i 898-5935. 2-6pm. £5. Phil Perry

with Richie Hawtin.

MONDAY AUGUST 21

BRIGHTON: HEADCLASH
Escape, Marine Parade. 01908-270-
811. Richie Hawtin.
LONDON: THAT'S HOW IT IS

: Bar Rhumba, 36 Shaftesbury Av,
¢ W1.0171-287-2715. £3. James

Lavelle and Giles Peterson. . .
Jim Masters is doing anything
but CHILLIN’ (Riki Tik, 23-24
Bateman St, W1. 0171-437-1977.
8-1am. Free).

TUESDAY AUGUST 22

LONDON: THE PINCH Gardening
Club, 4 The Piazza, WG2. 0171-497-
3153. 10-3am. £4. Josh Wink plays
alongside Fabio Paras. . .
Patrick Forge and DJ Debra

: both play BITCHES BREW
: (Venom, Bear St, WC2. 0956-338-278.
¢ 10-3am. £5).
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SHAKAVARA Proudly presents the 3rd Birthday bash, to be held at a new London venue

Saturday 9th September 95 from 9pm - 7am at THE POWERHOUSE. Waterden Road London E15
Ticket Only event e £20

BIRMINGHAM - THE DEPOT 0121 6436045 « BOURNMOUTH - RICHARD CLASSICS 01202 290992 » BRIGHTON - CLASSIC CLOTHING CO
01273 695851 « CAMBRIDGE - CULT 01223 315550 » KINGSTON - CREATIVE SOUNDS 0181 5471228 » LEEDS - JUMBO 01132 455570 »
LEICESTER - PILOT 01162 625535 ¢ LIVERPOOL. - TED BAKER 0151 2367472 » LONDON - TRAX RECORDS W1 0171 7340795 » QUAFF
RECORDS W1 0171 2870785 » FLY RECORDS KENSINGTON 0171 9384407 » SWAG RECORDS CROYDON 0181 6817735 » ZOOM RECORDS
NW1 0171 2674479 » PARADOX N1 0171 2268530 ¢ MANCHESTER - GEESE 0161 8341861 » NOTTINGHAM - SCOTTS 01159 504748 o
ROMFORD - IZIT DANCE 01708 744421 » STOKE - GLOBAL GROOVE 01782 201698 » SHEFFIELD - BROTHER 2 BROTHER 01142 754296

FOR FURTHUR INFO / MEMBERSHIP PLEASE CONTACT SHAKAVARA 0973 156981
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l’s essential club guide

LONDON: PLEASED Velvet
Underground, 143 Charing Cross Rd,
W1. 0171-439-4655. 10-3am. £5. Jon
Pleased Wimmin and Paul
Woods. .. Paul “Trouble”
Anderson continues to host
THE LOFT (HQ, West Yard, NW1.
0181-780 .-9766. 9.30-3am. £5). . .
Luke Solomon shows his true
house COLORS (Bar Rhumba,

36 Shafteshury Av, W1. 0171-287-
2715. £5).

AY AUGUST 24

THU

DERBY': PURE NOVA Willow
Row. 01332-372374. 10-2am. £3.

Phil Gifford, Jon Beckley and
Steve Harris.

LONDON: SPEED Mars, 12 Sutton
Row, W1. 0171-439-4655. 10-3.30am.
£5. Fabio, LTJ Bukem and
Kemistry & Storm. .. Laurence
Nelson is at ANIMAL HOUSE
(Gardening Club, 4 The Piazza, WC2.
0171-497-3153. £5) with Richard
Ford. .. Matthew B guests at
SKIZM (Turnmills, 63 Clerkenwell Rd,
E1. 0171-490-0385. 10-6am. £5) with
Mr C, Richard Grey and Mark
Broom. .. Killer Pussy DJs
are at ! (Fridge, Town Hall Parade.
0171-326-5100. 9-4am. £1).
WELSHPOOL: ROCKIT Images
Nightclub, Berriew St. 01938-552-145.
9.30-1am. £3.50. James Bird and
Jules Sawyer are joined by
Tony De Vit.

FRIDAY AUGUST 25

ABERDEEN: PELICAN Basement,
17 Market St. 01224-585667. Paz
Pooba.

BIRMINGHAM: CRUNCH Venue,
Branston St. 0121-472-4581. 10.30-
6am. Dave Graham.
BLANFORD: OUTER LIMITS G-
Spot. 01908-270811. Craig Walsh.
BRIGHTON: CLUB FOOT Escape,
10 Marine Parade. 01273-606906. 10-
2am. £5. Phil Perry and Andy
Mac. .. Eric Powell is at RED
(Zap, O1d Ship Beach. 01273-821588.
10.30-5am. £7) with Grant
Fleming.

BRISTOL: SOLID STATE Lakota, 6
Upper York St. 0117-942-6208. 9.30-
4am. Blake Baxter. Who needs
anyone else?

CHESTER: SWEET Blimpers, City
Rd. 01244-343781. 9.30-2am. £6. Russ
K Klass and Phil Cooper.
DERBY: BLUE NOTE Blue Note,
14a Sadler Gate. 01332-295155. 10-

108 muzix

i 2.30am. £5. Timm, Laurie and

Greg Fenton. .. Meanwhile,
Parks and Wilson are both

at GLUB UNIQUE (The Conservatory,
Cathedral Rd. 01332-202-048. 10-
late. £5) with Alex Davies and
Dan Scott.

DUBLIN: TEMPLE OF SOUND
Ormond Quay. 01-872-1811. 10.30-
late. £6. Johnnoy Moy and

Billy Scurry.

EDINBURGH: PURE Venue, 17-21
Calton St. 0131-200-3662. 10.30-3am.
£7. This Friday featuring Twitch,
Brainstorm and the Dribbler. . .
Alternatively, check out Phase
6 and Kasbah at THE GROOVE
(Negociants, Lothian St. 0131-225-
6313. 8-2am. Free).

EVESHAM: ULTIMATE ORANGE
Marliyns Nightclub. 01386-49123.
9-2am. £4. Nigel Dawson, James
Bird and Jules Sawer.
GLASGOW: SLAM Arches, 22
Midland St. 0141-221-8385. 10.30-3am.
£6. Orde Meikle and Stuart
McMillan.

HEREFORD: NAUGHTY BUT
NICE The Rooms, Bridge St. 01432-
267-378. 10-2am. £5. American
special with David Morales and
Farley "Jackmaster” Funk.
HULL: DEJA VU Room, 82-88 George
St. 01482-323-154. 9-3.30am. £9.
John, Terry, Marianne and
Richie welcome Marshall
Jefferson.

KENT: ESSENCE The 0ld Barn,
Stocks Green Road, Hildenborough.
01732-834-444. 9-2am. £6. Fellatio,
Steve Stomp, Danny Wilks
and Errol D.

LARGS: SWELL The Fiddler’s, Main
St. 01475-673-297. 10-2am. £4. lain
Livingstone and Kevin Mckay.
LEEDS: UP YER RONSON Music
Factory, Briggate. 0113-244-5521.
Sasha and Marc Auerbach.
LIVERPOOL: FULL ON END OF
SUMMER PARTY Nation, Wolstenholme
Sq. 0151-709-1693. 10-6am. Jeremy
Healy and Carl Cox start their
brand new monthly residency
alongside Paul Bleasdale,
Andy Carrol and James Barton.
Also joining them this time are
Boy George, Jon Pleased
Wimmin, Doc Martin, John
Kelly and Josh Wink.
LONDON: THE GALLERY
Turnmills, 63 Clerkenwell Rd, E1.
0171-250-3409. 10-7.30am. £10. Nicky
Holloway, Danny Keith, Lottie,
Tall Paul and Darren Stokes. . .
Jim Masters and Darren
Emerson reside at OPEN ALL
HOURS (Ministry 0f Sound, 103 Gaunt

St, SE1. 0171-378-6528. 10.30-7am.
£12) with Armando, Mike Dunn,
Felix Da Housecat, Red Marc,
Rad Rice and Dominc Moir
guesting. .. Frank Lorber,
Technology Park, DJ Dag, Jody,
Steve Johnson, Fabio Paras
and Gayle San are at FINAL
FRONTIER (Club UK, Buckhold Rd,
SW18. 0181-877-0110. 10-6am. £11). . .
Paul Gardener is at SLINKY
(Legends, 29 Old Burlington St, W1.
0171-437-9933. 10-6am. £8) with
Mark Antony, Rob Blake and
Spencer Broughton. .. Dodge,
Alex Baby, Femi Fem, Sam B,
and T-Money reside at
ROTATION (Subterrania, Acklam Rd,
W10. 0181-747-9145. 10.30-3.30. £8)
with guest DJs and MCs. ..
Norman Jay is in the FUNKIN
MADHOUSE (Ormonds, JermynSt,
SW1. 0973-425-441. 10-3.30am) with
Alex Hall, Paul Harris, and Dean
Hayes. .. Sy is at DOUBLE DIPPED
(Bagleys, Off York Way. 01908-270-811).
MANCHESTER: BUGGED 0UT
Sankeys Soap, Jersey St, Ancoats.
0161-237-3128. 10-3am. £6. Dave
Clarke returns for a loose
monthly residency. .. Andy
Cleeton is at SUNSHINE (Hacienda,
11-13 Whitworth St. 0161-236-5051.
9.30-3am. £6) with Nipper, Pete
Robinson and Dave Rofe. . .
But YOUNG, GIFTED & SLACK (Dry
Bar, 28 Oldham St. 0161-236-5920. 7-
11pm) is where the night begins
PERTH: WILDLIFE Ice Factory,
Shore Road. 01382-581-140. 10.30-3am.
£7. Zammo, Gareth Sommerville
and Mark Stuart.

ROMFORD: MALARKY
Hollywoods, Atlanta Boulevard. 01708-
742-289. 9-4am. £7. Gareth Cooke
and Russell Penn.

RUGBY: THE MAGIC
ROUNDABOUT Crazy Daisy's, 424
London Rd, Stretton On Dunsmore.
01203-454-604. 9-2am. £5. Jay-G ,
Jules and Paul Kershaw.
SHEFFIELD: LOVE TO BE Music
Factory. 33 London Rd. 0113-242-7548.
£10. The tour rolls on with Dave
Morales, Tony Walker and
Scott Harris. .. Gordon Kaye is
at RISE (Leadmill, 6-7 Leadmill Rd.
0114-275-4500. 9.30-4am. £6) with
Chris & James and Steve
Walker. .. Jon Allen is at

NICHE (Niche, 87 Sidney St. 0585-201-
854, 1208am. £7.50).

SOMERSET: Q-WEST Madisons,
West St, Crewkerne. 01460-76753.
9-2am. £5. Phil Allen, Mark
Pritchard and Jon Da Silva.
SOUTHEND: RISE AND SHINE

Final Frontier,
London

Club Art, 9 Elmer Approach.
01702-333-277. Residents
Tracks and Frenzic welcome
the AWOL tour.

STAFFORD: SWOON Colliseum,
Newport Rd. 01785-42444. 8-2am. £7.

-'With Angel.

STORNOWAY: CHILL FM Town
Hall. 0141-353-1118. 7.30-1.30am. £10.
Chill FM live on stage
supported by DJs Joe Deacon,
Static and Renegade.
SWINDON: THE FRUIT CLUB
Brunel Rooms, Havelock Sq. 01793-
531-384. 9-3am. £7. One Love
special with Alister Whitehead.
WIGAN: DREAM The Pier
Nightclub, Pottery Rd. 01924-243-778.
8-2am. £8. Malcolm Charles, Lee

i Turner and Chris Platt.

SATURDAY AUGUST 26

BELFAST: WISDOM Network,
11a Lower North St. 01232-813-912.
8-1.30am. £7. Welly, Eamon
Beagon, Mark Jackson and
Willie Newbury.
BIRMINGHAM: REPUBLICA
Bakers, 162 Broad St. 0121-633-3839.
10-late. £6. Scott Bond and
guests. .. Priness Julia is at
FUN (Steering Wheel, Wrottesley St.
0121-622-1332. 10-late. £8) with
Paul Chiswick. .. Jon Da Silva
and Al McKenzie join The
Lovely Helen and Si Long

at WOBBLE (Venue, Branston St.
0121-643-0339. 11-7am). . . Chuff
Chuff continue with MISS
MONEYPENNIES (Bonds, Bond St.
0121-633-0397. 9.30-late. £8.50).
BOURNEMOUTH: BUMP N
HUSTLE The Pavillion Ballroom,
Westover Rd. 01202-317-277. 8.30-
late. £7. DJ Disciple, Larry Pena
and Bob Harvey.
BRIGHTON: GLAMOUROUS
Escape,10 Marine Parade. 01273-606-
906. 10-2am. £6.50. Martin Pickard. ..

[\ IT (Zap, Old Ship Beach. 01273-821-

588. 10.30-4am. £7) is still one of
Brighton's biggest and very
best house nights .

BRISTOL: REVOLUTION Lakota, 6
Upper York St. 0117-942-6208. Nick
Warren plays host to Cleveland
City (who seem to have fake
representatives all over the
world, judging by whoever that
was at BCM in Majorca).
BURNLEY': GET LIFTED Angels,
Curzon St. 012682-35222. 8-2am. £8.
Jon Pleased Wimmin.
DERBY': PROGRESS Conservatory,
Cathedral Rd. 01332-362-266. 9-2am.

BCM, Majorca

£8. Kenny Carpenter and
Daniel Davoli join residents
Pete and Russel. .. Tony De
Vit guests at THE HOLY TRINITY
(Willow Row. 01332-372-374. 10-
2.30am. £6) with residents Brett
and Maisy spinning.

DUBLIN: TEMPLE OF SOUND
Ormond Quay. 01-872-1811. 10.30-late.
£8. Featuring Johnny Moy and
Darren Price.

EDINBURGH: YIP YAP La Belle
Angele, 11 Hasties Close. 0131-225-
2774. 10.30-3.30am. £6. Gareth
Sommerville and David Brown.
GLASGOW: SUB CLUB Jamaica
St. 0141-248-4600. 11-3am. £8. Harri,

¢ Oscar and Dominic.
i HULL: SCUBA Room, 82-88 George

St. 01482-323-154. 10-4am. £7. Digs
& Woosh, Beige, Bliss, Patrick
Garry and Jeff Ibson.
HUDDERSFIELD: DAMNATION
18-20 Georges Square. Paul
“Trouble” Anderson

LEEDS: BACK TO BASICS Pleasure
Rooms. Marrion St. 01132-244-9474.
10-6am. Claudio Cocoluto, Josh
Wink, Harvey, Huggy, Holroyd,
Lawson and Scott Bradford. . .
Phil Faversham is at the
controls at VAGUE (Wherehouse,
Summer St. 0113-246-1033. 10-4.30am.
£9)... HARD TIMES (Music Factory,
Briggate. 0113-246-7899. £10. 9-
3.30am) bow out of the Music
Factory with Roger Sanchez,
Miles Holloway, Elliot Estwick
and Jason Boardman.
LEICESTER: HIGH SPIRITS
Venue, University Rd. 0116-275-5329.
Victor Simonelli, Jon Pleased
Wimmin, Charlie Hall, Sarah
Chapman, Fabio Paras and

Dr Dubvibes.

LIVERPOOL: CREAM Nation,
Wolstenholme Sq. 0151-709-1693. 9.30-
2am. £8. Danny Rampling, Boy
George, Jon Pleased Wimmin
and residents Andy Carrol,
James Barton and Paul
Bleasdale. .. Pip and Pezz from
DIY visist VOODOO (Le Bateau, 62
Duke St. 0151-709-6508. £5) with
Skitch and Andy Nicholson.
LONDON: HARD TIMES Camden
Palace, Camden High St. 0113-246-
7899. 10-8am. £18. Tony
Humphries (expected to spin in
Ibiza with Ministry Of Sound),
Ricky Morrison, Terry Hunter
and Bobbi & Steve. .. Phil
Mison leads the way at CLUB
FOR LIFE'S SECRET GARDEN (The
Chunnel Club, 0171-497-3153. 10.30-
6am. £15) with Vivien Markey,



Laurence Nelson, Steve Lee,
Darren Stokes, Chris and
James and Brandon Block. . .
CJ Mackintosh and Justin
Berkmann are at RULIN' (Ministry
0f Sound, 103 Gaunt St, SE1. 0171-378-
6528. 11-10am. £15). .. Sarah HB
continues to play ONE FOR YOU
(Happy Jax, Crucifix Lane, SE1. 0171-
378-9828. 10-6am. £10). .. Simon
Webdale, Matt Frost, James
Mac and Tall Paul Newman get
super sexy at GENTREFOLD
(Gardening Club, 4 The Piazza, Covent
Garden, WC2. 0171-497-3153. 10.30-
6am. £12). . .
Holborn, EC1. 0171-436-1659. 11-8am)
continues for the out-of town
weekenders. .. Norman Jay is
at MALIBU STACEY (Hanover Grand,
Hanover Square, W1 0171-498-7977.
10-5am. £12) with Luke Neville
and Angel... The Operator and
Norris Windross are in the
RAVERS PLAYGROUND (Club Koo, 28
Leicester Square, WC2. 0171-839-2633.
10-6am. £10). .. Phil Gifford is at
CLUB UK (Buckhold Rd, Wandsworth,
SW18. 0181-877-0110. 10-6am. £12)
with Biko, Steve Harvey, Jack
‘n’ Daniels, Judge Jules,
Dominic Moir, Fabulous
Hutchinson Brothers, Matt
Tangent, Von, Rob Roar, Eddie
Jones and Dave Wales. ..
Bobbi & Steve are at GARAGE
CITY (Bar Rumba, 36 Shaftesbury Av,
W1, 0171-287-27515. 10-6am. £12)
with Chrissy.

LUTON: THE HUG CLUB Legends,
18-24 John St. 01582-484-866. 9-late.
£6. Glenn Woods and Mark
Felton.

MAIDSTONE: BABY LOVE, Folo
Club. 01622-758257. 9-2am. £7. John
Kennedy, Paul Gardener and
The Boot Boys.
MANCHESTER: HOUSE
NATION Sankeys Soap, Beehive Mill,
Jersey St. 161-237-3128. 10-3am. £7.
Jon Marsh and Ben Davies. . .
Graeme Park is at THE HAGIENDA
(Whitworth St. 0161-236-5051. 9.30-
3am. £13) with Tom Wainwright
and Langley. .. John Walker,
Stu Allen and Bowa are at

LIFE (Bowlers, Longbridge Rd. 0891-
517-499. 8-2am. £15) with Nipper
and Adam Brewer. Strike and
Jinny perform live.
MANSFIELD: HOT TO TROT
Venue 44, 44 Belvedere St. 01332-
362-266. 11-7.30am. £16. Pete

and Russel's most excellent
monthly bash, this time
featuring guests Mark Moore,
Gordon Kaye, Tony De Vit and
Craig Burger Queen.
NEWCASTLE: SHINDIG
Riverside, Melbourne St. 0191-
261-4386. 9-2.30am. Farley
“Jackmaster” Funk and Craig
Walsh with Scott and Scooby.
NOTTINGHAM: 100% PURE
DELUXE Deluxe, 22 St James’ St. 0115-
947-4819. Timm and Laurie.
PAISLEY: CLUB 69 Roxy's,

40 New Sneddon St. 0141-552-5791.
9.30-2am. £5. Martin and Willie
from Rub-A-Dub Records.
SHEFFIELD: LOVE TO BE

Music Factory, 33 London Rd. 0113-
242-7845. 9-4am. £10. Graeme
Park, DJ Disciple, Seb Fontaine
and Daniele Davoli. .. Alfredo
is at NIGHE (Niche, 87 Sidney St.
0585-201854. 12-8am. £7.50) with
Daz Wilkes. .. Pablo Moraes
and Simeon join Nick James
and Daz Wilkes at FORBIDDEN
FRUIT (Capitol, Matilda St. 0585-
201854. 9-4am. £6).

SOUTHEND: ENOUGH TO MAKE
YOU COME Club Art, 9 Elmer
Approach. 01702-333277. £6. — or
that'ts what Graham Gold and

LEISURE LOUNGE (121

Pic: Jamie B

Lindy Layton and ladyfriend
at Pleased, London

Bradley Carter reckon.
STOKE: GOLDEN (Please call for
new venue details. 01782-621454. 9-
4am. £10). Stress Records host
with Dave Seaman, Chris &
James and Pete Bromley.
SWINDON: FRISKY Brunel
Rooms, Havelock Sq. 01793-531-384.
9-3am. £7. Dominc Moir.
WINDSOR: HOUSE OF WINDSOR
Mirage, 29-33 Wiliam $1. Graham
Gold, Jazzy M, Andreas, Jack'n’
Daniels, Big Andy, Little Tone
and Dean Hayes.

THE NORTH: RENAISSANCE
Secret location. 01782-717-872.

The Grand Tour continues.
Currently on board is the
following line-up of jocks
David Morales, Jeremy Healy,
Danny Rampling, Claudio
Coccoluto, John Digweed,
Fathers Of Sound, Dave
Seaman, lan Ossia, Dimitri,
Keoki, Alister Whitehead, Al
McKenzie, Marc Auerbach,
Nigel Dawson and Mark
Tabberner.
WOLVERHAMPTON: UK
MIDLANDS Foxes Lane. 0121-530-
2233. 8-2am. £8. Hard Times
party with Tony Humphries
and Terry Hunter.
WORCESTER: WET DREAM
Zigzags. 01905-619-069. 9.30-2am. £6.
Jon Da Silva, James Speer and
Mark McKenzie.

SUNDAY AUGUST

BIRMINGHAM: WOBBLE
MEETS CREAM Venue, Branston St.
0121-643-0339. 11-7am. David
Morales, Graeme Park, Paul
Bleasdale, Phil Gifford and

Si Long.

BRIS‘I’OL HARD TIMES TOUR
Lakota, 6 Upper York St. 0117-942-
6208. Tony Humphries and
Terry Farley.

CORNWALL: SEVENTH HEAVEN
BOAT PARTY Prince 0f Wales Pier,
Falmouth. 01726-824-395. 5.30-late.

Pic: Mark McNutty

i Bryon Mayes, Richard Sen, Paul

i Stephens, Phil Kendall, Alex D.

{ EDINBURGH: TASTE The Vaults,
: Niddry St. info 0131-556-0079. 10-3am.
: £5. Fisher and Price... The

i BLUE ROOM (The Venue, Calton Rd.

i 0131-557-3073. £2. 10-3am) keeps

: on chillin’ out with guest DJs

¢ and live acts.

GLASGOW: LUSH Voodoo Rooms,
Cambridge St. 0141-332-3437. 11-
3.15am. £5. Harri is joined by the
finest house guests in the land.
KENT: CLUB FOR LIFE The Barn,
Stocks Green Rd, Hildenborough. 0171-
497-3153. 3-10pm. £7.50. The Club
For Life specialists continue.
LONDON: JUNIOR BOYS OWN
Substation South, Brixton. 0181-96-
4495. Derrick Carter, Kenny
Carpenter, Mr Onester and
Rocky, in what should be one
of the parties of the summer
season. The day should begin
at Full Circle with Eric Powell,
move on to here, continue with
Kenny Carpenter at MINISTRY
OF SOUND - MEMBERS PARTY

(103 Gaunt St, SE1. 0171-378-6528.
Free for members) with Ce Ce
Rogers, Judge Jules, Gareth
Cooke and Tony Humphries.
And then end at Full Circle
tomorrow. .. Deep house and
garage continues at the SPREAD
LOVE PROJECT (Gass Club, Whitcomh
St. 0171-839-3922. 11-6am. £7). ..
Luke Howard and Princess Julia
are at QUEER NATION (Gardening
Club, 4 The Piazza, Covent Garden,
WC2. 0171-497-3153. 10-3.30am). . .
Nick James is at STRUTT (Cross,
Goods Yd, N1. 0181-964-3172. 8-4am.
£6) with Chris C. .. Pete
Wardmen hosts SUNNY SIDE
UP (The Chunnel Club, 101 Tinworth
St, SE1. 0181-723-4884. 7am-6pm.
£5) with Drew and Darren
Pearce. Guests include Skol,
Elevatorman, DJ Kenny and
Simon Hill.
MANCHESTER: FLESH Hacienda
Whitworth St. 0161-861-7270. Come
and join in the celebrations for
the Manchester's Gay Carnival,
for a very special night with
guest PAs and DJs.
NOTTINGHAM: DELUXE 01403-
267-376. Josh Wink.
PERTH: BOOTZILLA Ice Factory,
Shore Rd. 01738-630-011. 8.30-1am.
£2. The Subterranea Crew mix
“p the funk, jazz and hip-hop.
ROMFORD: DESTINY THE
CREAM JOINS MALARKY Hollywoods.
01708-742289. 9-6am. A massive
Bank Holiday mash up with
Graham Gold, Alex P, Brandon
Block, Tall Paul, Marc
Auerbach, Gareth Cooke,
Toney Grimley, Busta Brooker,

i Steve B, lan Wright, Si Barry,

: Chri Powell and Norman H.

: SLOUGH: FULL CIRCLE

: Greyhound, Colnbook Bypass. 0181-

i §98-5935. 2-6pm. £5. Eric Powell

i from Bush Records joins

: Phil Perry.

: WOKINGHAM: AS YOU LIKE IT
i Pheonix Plaza, Wellington Rd. 0956-

375-370. 9-4am. £8. Robin Ball,
Keith Fielder and Adam

VIONDAY AUGUST 28

BRADFORD: AT HER
MAJESTIES PLEASURE The Maestro.
01274-771-119. 8-4am. Jeremy
Healy, Boy George, Jon
Pleased Wimmin, Dave
Seaman, Tall Paul and Craig
Campbell with residents Curtis
Zack, Darren Bouither and Pete.
CARDIFF: TIME FLIES BANK
HOLIDAY THUMPER Astoria, Queen
St. 01222-382-830. 8.30-3am. £9.
Danny Rampling, Dave Jones,
Craig Bartlett and guests.
MANCHESTER: HACIENDA

Witworth St. 0161-236-5051. 8-2am.
£7. Jon Dasilva, Nipper and Roy
Baxter host this Bank Holiday
classics night with Guru Josh.
MANCHESTER: BLUE MONDAY
Tar Beach, 61 Westgate. 01623-22230.
9-2am. £3. Bank holiday special
with the best in uplifting house.
MIDDLESBOROUGH: HARD
TIMES The Empire. 0113-246-7899.
Tony Humphries and Terry
Hunter at the controls.
LONDON: THAT’S HOW IT IS Bar
Rhumba, 36 Shaftesbury Av, W1. 0171-
287-2715. £3. James Lavelle and
Giles Patterson. .. Jim Masters
is CHILLIN’ (Riki Tik, 23-24 Bateman
St, W1. 0171-437-1977. 8-1am. Free).
SUSSEX: FULL CIRCLE
ALLDAYER Secret Manor House
location. 01753-685-158. 4pm-12.30am.
Josh Wink, Jon Pleased
Wimmin, Phil Perry, Darren
Price, Rocky & Diesel, Roy The
Roach and Ronnie Turner.

TUESDAY AUGUST 29

LONDON: THE PINCH Gardening
Club, 4 The Piazza, WC2. 0171-497-
3153. 10-3am. £4. Francesco Farfa
and Fabio Paras... DJ Debra
and Jasper The Vinyl Junkie are
at BITCHES BREW (Venom, Bear St,
WC2. 0956-338-278. 10-3am. £5).

WEDNESDAY AUGUST 30

BRISTOL: ORGASM Thelka. 01275-
854762. 9-2am. £3. First birthday
celebrations with Jake, Jenic and
Ally. .. lan Ossia is at HEAVANLY
(Lakota, 6 Upper York St. 0117-9246-
297. 9.30-2am. £4) with Jim Charlton.
LONDON: PLEASED Velvet
Underground, 143 Charing Cross Rd,
W1. 0171-439-4655. 10-3am. £5 Jon
Pleased Wimmin and Paul
Woods. .. Paul “Trouble”
Anderson goes into THE LOFT
(HQ, West Yard, NW1. 0181-780-9766.
9.30-3am. £5). .. Luke Solomon

Junior Boys Own at

Cream, Liverpool

plays COLORS (Bar Rhumba, 36
Shafteshury Av, W1. 0171-287-2715. £5).

THURSDAY AUGUST 31

DERBY': PURE NOVA Willow Row.
01332-372-374. 10-2am. £3. Jools,
Jon Beckley and Steve Harris.
LONDON: SPEED Mars, 12 Sutton
Row, W1. 0171-439-4655. 10-3.30am.
£5. Fabio and Kemistry & Storm
continue to change lives with
every passing week. What a
club! And, despite being
saturated by media whores, the
atmosphere is the best in the
capital at this moment in time. ..
Steve Lee is at ANIMAL HOUSE
(Gardening Club, 4 The Piazza, WC2.
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Street Date 31:07:95

CD-MC+*3xUnmixed LP

Available at Our Price and all good record shops
Distributed by 3MV/Sony Tel OI296 395151

TOUR

AWOL LIVE TOUR Across the Country. For details ring: OI71-613 4770

- Darren Jay<Randall-Kenny Ken-Dr S. Gachet-Mickey Finn-G.Q.° Fearless




The Biggest
Club €vent €ver?
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ROOM

Carl Cox
Laurent Garnier
Derrick May
Billy Nasty
Harvey

ROOM

David Morales
Frankie Knuckles
Satoshie Tomiie
Tony Humphries
CJ Mackintosh

Other DJs' & Live Acts tb.a. 28 * IO . 95 Information: 0891-715900

FRIDAY lith August

FRIDAY I8th August

FRIDAY 25th August

CARL COX

FRANKIE VALENTINE
BREEZE

JIM MASTERS
FABIO PARAS

€GG BAM YASI (LIVE)

ARMAND VAN HELDEN
CHRISTIAN VOGEL (LIVE)
BILLY NASTY

ASHLEY BEEDLE
EUROBEAT 2000
JAMES CHRISTIAN (NYC)

RADIKAL FEAR NIGHT
DARREN EMERSON
FELIX DA HOUSEKAT
MIKE DUNN - ARMANDO
RAD RICE - RED MARC
JONNIE MOY (DUBLIN)

FREE

MEMBERS PARTY

SATURDAY 29th July

SATURDAY I9th August

SATURDAY 26th August

SUNDAY 27th August

Riilire

HARVEY

RHYTHM DOCTOR
KID BATCHELOR
RICKY MORRISON
SEB FONTAINE

CJ MACKINTOSH

PAUL ANDERSON
CHANDRIKA - SMOKIN' JO
CHRISTIAN WOODYATT
CAROLINE HARDING (LIVE)

CJ MACKINTOSH
JUSTIN BERKMANN
JAZZ 'N' GROOVE (NYC)
LOFTY

GARETH COOKE

KENNY CARPENTER
HARVEY - CJ MACKINTOSH
€Ll - PRINCESS JULIA
LUKE SOLOMAN

CECE ROGERS

>t

Ministry of Sound

103 Gaunt Street - London SE1 6DP - England - Information 0891715 900 E-mail

Rulin' £15, £10 Members. £8 after 5.00am OPEN ALL HOURS - £12. £8 Members/NUS /After 4,00 am/Flyer, Mailing List - Write to: Ministry of Sound, Freepost CV744, 3 Alveston Place, Leamingt

ministryofsound@cityscape.co.uk hitp://www.ministry-of-sound.com
a, CV32 4BR




& Muzilk’s essential club guide [

0171-497-3153. £5). . . Killer Pussy
DJs are at ! (Fridge, Town Hall
Parade. 0171-326-5100. 9-4am. £1).
READING: CHECKPOINT
CHARLIE After Dark, 112 London St.
0171-372-0779. 9-2am. £6. Rad Rice
joins Richard Ford, Stripe and
Pierre.

FRIDAY SEPTEMBER 1

BRIGHTON: CLUB FOOT Escape,
10 Marine Parade. 01273-606-906.
10-2am. £5. Judge Jules and
Andy Mac. .. Blake Baxter is
behind the decks at HEADGLASH
(Warehouse. 01908-270-811).
CHESTER: SWEET! Blimpers,
City Rd. 01244-343781. 9-2am. £6.
With Smokin Jo.

DERBY': BLUE NOTE 14 a Sadler
Gate. 01332-295-155. 10-2.30am. £5.
Timm and Laurie. .. Mike E
Bloc is at GLUB UNIQUE (The
Conservatory, Cathedral Rd. 01332-
202-048. 10-late. £5) with Brett,
Maisy and Target.

DUBLIN: TEMPLE OF SOUND
Ormond Quay. 01-872-1811. 10.30-
late. £6. Johnny Moy and Billy
Scurry. .. Kandy Tangerine
Man is at SRICTLY FISH (0166-
07143. 11.30-4am. £6) with Rory and
Mick Heany. .. Francois is at
UFO (Columbia Mills, Sir John
Rogerson’s Quay. 01-496-3545. 10.30-
2.30am. £6).

EDINBURGH: PURE Venue,
17-21 Calton St. 0131-200-3662.
10.30-3am. £7 with Twitch,
Brainstorm and the Dribbler. . .
Phase 6 and Kasbah are at
THE GROOVE (Negociants, Lothian
St. 0131-225-6313. 8-2am. Free).
EVESHAM: ULTIMATE ORANGE
Marliyns Nightclub. 01386-49123.
9-2am. £4. With Matt Booker
and Lee Grant.

GLASGOW: SLAM Arches,

22 Midland St. 0141-221-8385. 10.30-
3am. £6. Orde Meikle and Stuart
McMillan at the controls.
GREENOCK: SUKIT! Rico’s,
Tobago St. 01475-783-705. 10-2am. £4.
Simon DK, Kevin McKay from
Muzique Tropique (one of the
deepest house groovers in the
UK) and Paul Brooks.
GUILDFORD: THE WOK CLUB
Bojanglez, 4-6 Woodbridge Rd. 01483-
456-987. 9-3am. £6. Featuring

The Fabulous Hutchinson
Brothers, Seb Fontaine and
Phil Perry (currently dropping
Dave Clarke's sensational
track, “Red 3 [Of 3]").
HEREFORD: NAUGHTY BUT
NICE The Rooms, Bridge St. 01432-
267-378. 10-2am. £5. Featuring
Mark Moore and Pete and
Russel from Progress.

HULL: DEJA VU Room, 82-88 George
St. 01482-323-154. 9-3.30am. £9.
John, Terry, Marianne and
Richie with DJ Disciple.
KENT: ESSENCE The 0ld Barn,
Stocks Green Road, Hildenborough.
01732-834-444. 9-2am. £6. Fellatio,
Steve Stomp, Danny Wilks
and Errol D.

LONDON: GLITTERATI PRESENTS
COOL CLUBBERS Cross, Goods Yd, N1.
0171-837-8640. 10.30-4.30am. £10. Jon
Pleased Wimmin, Seb Fontaine
and Julian Verne. .. Joel Xavier
is at WHOOP! (Woody's, Woodfield
Rd, [Westhourne Pk tube]. 0973-293-
172.10.30-3.30. £5) with Lekker. . .
Colin Dale and Mr C are at
VAPOURSPACE (Fridge, Town Hall
Parade, SW2. 0171-490-0385. 10-6am.
£12)... Andrew Weatherall, Alex
Knight and Fumiya Tanaka are
at SABRESONIC 2 (EC1, Farringdon
Rd, EC1. 0171-734-3158. 10.00-4am.
£8)... Blake Baxter is at FINAL

112 muzik

FRONTIER (Club UK, Buckhold Rd,
SW18. 0181-877-0110. 10-6am. £11)... .
Tall Paul and Darren Stokes
reide at THE GALLERY (Turnmills,
63 Clerkenwell Rd, E1. 0171-250-3409.
10-7.30am. £10) with Danny Keith
and Lottie. .. Philly is at VOODO
CHILD (Rock Garden, The Piazza,
Covent Garden, WG2. 0171-836-4052.
11-5am. £8-£5NUS) with Simon

D with regular guests. .. DJ
T-1000, Colin Faver, Colin

Dale and Richard Grey are at
VAPOURSPACE (Fridge, Town Hall
Parade, SW2. 0171-490-0385. 10-6am.
£12)... Dodge, Alex Baby, Femi
Fem, Sam B and T-Money
reside at ROTATION (Subterania,
Acklam Rd, W10. 0181-747-8145.
10.30-3.30. £8) with regular guest
DJs and MCs. .. Rob Roar is
at SLINKY (Legends, 29 0ld Burlington
St, W1. 0171-437-9933. 10-6am. £8),
Spencer Broughton, Jonny No
Mates and Rob Blake.
MANCHESTER: ULTIMATUM &
MUZIK Hacienda, Whitworth St. 0171-
261-7518. Carl Cox launches his
Ultimatum label at the Hacienda
with guests from his label, while
Muzik host downstairs. See the
News pages for further details
of what will be an excellent
line-up. .. Derrick Carter is at
BUGGED OUT (Sankeys Soap, Jersey
St, Ancoats. 0161-237-3128. 10-3am.
£6) with resident James Holroyd.
MIDDLESBOROUGH:
RENAISSANCE The Empire. 01782-
717-872. Dave Seaman, Al
McKenzie and John Digweed.
PERTH: WILDLIFE Ice Factory,
Shore Road. 01382-581140. 10.30-3am.
£7. Vivien Markey guests
alongside Zammo, Gareth
Sommerville and Mark Stuart
SALISBURY': FUNKIUNKIE
Chaplins, Catherine St. 9-2am. £5.
Simon Gotel joins regulars
Bebe, Funkgland and Farley.
SHEFFIELD: RISE Leadmill,

6-7 Leadmill Rd. 01742-754500. £7.
House and garage from this
consistent night out.
SOMERSET: Q-WEST Madisons,
West St, Crewkerne. 01460-76753.
9-2am. £5. Phil Allen, Mark
Pritchard and Andy Carroll.
SOUTHEND: RISE AND SHINE
Club Art, 9 Elmer Approach. 01702-
333-2717. Residents Tracks and
Frenzic with MC Carivage.
STAFFORD: SWOON Colliseum,
Newport Rd. 01785-42444. 9-2am. £7.
With Angel.

SWINDON: THE FRUIT CLUB
Brunel Rooms, Havelock Sq. 01793-531-
84. 9-3am. £7. AWOL With Micky
Finn, Randall and Darren Jay.
WIGAN: DREAM The Pier
Nightclub, Pottery Rd. 01924-243778. 8-
2am. £8. Malcolm Charles, Lee
Turner and Chris Platt.

SATURDAY SEPTEMBER 2

BIRMINGHAM: \WOBBLE Venue,
Branston St. 0121-643-0339. 11-7am.
Phil Gifford and Si Long joined
by guests to be announced. . .
Brandon Block and Heaven are
at FUN (Steering Wheel, Wrottesley St.
0121-622-1332. 10-late. £8). .. Scott
Bond is at REPUBLICA (Bakers, 162
Broad St. 0121-633-3839. 10-late. £6). . .
Chuff Chuff reside at MISS
MONEYPENNIES (Bonds Bond St.
0121-633-0397. 9.30-late. £8.50).
BRISTOL: REVOLUTION Lakota,

6 Upper York St. 0117-942-6208. Till
6am. Nick Warren.

BURNLEY': GET LIFTED Angels,
CGurzon St. 01282-35222. 9-2am. £8.
With Tim Lennox.

DERBY': THE HOLY TRINITY
Willow Row. 01332-372-374. 10-2.30am.

£6. Fat Tony, Brett and Maisy. . .
Pete and Russell reside at
PROGRESS (Conservatory, Cathedral
Rd. 01332-362-266. 9-2am. £8).
DUBLIN: TEMPLE OF SOUND
Ormond Quay. 01-872-1811. 10.30-late.
£8. Johnny Moy and Justin
Robertson (who rocked Strutt
with Dave Clarke's remix of
Robert Armani in a ferocious
display of acidic techno).
EDINBURGH: HORNY MONKEY
Vaults, Niddry St. 01292-267-0306.
Stuart Duncan, Steve
Livingstone, Colin Cook and
Alan Dundas. .. Zammo

gets STRIPPED (La Belle Angele,

11 Hasties Close. 0131-225-2774.
10.30-3.30am. £6).

GLASGOW: SUB CLUB 22
Jamaica St. 0141-248-4600. 11-4.30am.
£8. Harri, Oscar and Domminic.
HULL: SCUBA Room, 82-88 George
St. 01482-323154. 10-4am. £7. With
Beige, Bliss, Patrick Garry and
Jeff Ibson.

INGLISTONE: REZZERECTION
Royal Highland Showground. 01908-
270-811. Jeff Mills and Joey
Beltram attempt to educate

the youngsters.

LEEDS: BACK TO BASICS Pleasure
Rooms. Marrion St. 01532-449-474.
10-6am. Ralph, Huggy, Lee
Wright, James Holroyd and
Simon Mu. .. Trannies With
Attitude and Phil Faversham
with VAGUE (Wherehouse, Summer
St. 0113-246-1033. 10-4.30am. £9).
Hard Times has now left the
Music Factory. See the News
pages for full details.
LIVERPOOL: CREAM Nation,
Wolstenholme Sq. 0151-709-1693.
9.30-2am. £8. Andy Carrol, Paul
Bleasdeale and James Barton
joined by the usual barrage of
top jocks. .. Skitch and Andy
Nicholson reside at U00DOO (Le
Bateau, 62 Duke St. 0151-709-6508. £5).
LONDON: UNITED KINGDOM
Club UK, Buckhold Rd, SW18. 0181-877-
0110. 10-late. House and garage. . .
Andy Morris resides at LEISURE
LOUNGE (121 Holborn, EC1. 0171-242-
1345)... The EVENING
STANDARDS (Plastic People, 37
Oxford St, W1. 0956-437-774. 10.30-
6am. £8) continue to be set. ..
Craig Jenson guests at
CENTREFOLD (Gardening Club, 4 The
Piazza, WC2. 0171-497-3153. 10.30-
6am. £12). .. Russ Cox and Paul
Tibbs are at SEX LOVE & MOTION
(Soundshaft, Charing Cross, WC2. 0181-
547-0930. 10.30-3.45am. £8). . .
SLINKY (Legends, 29 Old Burlington St,
Wi1. 0171-437-9933. 10-6am. £8) for a

i reliable night out. .. Smokin Jo,
: Seb Fontaine and Angel play at

MALIBU STACEY (Hanover Grand,
Hanover Square, W1 0171-499 7977.
10-5am. £12)... Dominic, Daryl B
and Matt Jam Lamont are at
RAVERS PLAYGROUND (Club Koo, 28
Leicester Square, WC2. 0171-839-2633.
10-6am. £10).

MAIDSTONE: BABY LOVE, Polo
Club. 01622-758-257. 9-2am. £7. Boot
Boys, Athos and Steve Lee.
MANCHESTER: THE HACIENDA
Whitworth St. 0161-236-5051. 9.30-
3am. £13 Graeme Park, Tom
Wainwright and Langley. .. Stu
Allen is at LIFE (Bowlers, Longbridge
Rd. 0891-517-499. 8-2am) with John
Waddicker and Bowa. .. Dean
Wilson spins at HOUSE NATION
(Sankeys Soap, Beehive Mill, Jersey St.
161-237-3128. 10-3am. £7).
NEWCASTLE: SHINDIG
Riverside, Melbourne St. 0191-261-
4386. 9-2.30am. £6/£7. Scott and
Scooby with John Digweed

and Steve Bicknell.
NOTTINGHAM: 100% PURE

TERRY FARLEY AND GUNNER “LOFTY” WINDSOR

DELUXE Deluxe, 22 St James' St. 0115-
947-4819. Timm and Laurie.
OXFORD: FLIRTY The Coventt.
0589-226-262. 9.30-2. £7. Jon
Duncan and Matt Bactlett.
SHEFFIELD: LOVE TO BE Music
Factory, 33 London Rd. 0113-242-7845.
9-4am. £10. Tony Walker and
Scott Harris.

SOUTHEND: ENOUGH TO MAKE
YOU COME Club Art, 8 Elmer
Approach. 01702-333-277. £6. Al
McKenzie and Si Barry.
STOKE: GOLDEN (phone for new
venue details) 01782-621-454, 9-4am.
£10. Kelvin Andrews, Pete
Bromley and guests.
SWINDON: FRISKY Brunel Rooms,
Havelock Sq. 01793-531-384. 9-3am.
£7. John Kelly.
WOLVERHAMPTON: UK
MIDLANDS Foxes Lane. 0121-530-2233.
8-2am. £8. Call for guest details.

SUNDAY SEPTEMBER 3

EDINBURGH: TASTE The Vaults,
Niddry St. info 0131-556-0079. 10-3am £5
members. Fisher and Price keep
the music pumping... Mellow
out at the BLUE ROOM (The Venue,
Calton Rd. 0131-557-3073, 10-3am. £2).
GLASGOW: LUSH Voodoo Rooms.
01908-270-811. Blake Baxter joins
Harri and Oscar at this alcohol-
fuelled night of deep house and
techno... DJs Unkown are at
SONORA (13th Note, Glassford St.
0141-553-1638. 8-midnight. £1). . .
And check out those Rub-A-
Dub boys at Glasgow's
Blackfriars Pub for a mix of
experimental electro, techno,
ambient and drum ‘n’ bass.
KENT: CLUB FOR LIFE The Barn,
Stocks Green Rd, Hildenborough. 0171-
497-3153. 3-10pm. £7.50. Expect the
usual selection of CFL DlJs.
LONDON: QUEER NATION
Gardening Club, 4 The Piazza, Covent
Garden, WC2. 0171-497-3153. 10-
3.30am. Luke Howard and
Princess Julia. .. Nick James
and Chris C are at STRUTT (Cross,
Goods Yd, N1. 0181-964-3172. 8-1am. £6).
PERTH: BOOTZILLA Ice Factory,
Shore Rd. 01738-630011. 9.30-1am. £2.
The Subterranean Crew mix up
the funk, jazz and hip hop.
SLOUGH: FULL CIRCLE
Greyhound, Colnbook Bypass. 0181-
898-5935. 2-6pm. £5. Phil Perry and
Doc Martin from San Francisco.

MONDAY SEPTEMBER 4

LONDON: THAT’S HOW IT IS
Bar Rhumba, 36 Shaftesbury Av, W1.
0171-287-2715. £3. James Lavelle
and Giles Peterson. .. Jim
Masters resides at GHILLIN’

(Riki Tik, 23-24 Bateman St, W1. 0171-
437-1977. 8-1am. Free).

™~

TUESDAY SEPTEMBER 5

MANCHESTER: IN THE CITY
'95 Hacienda, Whitworth St. 0161-236-
5051, 10-3am. The Cream/
Deconstruction Party.
LONDON: THE PINCH Gardening
Club, 4 The Piazza, WC2. 0171-497-
3153, 10-3am. £4. Fabio Paras
and guest. .. Ross Allen and
Patrick Forge are at BITCHES
BREW (Venom, Bear St, WC2. 0955~
338-278. 10-3am. £5).

WEDNESDAY SEPTEMBER 6
LONDON: PLEASED Velvet
Underground, 143 Charing Cross Rd,
W1. 0171-439-4655. 10-3am. £5. Jon
Pleased Wimmin and Paul
Woods. .. THE LOFT (HO, West
Yard, NW1. 0181-780-9766. 9.30-3am.
£5) continues with Paul Trouble
Anderson. .. Luke Solomon is
at COLORS (Bar Rhumba, 36
Shaftesbury Av, W1. 0171-287-2715. £5).

THURSDAY SEPTEMBER 7
DERBY: PURE NOVA Willow
Row. 01332-372-374. 10-2am. £3.
Paul Harris, Steve Harris and
Jon Beckley.
DUBLIN: LIVIN’ LARGE Temple 0f
Sound, Ormond Quay. 01-872-1811.
10.30-late. £3. Stephan Mulhall
and Mark Dixon.
LONDON: ANIMAL HOUSE
Gardening Club, 4 The Piazza, WC2.
0171-497-3153. £5. Pumping house
and the biggest breakdowns. . .
LTJ Bukem and Fabio will spin
at SPEED (Mars, 12 Sutton Row, W1.
0171-439-4655. 10-3.30am. £5) with
Kemistry & Storm. A Drum Club
of 1995 to some, a Shoom of
1995 to others. Depending on
your enthusiam. .. Mr C, Richard
Grey and Mark Broom reside at
SKIZM (Turnmills, 63 Clerkenwell Rd,
EC1. 0171-490-0385. 10-6am. £5).
READING: CHECKPOINT CHARLIE
SPECIAL Washington Heights,
Caversham Rd. 0171-625-6411. 8-4am.
£8. Dmitry from Deee-Lite makes
his first appearance in the UK
with Jon Pleased Wimmin,
Andrew Weatherall, Richard
Ford, Pierre and Stripe. .

FRIDAY SEPTEMBER 8

ARBROATH: RHUMBA CLUB
Club Metro, Queens Drive. 01382-581-
140. 7.30-2.30am. £13.50. Club For
Life with Judge Jules.
BIRMINGHAM: CRUNCH Venue,
Branston St. 0121-472-4581. 10.30-6am.
Mark Pickard.

BLANFORD: OUTER LIMITS G-
Spot. 01908-270-811. Terry Francis
from deepest South London. A
techno talent to watch out for.
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BOURNEMOUTH: BUMP The
Palace Nightclub, Hinton Rd. 01202-
317-277. 8.30-late. £7. David
Camacho, Seamus and Bob
Povey at the helm.
BRIGHTON: CLUB FOOT Escape,
10 Marine Parade. 01273-606-906. 10-
2am. £5. Andy Mac and guest.
CHESTER: SWEET! Blimpers, City
Rd. 01244-343-781. 9-2am. £6. Justin
Robertson guests with Russ K
Klass and Phil Cooper.
DERBY : BLUE NOTE 14 a Sadler
Gate. 01332-295-155. 10-2.30am. £5.
Timm and Laurie... The
Housecats can be found living
it up at CLUB UNIQUE (The
Conservatory, Cathedral Rd. 01332-
202-048. 10-late. £5).

DUBLIN: TEMPLE OF SOUND
Ormond Quay. 01-872-1811. 10.30-late.
£8. Johnny Moy and Billy Scurry.
EDINBURGH: PURE Venue, 17-
21 Calton St. 0131-200-3662. 10.30-
3am. £7. Twitch, Brainstorm and
the Dribbler.

EVESHAM: ULTIMATE ORANGE
Marliyns Nightclub. 01386-49123. 9-
2am. £4. Girls On Top, James
Bird and Jules Sawyer.
FORFAR: LEMON Chancellor's
Nightclub. 01908-270-811. Dimitri
from Amsterdam.
GLASGOW: SLAM Arches, 22
Midland St. 0141-221-8385. 10.30-3am.
£6. Meikle and McMillan. . .

Paul Cawley is at PHAR-OUT (Art
School, 168 Renfrew St. 0141-332-
0691. 10-2.30am. £2.50).
HEREFORD: NAUGHTY BUT
NICE The Rooms, Bridge St. 01432-
267-378. 10-2am. £5. John Kelly and
Nancy Noise.

HULL: DEJA VU Room, 82-88 George
St. 01482-323-154. 9-3.30am. £9.
John, Terry, Marianne, Richie
and Christian Woodyatt.
KENT: ESSENCE The 0ld Barn,
Stocks Green Road, Hildenborough.
01732-834-444. 3-2am. £6. Fellatio
and Steve Stomp in the
ballroom, Danny Wilks and
Errol D in the Barn bar.
LONDON: GLITTERATI
PRESENTS COOL CLUBBERS Cross,
Goods Yd, N1. 0171-837-8640. 10.30-
4.30am. £10. Danny Rampling,
Craig Richards and Luke
Neville... Mr C and Richard
Grey lead the way at i
VAPOURSPAGE (Fridge, Town Hall
Parade, SW2. 0171-490-0385. 10-6am.
£12) where Stacey Pullen
recently rocked the

house. .. FINAL FRONTIER (Club
UK, Buckhold Rd, SW18. 0181-877-
0110. 10-6am. £11) continues to
support the underground
techno sound of now. .. Danny
Keith and Lottie join Tall Paul
and Darren Stokes at THE
GALLERY (Turnmills, 63 Clerkenwell
Rd, E1. 0171-2503409. 10-7.30am. £10).
.. Philly and Simon D spin at
V00DO CHILD (Rock Garden,

The Piazza, Covent Garden, WC2. 0171-
836-4052. 11-5am. £8-£5 NUS). . .
Dodge, Alex Baby, Femi Fem,
Sam B, and T-Money reside at
ROTATION (Subterrania, Acklam Rd,
W10. 0181-747-9145. 10.30-3.30. £8)
with regular guest DJs and MCs.
MANCHESTER: BUGGED 0UT
Sankeys Soap, Jersey St. 0161-237-
3128. 10-3am. £6. James Holroyd
and Andrew Weatherall. .. Digit
and Buck are at SUNSHINE
(Hacienda, Whitworth St. 0161-236-
5051. 10-3am. £5)

with Pete Robinson, Dave Rofe
and Nipper at the controls.
PERTH: WILDLIFE Ice Factory,

Shore Road. 01382-581-140. 10.30-3am.

£7. Zammo, Gareth Sommerville
and Mark Stuart.
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RUGBY: THE MAGIC
ROUNDABOUT Crazy Daisy's, 424
London Rd, Stretton On Dunsmore.
01203-454-604. 9-2am. £5. Jay-G
and Jules.

SHEFFIELD: RISE Leadmill, 6-7
Leadmill Rd. 01742-754-500. £7. Tom
Wainwright.

SOMERSET: Q-WEST Madisons,
West St, Crewkerne. 01460-76753. 9-
2am. £5. Phil Allen, Mark
Pritchard and Martin Pickard.
SOUTHEND: RISE AND SHINE
Club Art, 9 Elmer Approach. 01702-333-
277. Residents Tracks and
Frenzic with MC Carivage.
STAFFORD: SWOON Colliseum,
Newport Rd. 01785-42444. 9-2am. £7.
Angel.

SWINDON: THE FRUIT CLUB
Brunel Rooms, Havelock Sq. 01793-
531-384. 9-3am. £7. Full Monty join
Carl Cox, Jon Pleased Wimmin
and Billy Nasty.

WIGAN: DREAM The Pier
Nightclub, Pottery Rd. 01924-243-778.
8-2am. £8. Malcolm Charles, Lee
Turner and Chris Platts.

SATURDAY SEPTEMBER 9

BIRMINGHAM: WOBBLE Venue,

 Branston St. 0121-643-0339. 11-7am.

Jeremy Healy, Phil Gifford and
Si Long... Smokin Jo is at FUN
(Steering Wheel, Wrottesley St. 0121-
622-1332. 10-late. £8) with Patrick
Smoove. .. Scott Bond is at
the controls at REPUBLICA
(Bakers, 162 Broad St. 0121-633-3839.
10-late. £6). .. Chuff Chuff's MISS
MONEYPENNIES (Bonds, Bond St. 0121-
633-0397. 9.30-late. £8.50) are also at
the forefront of Birmingham's
happy house sound.

BOURNEMOUTH: HARD &
FAST Madisons. 01908-270811. With
Slipmatt.

BRISTOL: REVOLUTION Lakota, 6
Upper York St. 0117-942-6208. Till 6am.
Nick Warren.

BURNLEY: GET LIFTED Angels,
Curzon St. 012682-35222. 9-2am. £8.
With Carl Cox at the controls.
DERBY: PROGRESS Conservatory,
Cathedral Rd. 01332-362-266. 9-2am.
£8. Pete and Russel with Pete
Tong and Andy Morris... Al
Mckenzie is at THE HOLY TRINITY
(Willow Row. 01332-372-374. 10-
2.30am. £6).

DUBLIN: TEMPLE OF SOUND
Ormond Quay. 01-872-1811. 10.30-late.
£8. Mark Dixon and Terry Farley.
.. XL Records host HARMONY
AT THE ORMAND (Ormand Centre.
01-8723500. 9-2am. £9) with Lee
Roy, Jamie Smart and Johnny
Moy.

EDINBURGH:. YIP YAP La Belle
Angele, 11 Hasties Close. 0131-225-
2774. 10.30-3.30am. £6. Gareth
Sommerville and David Brown.
GLASGOW: RENAISSANGE
Tunnel, Mitchell St. 10-5am. £12.
Fathers Of Sound, Dave
Seaman and Nigel Dawson. . .
Harri and Oscar are at the SUB
CLUB (22 Jamaica St. 0141-248-4600.
11-4.30am. £8).

HULL: SCUBA Room, 82-88 George
St. 01482-323-154. 10-4am. £7.
Beige, Bliss, Patrick Garry, Jeff
Ibson with Neil Macey.
LEEDS: BACK TO BASICS
Pleasure Rooms. Marrion St. 01532-
449-474. 10-6am. Lawson, Huggy,
Lee Wright, James Holroyd and
Simon Mu. .. Phil Faversham
and Trannies With Attitude are

BCM, Majorca

at VAGUE (Wherehouse, Summer St.
0113-246-1033. 10-4.30am. £9).
LIVERPOOL: CREAM Nation,
Wolstenholme Sq. 0151-709-1693. 9.30-
2am. £8. Residents Andy Carrol,
Paul Bleasdale and James
Barton. .. Andy Weatherall is

at VOODOO (Le Bateau, 62 Duke St.
0151-709-6508. £5) with Skitch

and Nicholson.

LONDON: UNITED KINGDOM
Club UK, Buckhold Rd, SW18. 0181-
877-0110. 10-late. London's big
Saturday night out gets even
bigger with the current closure
of the Ministry Of Sound. ..
Andy Morris is at LEISURE
LOUNGE (121 Holborn, EC1. 0171-242-
1345) with guests. .. Check
EVENING STANDARDS (Plastic
People, 37 Oxford St, W1. 0956-437-
774. 10.30-6am. £8) for an intimate
gathering of the tribes. . .
Judge Jules and Chris & James
are at CENTREFOLD (Gardening Club,
4 The Piazza, WC2. 0171-497-3153.
10.30-6am. £12). .. Russ Cox and
Paul Tibbs are at SEX LOVE &
MOTION (Soundshaft, Charing Cross,
WC2. 0181-547-0930. 10.30-3.45am.
£8)... Seb Fontaine and Paul
Oakenfold both play extended
sets at MALIBU STACEY (Hanover
Grand, Hanover Square, W1 0171-499
7997. 10-5am. £12)... Daryl B, The
Operator and Dominic are at
RAVERS PLAYGROUND (Club Koo, 28
Leicester Square, WC2. 0171-839-2633.
10-6am. £10). .. Stuart Patterson,
Martin Freeman and Les Elstah
play SHRINK TO AT (Ormands, 91
Jermyn St. 0956-470210. 10-3.30am. £6).
MAIDSTONE: BABY LOVE, Polo
Glub. 01622-758-257. 8-2am. £7.
Leading the proceedings

Pic: Jamie B

tonight are Tall Paul, Boot Boys
and Dan Smith.
MANCHESTER: THE HACIENDA
Whitworth St. 0161-236-5051. 9.30-3am.
£13 Greame Park, Tom
Wainwright and Langley. .. Stu
Allen is at LIFE (Bowlers, Longbridge
Rd. 0891-517-439. 8-2am. £12) with
John Waddicker and Bowa. ...
Chris Cole is at HOUSE NATION
(Sankeys Soap, Beehive Mill, Jersey St.
161-237-3128. 10-3am. £7).
NEWCASTLE: SHINDIG
Riverside, Melbourne St. 0191-261-
4386. 9-2.30am. £7. Scott and
Scooby with DJ Disciple and
Doc Martin.

SHEFFIELD: LOVE T0 BE Music
Factory, 33 London Rd. 0113-242-7845.
9-4am. £10. Tony Walker, Scott
Harris and guests at the controls.
SOUTHEND: ENOUGH TO MAKE
YOU COME Club Art, 9 Elmer
Approach. 01702-333-277. £6. Nick
Warren and Si Barry

STOKE: GOLDEN (phone for new
venue details) 01782-621-454. 9-4am.
£10. Kelvin Andrews, Pete
Bromley and guests.
SWINDON: FRISKY Brunel
Rooms, Havelock Sq. 01733-531-384. 9-
3am. £7. Mike, James Savage
and lan Wilkie.

WINDSOR: HOUSE OF WINDSOR
Mirage, William St. 01276-678-742.
9.30-6am. Junior Perez, Ricky
Morrison, Dennis Valentine,
Nick Norman, Jack N Daniels
and Spencer Parker.
WOLVERHAMPTON: UK
MIDLANDS Foxes Lane. 0121-530-
2233. 8-2am. £8. House and
techno at this uplifting night out.
WORCESTER: WET DREAM
Zigzags. 01905-619069. 9.30-2am. £6.
Norman Jay, Tony Sanchez and
Stu and lan.

SUNDAY SEPTEMBER 10

EDINBURGH: TASTE The Vaults,
Niddry St. 0131-556-0079. 10-3am £5
members. Fisher and Price.
GLASGOW: SONORA 13th Note,
Glassford St. 0141-553-1638. 8-midnight.
£1. DJs Unknown.

LONDON: STRUTT Cross, Goods
Yd, N1. 0181-964-3172. 8-1am. £6. Nick
James and Chris C... Luke
Howard and Princess Julia are
at QUEER NATION (Gardening Club, 4
The Piazza, Covent Garden, WC2. 0171-
497-3153). .. Pete Wardmen is at
SUNNY SIDE UP (The Chunnel Club,
101 Tinworth St, SE1. 0181-723-4884.
7am-6pm. £5) with Drew and
Darren Pearce.

PERTH: BOOTZILLA Ice Factory,
Shore Rd. 01738-630-011. 9.30-1am.
£2. Join the Subterranean Crew
for funk, jazz and hip hop.
SLOUGH: FULL CIRCLE
Greyhound, Colnbook Bypass. 0181-
898-5935. 2-6pm. £5. With Phil
Perry and Carl Cox.

MONDAY SEPTEMBER 11

LONDON: THAT’S HOW IT IS Bar
Rhumba, 36 Shafteshury Av, W1. 0171-
287-2715. £3. James Lavelle and
Giles Peterson. .. Jim Masters
is CHILLIN’ (Riki Tik, 23-24 Bateman
St, W1. 0171-437-1977. 8-1am. Free).

TUESDAY SEPTEMBER 12

LONDON: THE PINCH Gardening
Club, 4 The Piazza, WC2. 0171-497-
3153. 10-3am. £4. Behind the decks
- Fabio Paras. .. Patrick Forge
and Jasper The Vinyl Junkie funk
it up at BITCHES BREW (Venom, Bear
St, WC2. 0956-338-278. 10-3am. £3
hefore 11pm, £5 after).
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Roc & Kato at Junior Boys
Own, Cream

ke

The jungle scene unites for
Radio 1FM

Kenny Larkin and Richie Hawtin at
Glastonbury

Oscar G with Ma and Pa at
MUZIK/Hard Times

Bjiirk at Club Foot, Brighton
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All club promoters and hooking agents for DJs should fax
full itineries for any club dates hetween Septembe 13
and October 11 to: 0171-261-7100

IBIZA: CLOCKWORK ORANGE Es Paradis.
Judge Jules, Alex P and Brandon Block.
MAJORCA: BCM Magalluf. 00-3471-131546.
Jon Pleased Wimmin, Janet from Girls 2
Gether and Deja Vu all perform for six nights.
THURSDAY AUGUST 10

AMSTERDAM: ESCAPE 01403-267-376.
Luke Slater.

IBIZA: CREAM Ku Klub. David Morales and
Greame Park

FRIDAY AUGUST 11

IBIZA: UP YER RONSON Es Paradis. 0113-244-
5776. Jeremy Healy, Allister Whitehead,
Marshall, Craig Campbell, Brandon Block,
Alex P and Loveland live. L

SATURDAY AUGUST 12
FRANCE: BOREALIS'35 Roman, Nime:
Orb, Underworld, Darren Emerson
Mills, Andy Weatherall and Stephal
GERMANY: ELEMENTAL Hanomaj
01908-270811. Ratty. .

IBIZA: MANUMISSION Ku Ciu .
Stacey night with Seb Fontaine,

rammed in 9,000 people |
of the night here recently,
club nights to suffer. E
in Space failed to attract people,
Brits not being up for the after-h:
Can you see the Italians, Dutch
going home at 6am and resting
PORTUGAL: MUZIK, TRIBAL UK
PRESENT A WEEK IN A PARADISE CA|
PORTUGAL Kremlin, Avenue 24 De Julhi

Lishon. 00-351-1-395-7101. The opening
Muzik, Tribal UK and Kaos' week o
in Portugal begins with DJ Vibe, Terry:
Farley and Pete Heller from Junior Boys
Own. After-hour parties will appear in t
regular Lisbon clubs such as Alcantara
Mar and Climacz.

TUESDAY AUGUST 15

IBIZA: STAR CLUB 01403-267376. Stu Allan.

PORTUGAL: MUZIK, TRIBAL UK & KAOS
PRESENT A WEEK IN A PARADISE CALLED
PORTUGAL Bar Nova Vaga, Beach Nova
Vaga, Costa da Caparica. DJ Vibe,
Richard Breeden and Rob Di Stefano.

WEDNESDAY AUGUST 16

IBIZA: CLOCKWORK ORANGE Es Paradis. 00-
3471-342-893. John Kelly and Luv Dup.
MAJORCA: BCM Magalluf. 00-3471-131546.
Danielle Davoli visists for a week, joining
residents Gordon Phillips and Pele, who
ham it up for the British tourists.

PORTUGAL: MUZIK, TRIBAL UK & KAOS
PRESENT A WEEK IN A PARADISE CALLED
PORTUGAL Pacha Ofir, near Oporto. Miles
Hollway and Elliot Eastwick from Hard
Times join DJ Vibe and Ao Vive O.L.N.
from Oporto Deep Cuts.

THURSDAY AU 7

MAJORCA: BCM Magalluf. 00-3471-131546.
Girls 2 Gether, Sarah Chapman and
Gordon Phillips.

: MUZIK, TRIBAL UK & KAOS
PRESENT A WEEK IN A PARADISE CALLED

IBIZA: MANUMISSION Ku Club. Hard Times
night with Miles Holloway, Elliot Eastwick
and DI Disciple. . . Dave Seaman is at
LOVE TO BE (Es Paradis. 01909-500177) with Boy
George, Alex P, Tony Walker, Scott Harris.

WEDNESDAY AUGUST 23

IBIZA: CLOCKWORK ORANGE Es Paradis. 00-
- 3471-342-893 John Kelly, Seb Fontaine,
Brandon Block and Jim “Shaft" Ryan.

FRIDAY AUGUST 25

IBIZA: GOLDEN Pacha. Kelvin Andrews.

SATURDAY AUGUST 26

GERMANY: NATURE ONE Hahn Airbase,
Lautzenhausen. 01908-270811. With Mixmaster
Morris. . . Blake Baxter guests at GREAM
(Cream, Berlin. 01908-270811).

THE NORTH SEA!: THE SEA RAVE 01403-
267376. Colin Dale, Luke Slater and Daz
Saund in a rave on the sea. Perfect for those
Basic Channel cuts where the pressing
makes the needle bob up and down. Or for
throwing up on your records to make them
look like the latest release from Power Music.

SUNDAY AUGUST 27

IBIZA: CREAM Ku Club. 0151-708-1693.
deConstruction Records night with M
People performing live.
MONDAY AUGUST 28

IBIZA: MANUMISSION Ku Club. 00-3471-340268.
sienda night with Whitehead, Fontaine
| Nipper. .. Luv Dup are at SHAKAVARA

atis. 00-3471-342893) with Graham
Tony De Vit and Steve Proctor.

TUESDAY AUGUST 29

, Hannover. 01908-270811. Sy.
NISTRY OF SOUND Space. 0171-378-
nerson, Harvey, Diesel and Beedle.

SATURDAY SEPTEMBER 2

IZA: BOMBRY PUSSY Es Paradis. 00-3471-
2893. Chris Coco.

MVIONDAY SEPTEMBER 4

IBIZA: MANUMISSION Ku Club. 00-3471-340268.
DJ Magazine party.

THURSDAY SEPTEMBER 7

IBIZA: CREAM Ku Club. 0151-703-1693. The
closing party with Perfecto Records and
“The Face”. Oakenfold, Sasha, Digweed,
Norman Jay and Brian Transeau live.

SATURDAY SEPTEMBER 9

BELGIUM: FUSE Fuse. 01908-270811. Kevin
Saunderson.

MVIONDAY SEPTEMBER 11

IBIZA: MANUMISSION Ku Club. 00-3471-340268.
Velvet Underground night with Nicky
Holloway, Johnathon and Seb Fontaine.

Special thanks to Ultimate, Dy-Na-Mix, Unlimited DJs

NEXT ISSUE OUT WEDNESDAY,
SEPTEMBER13




- B.T.

featuring Vincent Covello

I Want To Live Sun Loving You More

PERFECTO | PERFECTO PERFECT
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OAKENFOLD/OSBORNE, mixes by OAKENFOLD/OSBORNE,
ROLLO AND SISTER BLISS MAN WITH NO NAME OCAKENFOLD/OSBORNE,

and JAM EL MAR
NANCY NOISE 14th August Zlist Aungust

Eoth sugnsy special “FLURO” sleeve

September releases from: WILD COLOUR, QUIVVER, MAN WITH NO NAME and the B.T. album “IMA”
September 7th Perfecto Records Party with THE FACE and CREAM, Ku Club, Ibiza
September 11th Perfecto Indian Summer Party, New York New York, Southampton
DJ’s Paul Oakenfold & John Digweed PA’s Grace, Wild Colour and Mozaic
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M Edited by Calvin Busht I

I FINALLY managed to goto
Sabresonic for thefirst time last
weekend. The music was pumping,
the people were friendlier than the
average London crowd, and the sound
system was awesome, but
underground. ..? Do me afavour!

It was one of the hottest clubs I've
ever been to, but the promoters had
turned off all the cold water taps. |
was a bit worried, so | asked the bar
staff if they would be giving out free
water. The girl behind the bar said
she didn't know. She hadto goand
ask her boss, whotold her it was
absolutely forbidden.

AND ANOTHER THI

HE letter from Eve regarding the assault she
Tendured at Glastonbury makes for extremely painful

reading. No person has the right to invade another's
sexual privacy. Eve, you have all of our sympathies for
what occured. Furthermore, we would urge you to report
this incident to the police. Any crime of this nature should
always be reported, however slim you might believe the
chances are of the culprit being charged.

Let's now turn to the issue of Muzik's use of photographs

Ui

Apparently, this wasn't a one-off case
of the tanks running dry at 10pm.
Everyone | spoke to at Sabresonic
told me they always do the same thing,
and before long somone is going to
diein the club if they don't sort it out.
Most of the people seemed to be on
one, but nobody could afford to drink
enough water.

It was depressing seeing people not
being able tofill up their bottles in the
toilets. The club wasfull of monged-
out dehydration casualties and | even
saw somebody collapse and fall offa
podium. We had to spend our cab
fare home on bottled water and leave

always will be — a sexual tension in every nightclub’s
atmosphere. People go there not justto dance, but to
find partners. It's afact of life.

That some men take advantage of this is, sadly, also a
fact of life. One way of responding to the kind of
problems Eve encountered is all-girl clubs, about which
Muzik carried athree-page article in our last issue. Inan
ideal world, there would be no need for segregation. In
the real one, all-girl clubs are becoming increasingly

early because we couldn't afford to
drink any more. | was still thirsty 24
hours later.

If that's “underground”, then give me
acommercial club any day of the week.
A PISSED OFF CLUBBER, Lewisham
We faxed your letter to Dean
O’Connor, the promoter of Sabresonic.
Here’s his reply:

“July at Sabresonic was hot, busy
and, yes, the cold taps in the Gents
toilets were notrunning because they
were turned off at the mains. Thisis
the second time this has happened in
the seven months we have been at the
ECT1 Club. Far be itfor me to shirk

of clubbers in states of undress. The reason for this is not
out of some prurient, pseudo-pornograhphic impulse.
The fact s that we print pictures of clubbers, both male

popular, and our article was a serious investigation of the
validity and environment of such clubs.
On the wider issue of female artists, Muzik will always do

and female, in all states of dress, as they and they alone

have chosen to look.

Go to Cream, The Tunnel, Ministry Of Sound, or any of
1,001 other clubs, and you will see people wearing
revealing clothes. By printing pictures of them we are not
pandering to male fantasies, we're merely reflecting
reality. We don't set our photos up. They are all taken live

on the dancefloor.

The clothes clubbers wear are designed for comfort on
sweaty dancefloors. For many, they are also to impress
and attract members of the opposite sex. Dancingisa
physical and often sexual expression, and thereis —and

adies fron
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Calvin Bush

our best to ensure that any women making or playing

i good music will receive coverage because of what they

i do,andnot because of their sex. For example, this

i month's lead article in the Phuture section is on American

label boss and artist, KelliHand. Flick through our back

issues and you'll see the likes of Kemistry & Storm, DJ

Daisy, Rap, Rachel Auburn, Andrea Parker, Sister Bliss. ...
All of these female artists were and will continue to be

written about strictly on their musical merits. They

certainly don't need positive discrimination. And they'd

be the first to agree with that.

Send your comments, compliments, gripes,
groans and moans to: Mouth 0ff, Muzik,
25th Floor, King’s Reach Tower, Stamford Street,
London SE1 9LS e:mail edit@muzik.ipc.co.uk

responsibility, but at least by that
evening threatening to remove
Sabresonic from EC1 altogether, we
managed to get the cold water in the
Ladlies turned back on (the mains for
the Gents couldn’t be found by any of
the staff working there on the night).

“Contrary to your letter, most people
at Sabresonic can afford to purchase
drinks. Clubs which turn off their water
supplies fail to realise that the minority
who can’t (like yourself), won’t buy
water at the bar for the simple reason
that they don’t have the money. Their
aim is pointless.

“The rest ofyour letter smacks of
someone who’d rather whinge after
the eventthan do something
constructive at the time. You see,
Sabresonic doesn’t actually own or run
the EC1 Club, we justrentiit outevery
month, and whatyou didn’t do was
voice your opinion to someone from
Sabresonic itself. What you would
have gotis, (a) water (b), knowledge
of cold water a-plenty in the Ladies,
and (c) the chance to help us putan
end to this shit by joining our protest.

As for “monged-out dehydration
casualties. . .Please?”

| WAS sexually assaulted in the dance
tent at the Glastonbury Festival by a
man who thought that, because | was
dressed for the weatherand “happy”,
he could do what he liked. | tried to
alert some lads next to me, but they

just laughed and gave the bloke a

wink. | only managed to get away
when a large woman barged her way
through and escorted me out.

Iknow that dance music should
remain neutral, and an escapist
medium, but after flicking through your
magazine, | find that you shamelessly
provide the reader with derogatory
images of women with no hint of
embarrassment. Images like these
portray women as “available” to men,
and some obviously believe it. Ifyour
mag is as good as you think it is, then
why do you feel compelled to
encourage this sort of thing?

The bloke who assaulted me
probably had animage of measa
bimbo. He probably thinks thata
woman's place isn'tin the music
industry, so what has she got to offer
other than her body for pleasure...?

Why don't you lot at Muzik getup
off your fat arses and dowomen a
favour for once.

EVE
See And Another Thing (left).

JUST a quick shout out to that nigga
Dan Zamani (guest Singles reviewer,
July 1995).

Thanx for the killer review, ass-face!
Who died and made you amusic
critic? Justdon'tcome to DC orwe're
gonnaquenchyo’ punkass! Oh,
what's that, you can't make it? Then
we'll see you in London, muthafucka!!!
DA DEEP DISH BOYZ, Washington DC



WITH reference to the “Aerial
Warfare” article on pirate radio (July,
1995), I'd like to tell you about an
incident | was recently involved with.

| work as'an ambulance paramedic.
Three weeks ago, my team were
unable to save a child's life because
we couldn't hear instructions on our
radio due to a pirate station
broadcasting somewhere in the area.
Now, very few paramedics are against
anything atall. We're open-minded,
and some of us even drop the odd E
or three. My partner is a prominent
underground DJ and has played
on pirates himself. But this situation
really is a very serious problem for
the emergency services.

Idon't blame the pirates. It's time
the Government realised that a good
many of us need an alternative outlet.
Perhaps they could provide some
sort of frequency chart system or
information that would be accessible
to everybody. It's certainly time they
saw to it that people are allowed to
have a good time without putting the
lives of the general public at risk in the
process.

A MEMBER OF THE KENT AMBULANCE
SERVICE

IN the Wired section of the Scanners
pages, you recently said that the
normally pirate Dream FM had
obtained a legal license and was
broadcasting on 107.8 FM. This
was entirely false. Exactly the same
error was then repeated in Jonty
Adderley's “Ariel Warfare" article
-about pirate radio.

The truth is that Leeds Student Radio
was granted a Restricted Service
Licence to use the frequency of
107.8FM for the month of May.
Because this is the frequency Dream
usually broadcast on, we invited a
couple of their DJs to join us as guests,
along with others. Dream FM had
absolutely nothing to do with our
obtaining the licence and there was
no joint arrangement to this end.
Leeds Student Radio obtained this
licence on its own merits.

Leeds Student Radio will be back on
airon October 23. g
DAN KENDALL & CATHERINE HILLS,
Leeds Student Radio

IWAS wondering if you could answer
one or two questions for me. Like,
why do all of M-People’s promo
photos look like Next adverts? Am
Ireally the only person who thinks

that Heather Small sounds like Cleo
Lane with a phlegmy throat? Do 2
Unlimited just make music for 8-year-
olds? Why do all Media records have
that same crappy, half-arsed kick drum
sound? Does Mike Edwards still think
anyone makes techno? And why do
Apollo 440 exist?

PH, Merseysite

Justthe lastone, PH. Target practice.

ON seeing that your magazine
featured hip hop, | thought I'd check it
out. Butafterreadingit, | began to get
pissed off.

Whenever | read an article regarding
hip hop, | got the distinct impression it
was written by some arse-shagging
house music queer who was probably
having a toss over the Junior Vasquez

pictures when he wrote it. Will Ashon,
for example, says, “Has the Wu-Tang
bubble burst? Could well be.” What
the fuck? Method Man and OI' Dirty
Bastard have put out two of the most
firing albums of the year, with
Raekwon, The Genius and others
also set to blow up their solo joints.
And you think they're failing? That
shit's not funny.

Then, when reviewing the Son Of
Noise gig, Jake Barnes makes the
assumption that nobody's really into
hip hop any more and we're all into
jungle now. Listen, dickhead, some
people may have defected to become
junglists, but they were never true
heads anyway, just trendy wannabes
along for the ride.

If you want tc respect hip hop, that's
cool, and you deserve more praise
than others, but please get Sonia
Poulton or someone who knows the
coup to write features for you.

A HIP HOP LOVER, Surrey

Moving swiftly past that dumb and
offensive homophobic comment, let’s
deal with these points one by one:

Firstly, Will Ashon was simply posing
arhethorical question in reference to
what he considered a below par
record from the Wu-Tang family. It’s
nota question of not knowing “the
coup”, it’s just being honest enough
to admit that even our biggest heroes
slip up from time to time.

Secondly, you may care to note that,
in America, jungle is taking off mainly
due to the interest of the hip hop
community. All Jake Barnes
suggested was that plenty of hip hop
fans are now opening up to jungle.
Including Son Of Noise themselves,
who are in the process of recording a
Jjungle record.

Finally, Sonia Poulton already writes
features for us. She has done since
the magazine started.

HAVING just read the letter you
printed from “A Colloboration Of
Pissed-Off Club Promoters”, I'd like
to say that | totally agree with your
sentiments. The majority of DJs in
the business are greatly overpaid and
the fault lies with the promoters for
allowing themselves to be put into
this position.

I myself started an agency four
months ago to promote lesser-known
DJs. They're all quality DJs playing on
pirate radio and in smaller clubs in the
Londonregion. The problem | have
with major promoters is that they
appear to think that, if they don't book
the big name DJs for their events,
they won't make money. Many of
them have made a lot of money out
of the people who go to large raves
and clubs in the past, and it's time
they put some of it back into the
scene. There are a lot of really good
DJs outthere playing onaregular
basis who aren't given the chance to
play bigger venues.

These promoters who are
complaining should look around the
scene and see whatis going on.
You'llbe pleasantly surprised by the
standard of DJs out there now.

NEW WAVE PROMOTIONS, Tottenham
It's a chicken and egg situation, really.
You can’t blame the public if they still
choose to stick with the big guns. Nor

exclusively to you.

please call

To place a voicebox message call

To hook up with this m

()

After hearing a sho
the four-digit Voigg
You will them

G2t Al
o2t vzlri i

@ MARTIN, 23, from Wolverhampton
area. | enjoy every kind of music,
from house through to dance, but |
do draw the line at that dreadful
Robson and Jerome version of
Unchained Melody. If you know of
any local gigs, leave me a message.
Voice Link Number 2800

@ ANYONE interested in trading
techno and acid CDs, give me a call.
Voice Link Number 2799

@ HELP! did anyone video BPM on
Saturday 8th July? If so, give me a call.
Voice Link Number 2798

Lost the phone number of that geezer who fixed your hem
at Back To Basics? Need a travel companion for your trip
to Lisbon? Want to swap mix tapes? Then Networking;
Muzik’s telephone interchange service, is the place for you.

Networking operates via an interactive telephone line. Readers are able to
leave a voice message of up to two minutes in length on their own unique
telephone number. A 20-word summary of this will appear in the next
available issue of Muzik. You can then access the messages which have
been left on your voicebox through a PIN number which will be allocated

For a demonstration and more information about the Networking service

0990-1071-7198

0990-101-199

Now for our SEPTEMBER NETWORKERS ...

@ Calls to the 0990 line cost the same price as a normal British Telecom non-local call.
Calls to the 0891 number cost 39p per minute (cheap rate) or 43p per minute (all other times).

ap in

@ NIC from Bournemouth, who met
Derek from London at Glastonbury,
please get in touch.

Voice Link Number 2796

@ HELLO I'm Steve and I'm a fly
collector who's looking for various
flies from anywhere in the world,
so if you can help me, then please
get in touch. J
Voice Link Number 2795

@ KEVIN I'm looking for mix tapes to
swap or collect - whatever. So please
give me a ring.

Voice Link Number 2802

can you really blame the promoters.
Taking a risk was all well and good in
the Eighties, when people would
happily travel all night just to dance
in a field with a sound system and
some DJs they'd never heard of.
But nowadays you can’t seriously
expect the promoters of large raves
to book a handful of DJs which will
mean nothing to their potential public.
That said, there are promoters out
there such as Rezerection in Scotlapd,
who have always supported local and
upcoming talent by giving them slots
lower down the pecking order until
they’re better known. It’s still a
gradual process. The bestbetis
probably for DIs to get out there
and start their own clubs, playing
the music they want to the people
who wantto hear it.

I'M writing in reply (and in disgust) to
the letter from Colin “Respect To The
Cheesy Massive” McNally. | used to
be into the same cheese. lused to get
toKelly's, Portrush, quite a lot. | know
Sciand X-Ray and both are A1 DJs.
But then | discovered house and this
being a more global type of music, I've
learnt alot about DJs and artists on the
international circuit. I've also learnt to
appreciate the dance scene as a
whole, no matter what style.

If Mr Cheesy Raver took his head out
of his arse and looked around, he'd
see that most of the “obscure” artists
are more popular and internationally
well-respected than he really thinks.
Don't go slagging off DJs and artists
that you think are obscure when you
haven't taken the time to look into them.
THE FIRE CREW, Belfast
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Just for the hell of it a

al Al LW
WHO'S THE KING OF
THE UNDERGROUND?

DAVE CLARKE versus
GURU JOSH

Dave Clarke}"f‘

Guru losh

“HAVIN' IT ON THE BOG:

THE SOUND OF CHUNDER”

Mixed by DJ PANTS

AT last, the ultimate compilation from the scene which dates back to man’s first
encounter with a vindaloo curry! It's hot, it's full of movement and it’s guaranteed to
leave you standing completely alone at your own party when you stick it on the stereo.

The “Havin’ It” series has already covered crucial new developments in dance musuc
on “Havin’ It In Tajekistan” and “Havin’ it Behind The Sofa While The Kids Aren’t
Looking”, but “Havin’ It On The Bog” truly wipes the floor with the oppostion.
Mixed to perforation perfection by DJ Pants, this is the sound of Britain’s most
laxative, sorry, lucrative club moments. Itincludes such classics as “The Only '
Way Is Up The U-Bend”, “Loos In The House” and “Flushin’ (Just A Little Bit Too
Fast)”. Stunning! :

Watch for the next in the series, “Havin’ it Down The Haberdashers”, a classic
collection of hardware items from the top drawer of house.

,,\

RAVING'

Each issue, one of Britain's

hardiest clubbers mounts the
soapbox to shoot his mouth
off about some burning, disco
dancing-related issue.
This month: ROB from Essex
on ECSTASY




DR BUTTER’S
MUZIK BiZ GLINIC

DEAR Dr Butter, s
I've been DJing and making my own tracks for a couple

of years, and |'ve just started to do some production

and remix work. The guy who runs the studio

where | do most of my work has offered to be my

manager. He reckons he'll fixme up with loads of

mixes if | bung him 20 per cent of whatever| earn.

I've been doing okay without him so far, but it's

getting to the point where | can't be arsed with all

of the record company bollocks. What d'ya reckon, Dr B?
TOMMY, Liverpool

DrButter replies:

Most of the top remixers and producers have
managers. These bods do the schmoozing and the
paperwork while the remixer/producer can
concentrate on the studio shenanigans. A good
manager will also earn his/her commission by
getting better and more regular work for you and
taking your career to the next level. If you go with
the guy at the studio make sure he has the

contacts and experience to do this. Don't pay
someone 20 per cent of yourincome just to collect money and look over contracts. Youraccountant
and lawyer can do that for you for a lot less.

Perhaps more importantly, you need to be able to trust your manager to have your best interests at
heart. In other words, to not rip you off. Ifthis bloke is the man for you, get a contract drawn up. The
management agreement is the pre-nuptial contract of the music business, which means it sorts out
the divorce settlement before it happens. It should also contain commission rates (20 per centis
standard, I'm afraid) and the terms of the relationship.

Disclaimer: Dr Butter is a doctor with an unhealthy fascination with milk products. To be safe, if
you've got a beef, go see a brief.

SPREAD IT THIGK!

The Margarine Medic’s guide to what's happening biz-wise this month

JACKPOT! Have deConstruction won the lottery or something? Paying£15,000 for Delacy's
“Hideaway" smells more of hope than sense. Perhaps The Millionaire Hippies did sell some records
afterall... ltalians do it better! Beechwood and Bjérk? Rubbish. Distinctive and Ozric Tentacles?
Pathetic. If you want a proper copyright dispute, go straight to the best and licence a 1991 scream-
up from Italy. Multiply versus Virgin and ffrr versus Discomagic coming to a court near you soon. ...
Let's (Not) Have It! Early reports back from the Great Shite Island range from “It's full of scally drug
dealers” to “It's full of scally drug dealers.” Cafe Del Mar has apparently had to change its name to
Cafe Too Far. .. And finally, a peculiar species of antipodean fungi looks set to either mutate or face
extinction in the UK altogether. G'day and G'bye. Utterly butterly!

CAPTION COMPETITION

THIS MONTH:
A silly picture
(IC//;' the Art Editor
Found under
qu his bed thi
¥ morning

Y Captions on a postcard to
@ﬁ MUZIK, 25th Floor, King's
S Reach Tower, Stamford St,
London, SE1 9LS

Last month’s winner

“When you said ‘Up Yer Ronson’,
1 thought we were going clubbing”

from Gary Ferguson, Leighton Buzzard.

? Most excellent!

SAINTS & SINNERS

FRANCESCO FARFA

For disappearing for 20 minutes after his weekly
set at Insomnia in Florence, Italy, and returning
dripping with sweat and wearing a big grin on
his face. Where had he been? In his car, sorting
it out with his favourite girl of the evening, of
course. Geezer,

For taking off his shoes when he's DJing so he
can feel the power of the 4/4 beat coursing
through his body without interference. Yeah,
but what about the rest of us and our delicate
noses, mate?

PHIL PERRY

For caning it at BCM in Majorca, larging it
back at hisvilla and then diving into the
swimming pool with his clothes in. The
neighbours woke up to see Phil doing a Mark
Spitzimpersonation and then splitting his hand
open on the side of the pool.

For agreeing to exclusively model the latest,
newest, trendiest range of grey Calvin Klein
Y-fronts in Germany. At least that's what his
press officer tells us, anyway.

STEVE BICKNELL

For taking a booking to play in Salzburg's The
Cave and then coming over all cultural at a
Mozart concert in the town's old schloss the
nextday. Now that's what we call broad-minded.

For being caught in the act by a Muzik journo
with a VHS video of a Sarah Young porn film,
and then writing "Terry's Football Tape" on the
box so his missus wouldn't look at it. You're
nicked, son!

KEVIN SAUNDERSON

For holding his house-warming party in a
thunderstorm, which knocked out the
electricity and water supplies. Although it
was three in the morning, Kevin promptly
drove 100 miles to fetch a generator to keep
the party going.

For doing an incredible miming act to all of the
vocal records in his set when he spins, complete
with palms-up hand movements and rolling

eyeballs. Save it for the karaoke machine, Paul!

CLUBS PUTTING “CARL COX - HOUSE
SET” ON FLYERS

For the simple reason that, if Carl Cox is playing
a house club, it's because he wants to. He knows
he's supposed to play house. He knows which
clubs play house. And which don’t. Have some
respect. Just let him get on with it.

For falling asleep in the toilets of Bar Rhumba at
James Lavelle and Gilles Peterson's That's How It
Is, and getting ejected along with Justin
Robertson. Robbo was last seen doing
cartwheels down Shaftesbury Avenue.
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This month we hang

JAMES LAVELLE

for crimes agains

MUZIK. For starting out as the loveable ups
“Holy Goof" Lavelle and ending up as the R
Branson of trip hop. Like, hey, are Mo’ W:
the Blackburn Rovers of techno and jazz
or what? Any day now, we expect to
see them launching their own
perfume range. With a Herbie
Hancock remix. . . For dyi

cropped hair blond, Beastie
Boys-style, and turning golft

trousers into a fashion

statement. Bet he wears

Oakley shades. Geek chic,

no thanks! For starting up

the promising Headz night,

offering ground-breaking
eclecticism, and then doing

a runner as soon as the

crowds dwindled. And

leaving 300 fans stranded

outside on a Friday night

thanks to his no-excuse

no-show. .. For trying to

make graffiti trendy again.

Hey boy, some of us

prefer our cities not to be

defaced by grown-up

crayon-jerkers spraying

illegible guff over our

lovely public transport

systems. . . For mixing

classic techno like

“Strings Of Life" into drum

‘n’ bass and ending up with

a murky sonic soup which

has got us all swearing

allegiance to the cause of

anorak purity again. What next,
handbag into the foxtrot? And
whatever happend to that “Holy
Goof" bit? Quick hangman -

before the “Mo’" in Mo' Wax turns
out to stand for Mo'nopolising — do
your thang! Don't mess!
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