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THE STO RY The feature documentary SKIN OF GLASS is the story of Sao Paulo’s tallest homeless occupation,
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WHY TH I S STO RY? What began with a curiosity about my

own family and home city quickly became a timely and important story about the
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MY PO V As a Brazilian-born independent filmmaker and an immigrant to the United States, | am eager to
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https://www.ted.com/talks/denise_zmekhol_a_story_of_brazil_through_a_single_iconic_building?language=en
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mailto:denise%40skinofglassfilm.com?subject=
https://www.skinofglassfilm.com/

